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PREFACE. 



This edition of The Hdy Orail is intended to be uniform 
with that of The Coming of Arthur and The Passing of 
Arthur by Mr. P. J. Rowe of the Presidency College, 
Calcutta, and with my own editions of GaretJiand Lynette^ 
The Marriage of Geraint, and Geraint and Enid. Por a 
general account of Tennyson's poetry, and especially of 
the Idylls of the King, I may be permitted to refer the 
reader to Mr. Bowe's Introductions, to which I must 
also acknowledge obligation for some suggestive re- 
marks. Por etymologies I have constantly given refer- 
ences to Dr. Skeat's Concise Etymdogieal Dictionary of 
the English Language; and I must also acknowledge 
obligation to Mr. K Deighton, late Principal of Agra 
College, for several useful suggestions. In dealing with 
the romances upon which this idyll is founded I have 
been much indebted to Mr. Alfred Nutt's book. The 
Legend of the Hdy Grail, published by the Polk-Lore 
Society. Even those who do not fully accept his con- 
clusions as to the Celtic origin of the legend, may 
gratefully acknowledge the service which he has 
rendered to his fellow-workers by his summaries of 
the principal romances. Other obligations are acknow- 
ledged as they occur. 
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INTRODUCTION. 



The idyll of The Hcly Grail stands now eighth in order 
among the twelve (Uvisions of the poem to which it 
belongs, but artistically it may be considered to be the 
central point of interest. If like a regularly constructed 
Epic the IdylU of the King may be supposed to have a 
beginning, a middle, and an end, it is to this poem that 
we must look for the middle. Here is the crisis, the 
turning-point upon which the issue depends. Evil has 
been growing in strength, the foundations of the edifice 
erected by Arthur and his great Order are being secretly 
snpped : can the ruiu be averted^y a great movement of 
enthusiasm for spiritual things ? Surely in this direc- 
tion, if in any, salvation is to be sought The King 
indeed mistrusts it> but that is perhaps partly because 
he does not realise the extent of the corruption. It is a 
fair issue : let it be fairly fought out, and let the catas- 
trophe of the whole depend upon the result. 

It is in this sense that the idyll of The Holy Qrail may 
be regarded as the culminating point of Tennyson's great 
poesL The publication of the volume which contained 
it {The Edy Grail and Other Poems) in 1869 supplied for 

the first time the key to the plan of the Idylls, of which 

. 

IX 



X THE HOLY GRAIL. 

up to that time had appeared only the fragment called 
Morte tPArihur^ published in 1842 and afterwards incor- 
porated in The Passing of Arthur^ and the four idylls 
called Enid^ Fivim, Elaine^ and Ouineveref published in 
1859. This new volume contained, besides The Hdy 
Orailf three other idylls — The Coming of Arihur^ PeUeas 
and EUarre^ and The Pasdng of ^fttvr-HBupplying thus 
at once the beginning, middle, and end of the poem, and 
leaving nothing except details to be filled in. This was 
done by the addition of OareA and LyndU and The Last 
Toumameni in 1872, as the first and the last idylls of I%e 
Sound TaiUe^ and finally of Balin and Balan in 1885, as 
an introduction to Merlin and Vivien. At the same time 
Emd was divided into two, The Marriage of Oeraini and 
Geraini and Enid^ so that the completed poem consists 
of twelve idylls. 



The word * idyll' originally means 'little picture,' and 
thence came to designate a short picturesque poem, 
generally of a pastoral kind. Of this class of poem a 
beautiful example is given by Tennyson himself in the 
'small sweet idyl' which occurs in The Princess, 'Ck)me 
down, O maid, fix>m yonder mountain height' The 
meaning of the term has however been extended by 
Tennyson, so as apparently to include all picturesque 
narrative poems of moderate length, whatever their 
subject ; and its use in the title of Idylls of the King 
serves chiefly to express the fact that in this work the 
subject is dealt with in a series of poems, each complete 
in itself and generally without direct transition of the 
narrative fix>m one to another. At the same time the 
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INTRODUCTION. xi 

poem forms unquestionably an artistic whole, and there 
is a regular progress of the narrative fix>m the first idyll 
to the last) as well as a real unity of conception and 
of moral ideals; and this notwithstanding the frag- 
mentary manner in which the poem was published, and 
the probability that a considerable portion of it was 
produced before the plan of the whole had been fully 
formed. This view of the Idylls as a single poem is 
objected to by many of those who learnt to appreciate 
the earliest of them as detached poems, before the 
general scheme was developed, but it must unques- 
tionably have been the view taken of them by the poet 
himself, who in the address to the Queen which con-"" 
dudes the whole has himself indicated the unity and 
moral purpose of his work : — 

* accept this old imperfect tale, 
New-old, and shadowing Sense at war with Soul 
Rather than that gray King, whose name, a ghost. 
Streams like a cloud, man-shaped, from mountain peak. 
And cleayes to cairn and cromlech stiU ; or him 
Of 6eoffirey*8 book, or him of MaUeor's, one 
Touch'd by the adulterous finger of a time 
That hoyer'd between war and wantonness, 
And crownings and dethronements : ' 

We are not therefore to look in the Idylls for a historical 
presentation of the Celtic Arthur, nor yet for a reproduc- 
tion of the hero of medieval chivalry, such as we find 
him in Geoffrey of Monmouth's Historia BiiUmum or in 
Maloxy's MorU DarOiur: the framework of the old 
romances is used, but the tale is modem ; and to find 
fault with the poet for making his heroes think the 
thoughts and speak the language of the nineteenth 
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INTRODUCTION. xiii 

He is betrayed and the purpose of his life is spoilt by 
those whom he most trusted to join with one wUl in his 
. work and make it perfect : — 

* And all whereon I lean'd in wife and friend 
Is traitor to my peace, and all my realm 
Reels back into the beast, and is no more.* 

In The Coming of Arthur we see Arthur established on 
the throne, wedded to Guinevere, and victorious over 
Borne and the heathen. 

In Oareth and Lynette there is set before us the spring- 
time of Arthur^s glory, when the Sound Table seemed 
to be indeed ' a model for the mighty world,' and the 
King himself the representative of Christ upon earth. 
No sensual taint has yet crept in, or at least none is 
visible ; in this idyll alone of all the twelve Guinevere 
is neither mentioned nor alluded to : it is the period 
referred to afterwards as the time 

' When every morning brought a noble chance, 
A W And every chance brought out a noble knight.* 



i 






In the symbolical war of Time against the soul of man, 
the soul is here decisively the victor. 

The two succeeding idylls, The Marriage of Oeraint and 
Oeraird and Enid, are in fact one, in spite of the division. 
In subject they lie a little apart from the general scheme 
of the Idylkf but they contribute to it some essential 
elements. They show us the first insidious approach of 
corruption, the beginning of the moral taint which is so 
soon to become apparent They turn our attention 
away from the court, so as to give time for the evil to 
grow. It would not be possible to pass without a 
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violent shock from Oareih and LyneUe to Merlin and 
Fivien; but the suspicions of Geraint prepare us for 
' the world's loud whisper breaking into storm,' which 
we so soon afterwards hear; and at the same time Enid, 
as a type of pure and loyal wifehood, serves as a contrast 
to Guinever& 

Balin and Balan was added as an introduction to 
Merlin and Fitden, and in these we realise how far the 
evil has spread. The tragedy of the two brothers is 
directly due to loss of faith in Guinevere's purity ; and 
Merlin with all his varied powers falls a prey to the 
seductions of Vivien. The victory of Sense over Soul 
seems to grow more and more assured. 

In LanceM and Elaine some of the fruits are harvested 
of the seed which has been sown. Elaine's pure love for 
Lancelot is set against the Queen's guilty passion ; and 
so closely intertwined is that which is noble and knightly 
in Lancelot with his sin, that honour and dishonour, the 
true and the false, are for him no longer distinguishable. 
Elaine's life is wrecked ; and Lancelot breaks out into 
bitter remorse, and yet is unable to break the bonds 
which defame him. 

At this point it is that there comes the year of miracle. 

Li The Holy OraU we reach, as has been said, the 
crisis. A wave of religious enthusiasm comes over this 
society. Worst and best alike vow themselves to the 
pursuit of an object which can be attained only by 
parity. And what is the result! The best indeed 
succeed, but their aims are thereby turned wholly away 
from this earth, and the Bound Table sees them no more. 
Their service in the work of cleansing the world is lost^ 
and the influence of their purity ceases to leaven the 
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society of which they were members. Of those to whom 
the vision came, one cares only to pass into the silent 
life of prayer, 'leaving human wrongs to right them- 
selves/ and another is seen no more in this world, how- 
ever he may be crowned king in the spiritual city. Of 
the rest the worst are made more reckless in their sin ; 
and though some in whom a noble nature has been 
dragged down into the mire, but not so as to have the 
eyes of the soul utterly blinded with clay, struggle 
desperately to raise themselves, yet when the excitement 
and enthusiasm are over, and they find themselves left 
in a society which has been deprived of its noblest and 
purest elements, and seems condemned to a fatal degenera- 
tion, they almost inevitably return to their former path. 
The Quest of the Orail performs indeed that work which 
in some of the legends was the special function of the 
holy vessel itself: it discriminates, namely, between the 
righteous men and the sinners, the pure and the impure, 
and such discrimination may come as a flash of light- 
ning to the soul, causing it to see for a moment in 
the most vivid manner what the truth is in regard to the 
things which are of the highest^import, and how worth- 
less are the false ideals in comparison with the true. 
The effect of such a lightning flash may be permanent ; 
the soul may never lose again the truth which it has 
gained. But with far the greater number it will pass 
away and be forgotten, unless strengthened by daily 
influences for good surrounding them and the pressure 
of the daily task of duty. They are not spiritually- 
minded enough to live upon 'vision'; good warriors 
they may be and good workers in the rough work of 
human life, but they are not Galahads — ^no^ nor Perci- 
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vales ; they will be lost in the quagmire, and follow not 
the true guiding light of religion, but the wandering 
fires which lure the traveller to destruction. 

Here we have some of the truth suggested by this 
idyll, — ^the danger of abandoning the field of daily work 
and duty for the pursuit after that which is marvellous 
and supernatural It is not against Superstition, as some 
have supposed, that this teaching is directed : that is 
attacked in Balin and Bcian in the representation of 
Eang Pellam, who in his old age finds himself descended 
from Arimathsean Joseph, gives himself up to the col- 
lection of relics, and retiring from the world, leaves the 
care of his kingdom to his son, who is a libertine and a 
murderer. We are not to suppose that the Quest of the 
Grail is a mere superstitious extravagance : those for 
whom it becomes a quest of purity and of spiritual 
strength are by it confirmed and strengthened; and 
although it is true that for the rest, who see in the 
heavenly vision only a miracle to marvel at, the vow of 
the Quest is profitless or worse, this is more because they 
are themselves without spirituality than because the 
religious enthusiasm by which they are in part affected ^ 
is in itself an evil thing. Perilous it may be, as to sit 
in Merlin's chair was perilous, but perilous for good as 
well as for evil The teaching really is this, — that 
religious impulses like other impulses must be chastened 
and kept within due bounds: we must not expect 
to have the vision with us always, as it was with 
Galahad, 

' Bat tasks in honn of inaight wiU'd 
Can be through hoars of gloom falfill'd.' 

The true ideal for humanity is to work in the field of 
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appointed daily duty, and then when the day's task is 

done, 

* Let visions of the night or of the day 

Come, as they will.' 

Those who leave the * trivial round ' and endeavour to 
walk by some higher path of enthusiasm may achieve 
their purpose, but only on condition that they can 
utterly cast away the thought of self and lose them- 
selves entirely in their spiritual calling. 

Such being the idea round which the incidents of the 
poem group themselves, it is impossible to agree with 
those who hold that the idyll of The Holy Orail is 
deficient in unity. As well might it be said that the 
PilgrinCs Progress lacks unity because the fortunes of 
several persons are dealt with in it^ and because more 
than one of the persons mentioned attains the goal 
which is aimed at. It is perfectly true that Galahad, 
Percivale, and Arthur himself may each independently 
be regarded as heroes of the poem, but it is not neces- 
sary to the unity of a poem that it should have a single 
hero: that in which unity more truly consists is the 
idea which informs the incidents-and gives them life, 
rather than the personality of one particular actor on 
the scene. Let us note therefore how the incidents are 
each of them related to the central idea. 

The story begins with the adventure of the Siege 

perilous. There is no need here to press the symbolism 

• very closely an.d to say, as has been said, that the chair 

fashioned and curiously carved by Merlin represents 

Knowledge and is perilous for good and ill because 

J the acquisition of knowledge involves increased capa- 

V cities and responsibilities. ' For whoever sits in 
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the chair cannot remain as he was before. He 
must go forward to higher perfection, or backward 
to deeper failure ' (Elsdale, Studies in the Idylls^ 
p. 63). This is hardly satisfactoxy, for if knowledge 
has a place here at all, it is not so much intellectual 
as moral insight which is needed, such insight as 
Wagner's Parsifal gains through temptation, and it is 
hardly conceivable that the poet meant to represent 
Gralahad, the boy knight, as entering suddenly upon the 
inheritance of Merlin's accumulated stores of knowledge, 
and so losing himself to save himsel£ Bather let us go 
back to the legend according to which the vacant seat 
represented that occupied by Christ Himself at the Last 
Supper with His apostles, and therefore it was pre« 
sumption to be punished with destruction if any sat 
in it except those for whom it was destined. Those 
then who set themselves as a guiding light to men in 
matters of the highest spiritual import;^ if they cannot 
entirely cast away self are lost, as Merlin was lost ; but 
when the promised deliverer appears who sacrifices him- 
self wholly for men, then, as in the time of the Saviour, 
comes the year of miracles. 

Arthur^s sorrowful warning against the prevailing 
enthusiasm strikes the keynote of the poem. He 
admits the Quest for such as are capable of attaining 
the highest moral ideal, of losing themselves wholly to 
save themselves, for the Oalahads and Percivales among 
his knights, but for the rest it will be waste of the 
energies which might be given to a work lying nearer to 
their hands ; yet their vows are sacred, and they must 
go. It is needless to follow Galahad in his Quest : his is 
the career of the inspired enthusiast^ to whom no doubts 
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or hesitations come, who has the divine vision always 
with him, and is so assured of victory that defeat is 
impossible to him. On the events of his Quest the 
poem dwells little, but nothing can exceed the magnifi- 
cence of the passage in which is described its triumphant 
conclusion. Nor again need the poet say much of those 
whose Quest was a hopeless failure from the first. The 
interest is concentrated on Percivale and Lancelot, 
and especially Percivale, who is the narrator of the 
whole. 

Percivale went forth rejoicing and lifted up in heart, 
as he thought of his late prowess in the lists, and he felt 
absolute confidence that he should succeed in the Quest 
Then came over him like a driving gloom the dark 
warning of the King, and all the evil deeds and thoughts 
and words of his life arose and cried against him, ' This 
Quest is not for thee.' And suddenly he found himself 
in a desert of sand and thorns, and thirsty unto death, so 
that he too cried, 'This Quest is not for thee.' Convic- 
tion of sin has come upon him, but this is hardly a step 
towards that which he has to learn, — ^renunciation of self. 
He rides on and comes to deep lawns and a freshly run- 
ning brook, and apple-trees with apples fallen by the 
brook. He says 'I will rest here, I am not worthy of 
the Quest,' but even as he drinks of the brook and eats 
the apples, all these things fall into dust and he is left 
thirsting in a land of sand and thorns. The gratification 
of sensual appetite cannot satisfy him, the thirst of his 
soul continues. Then successively we see how domestic 
comfort^ wealth, fame, and even love fail to bring him 
content^ until at length dropping into a lowly vale he 
finds a hermit to whom he teUs his phantoms, and who 
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tolls him that what he lacks is hmnllity, the mother 
of all the yirtues : he has thought first of his prowess 
and then of his sins, but he has not lost himself to save 
himself like Galahad. The lesson is learnt at last^ and 
lie is joined with Galahad and cares for nought else on 
earth. Caught by the enthusiasm of his companion he 
believes as he beUeveSy and after seeing the triumph of 
his end, cares only to pass out of the world into the 
quiet life. 

Lancelot's case is different : he has a harder task to 

perform, the task of tearing asunder in himself the noble 

growth of knightly virtue and that evil plant of passion 

which has been intertwined with it so closely. For him 

there is first madness, and defeat suffered from men 

who would once have been scared at the mere motion 

of his sword. Then he comes in his madness to the 

naked shore, where nothing but coarse grasses grow, and 

the storm of conflict drives him for seven days over the 

troubled sea. At length he touches shore, and by 

trusting not in his own strength but in the divine help 

he enters for a time a haven of rest, lonely and bare 

indeed, but showing through its windows the serene 

light of the full moon shining over the rolling sea, 

while from the topmost tower to the eastward comes 

the sound of a sweet voice singing. There is rest 

and hope then even for him. Up the thousand steps 

he climbs with pain, and at length he reaches a door 

through which a light shines and voices of praise 

sound. Here at last is the very shrine of the holy 

vessel, and madly he endeavours to press through 

towards it But he is struck down and blinded by a 

blast as from a seven-times-heated Aimace, and though 
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nevertheless he sees the Holy Grail, yet it is veiled 
and covered. One so deeply sunk in sin as he, may 
not at once raise himself to see fully and clearly the 
mysteries of faith, though he struggles and wearies 
after them till his sin seems expiated. And indeed, 
even after all this, he returns again to his sin; for 
that repentance which is not only for a moment 
but leads to the tearing out of 'the vicious quitch 
of blood and custom,' and the setting afresh in new 
soil of the plant of purity and virtue, is rare indeed. 
In the next idyll we find that all is as it was before 
with Lancelot and the Queen; only the last hope 
has failed, and nothing can save them but universal 
ruin. 

Finally Bors, who has sinned indeed,^ but has left 
his sin before practice could. bum it into his blood, 
loses himself in his love and care for Lancelot; and 
so he also achieves the Quest, and alone of all who 
achieve it returns to the path of common duty and 
continues to take part in Arthur's work of cleansing the 
world. The sanest kind of enthusiasm is that which 
goes hand in hand with the most sincere love of our 
fellow-men: and it must be remembered always that this 
poem with which we are concerned is not an indepen- 
dent work but strictly subordinate to the scheme of 
the whole, and that the true hero of Tennyson's Quest 
of the Holy Grail is one who does not go on the 
Quest at all, but stays behind to plough his allotted 
field. 

^Tennyson does not distinctly say this, bat perhaps we may 
y assume that the Bon of the JdyU$ Ib meant to be the same in 
/ this respect with the Bors of the MarU Darthur. 
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n. 

Such on the whole is the scheme and moral drift of 
this fine symbolical poem, a poem which, if it may be 
judged separately as an independent work, as well as in 
oombination with the rest of the idylls, ought probably 
be ranked as the highest achievement of the author's 
genius. It would be difficult indeed to name any poem 
in the English language which surpasses it in sustained 
deration of ideal or in power and splendour of work- 
manship. 

When we examine the poem in detail we find in it the 
same characteristics of style which we have already 
noted in commenting upon other idylls, though here the 
poet^s fancy is kept in stricter check, and on the whole a 
higher level of technical perfection is attained. The 
most important of these characteristics are extreme 
simplicity of diction combined with wonderful rich- 
ness of description and imagery, and an almost per- 
fect command of all the harmonies of language and of 
the effects which may be produced by combination 
of sounds. The simplicity of Tennyson's diction is 
closely connected with his preference for words which 
belong to the original English stock, over those imported 
from French or other languages. The proportion of 
purely English words in his verse is perhaps larger than 
in the works of any other great English poet since 
Chancer: and though many of those words in the English 
language which are of foreign origin are quite as popular 
as those of native stock, yet at the same time, since the 
less popular element in the language is mostly of foreign 
origin, a diction which is almost wholly English cannot 



mmmmtmrnmrnm^^m 



•^ 



INTRODUCTION. 

fail to be simple and popular. It is then this combina- 
tion of simplicity with richness, this building up of the 
plainest materials into the most splendid edifices, which 
more than anything else makes his style individual. 
Almost any passage will serve as an illustration of this 
characteristic Let us take for example the passage 
beginning * There rose a hill/ IL 489-539. Here we 
have fifty-one lines of descriptioni almost unequalled in 
vividness and splendour; and yet this passage contains 
not more than forty words of French or Latin origin, 
and of these most are simple and popular, as 'scarr'd,' 
'moment^' *arms,' 'trunks,' *base,* *part>' 'crost,' *pier,' 
* clear,' * vessel,' 'creature,' *rose,' *joy,' 'veil,' * glory,' 
'goal,' * waste,' 'city,' 'chapel.' Add to this that eight 
of the lines are quite monosyllabic, and many more 
are nearly so, and we shall realise how simple are 
the materials out of which such brilliant results are 
produced. A reviewer of the four idylls which were 
published in 1859 remarks that 'since the definite 
formation of the English language no poetry has been 
written with so smsJl an admixture of Latin as the 
Idylls of the King, and what will sound still stranger in 
the ears of those who have been in the habit of regarding 
the Latin element as essential to the dignity of poetry, 
no language has surpassed in epic dignity the English of 
these poems' (Edivb. Bev. 1859). The statement is true 
at least in an equal degree of the idylls which have been 
published since that date, and there is no doubt that this 
characteristic has contributed much to the great popu- 
larity of Tennyson, who in some respects has the stamp 
rather of the cultured than of the popular poet 
The second main characteristic of the poet's style is 
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picturesqaeness of description and imagery. It may fairly 
be said that Tennyson is the most picturesque of Engb'sh 
poets. If we compare him with Spenser, for example, 
with whom he has considerable afiSnity, we shall be all 
the more strock with the truth and completeness of back- 
groond and surroundings which he gives to his figures, 
and that too by a few magical touches which set the whole 
scenery vividly before us, while the older poet, picturesque 
as he too is in a certain sense, often endeavours to con- 
struct impossible scenes by long enumeration of details. 
Tennyson sees with unsurpassable accuracy and with the 
eye of an artist, and is able to sum up for us that which 
he has seen in phrases which have all the e£fect of a 
revelation. Of picturesque description the idyll of The 
Holy OraU offers many fine examples, and notably those 
of die dty of Camelot, of Percivale's visions, of Galahad's 
passage to the spiritual city, and of Lancelot at the castle 
of Carbonek. But when we pass from description to 
nmile we have to note a remarkable and rather signifi- 
cant change in the poet's style. Whereas generally 
Tennyson's similes are fully elaborated pictures, with a 
carious aptness of detail which invites us to apply the 
comparison even in the minutest particular, this poem is 
marked by the almost total absence of this kind of orna- 
ment. Comparisons are made either by metaphor or by 
the brief and rapid indication of a simile, which is never 
elaborated in the manner which we have been accus- 
tomed to see in such idylls as Oeraini and Enid. Instead 
of similes four or five lines in length, we have such short . 
comparisons as these : — 

'Tom as a sail that leaves the rope Is torn 
In tempest' :— 212 1 
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' I saw the spiritual city and all her spires 
And gateways in a glory like one pearl • • • 
Strike from the sea' ;— 626 ff. 

* And almost plaster'd like a martin's nest 
To these old walls' ;— 548 f. 

' In colour like the fingers of a hand 
Before a burning taper/ — 690 f. 

* A castle like a rook upon a rook/ — 811. 

' Clear m a lark, high o'er me as a lark/— 830. 

and it is not until the pause towards the conclasion that 
any single simile is allowed to extend to as much as 
three lines : — 

' and is but as the hind 
To whom a space of land is given to plow, 
Who may not wander from the allotted field 
Before his work be done " ;— 902 ff. 

This severe compression must be regarded as an 
indication of the greater force and intensity of the 
poem as compared with the idylls which have preceded 
it Here there is nothing of the idyllic character 
except the picture of the simple monk and his small 
pursuits and interests, which serves to set off the high 
visionary enthusiasms and the heroic successes and 
failures of the knights of the Quest : the poet has felt 
that in this crisis of the action Uiere is no time for mere 
ornament 

In speaking of the third chief characteristic, namely the 
power of combining and harmonising sounds in verse so 
as to produce the required effects, there is danger perhaps 
of a misunderstanding. We must remember that we are 
dealing with the mature work of a poet who has made 
himself master of his instrument of expression as a great 
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moBician is master of his pipes or strings, and who can 
produce the effects which he requires without much 
separate attention to the technical elements on which 
they depend. * By years of study and practice .... 
his ear has been so trained to the harmonies of sound as 
to lead to a remarkable phonetic agreement, by a process 
of more or less unconscious selection and euphonious 
grouping of his words (Elsdale, Studies in the Idylls^ 
p. 180). Therefore, when in commenting upon this 
poem we note effects produced by these. means, by 
alliteration for example, by the harmonious or dis- 
cordant collocation, of sounds, or by imitation in the 
rhythm of the verse of the action described, we must 
not always conclude that each one of these artifices was 
separately contriyed by the poet to produce the effect 
Use in Uiis matter has become a second nature, and in 
poems which like The Holy Orail belong to the fulness of 
the poet's development in regard to technical skill, 
we shall find that the effects are produced by less per- 
ceptible means, and probably also more unconsciously 
than formerly. Alliteration is frequently used by 
Tennyson either for emphasis or as a source of delicate 
harmony, but ^¥e shall hardly find here such passages of 
sustained alliteration as it would be easy to quote from 
the earliest idylls. It occurs, but in a more limited and 
generally less obvious form, and is often present as a 
floorce of harmony in the verse without at all forcing itself 
on our attention. Of this it would be easy to find ex- 
amples everywhere, such for instance as the following : — 

* And earthly heats that spring and sparkle out 
Among OS in the jousts, while women watch 
Who wins, who falls.'— 33 fL 
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' After the day of darkness, when the dead 
Went wandering o'er Moriah.'— 49 1 

* In silver armour suddenly Galahad shone ' — 458. 

' what other fire than he, 
Whereby the blood beats and the blossom blows, 
And the sea roUs, and all the world is warmed.'— 667 £ 

To this kind of alliteratiou, whose chief merit is to be 
concealed, it is not necessary to call attention constantly 
where it occurs. The student who wishes to analyse 
the rhjrthmical harmony into its component elements 
will readily discover it without the help of a com- 
mentator. 

What has been said applies also to the poet's style of 
versification and his management of the metre. For 
most poets the liberty acquired by discarding 'the 
troublesome and modem bondage of riming' proves to 
be rather dangerous, but for such a master as Tennyson 
it could not be anything but a gain to exchange so 
formal a method of satisfying the ear for the free exercise 
of his own sense of harmony. In his hands blank verse 
is not only a beautiful and dignified form of expression 
for the ordinary narrative, but also a most flexible in- 
strument for expressing emotion and for representing 
the action by rhythm. It has very great variety in 
accent^ pause, and cadence, and the trochaic rhythm 
is freely alternated with the iambic, often with the 
happiest efiect In such a passage as the following, for 
example, the rhythmical effect is due almost wholly to 
the variation of iambic with trochaic at the beginning of 
the line, and the arrangement of the pauses of the 
verse: — 
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' For, waked at dead of night, I heard a sound 
As of a silTer horn from o'er the hills 
Blown, and I thought, " It is not Arthur*8 use 
To hunt by moonlight ; " and the slender sound 
As from a distance bey<md distance grew 
Coming upon me— O never harp nor horn, 
Nor aught we blow with breath, or touch with hand, 
Was like that music as it came ; and then 
Stream'd thro' my cell a cold and silver beam, 
And down the long beam stole the Holy Grail, 
Rose-red with beatings in it, as if alive, 
Till all the white walls of my cell were dyed 
With rosy colours leaping on the wall ; 
And then the music faded, and the Grail 
Past, and the beam decay*d, and from fche walls 
The rosy quiverings died into the night. '^108-123. 

The trochaic yariation at the beginning of the verse is 
especially common, and often occurs in several successive 
linear as e.g. 767 fiEl : — 

• 

* Happier are those that welter in their sin, 
Swine in the mud, that cannot see for slime. 
Slime of the ditch': 

and supernumerary syllables are used freely everywhere 
except at the end of the line. A characteristic type of 
yerse is that which has a pause after the third measure, 
yriih an additional syllable thrown in at this point, as in 
L 743, — * And meny mudens in it ; and then this gale,' 
and 774, — 'Not to be pluck'd asunder; and when thy 
knights,' eta 

At times a certain degree of monotony in the verse is 
designed to give additional effect to that repetition of 
word and phrase which is so often employed by the 
poet either for emphasis or pathos, or to mark a succes- 
aioD, «.^— * 
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' And f onr great cones of Bculptnre, Bet betwixt 
With many a mystic symbol, gird the hall : 
And in the lowest beasts are slaying men. 
And in the second men are slaying beasts. 
And on the third are warriors, perfect men,' etc— 232 ff. 

But the examination of particular passages with refer- 
ence to their rhythmical quality will find a place more 
properly in the notes. It is enough to say here that 
there is hardly any variety of rhythmical effect of which 
Tennyson's blank verse is not capable. 

III. 

Finally, something must be said about the origin of the 
story, the legend of the Sangraal, in order that we may 
understand both Tennyson's debt to his predecessors and 
(still more) his originidity. The cycle of romance which 
deals with this subject is the most interesting and 
curious literary production of that period within which 
the romances of chivalry were developed. Its origin 
. and formation present problems of the greatest difficulty 
to the student^ and differences .of opinion will always 
exist as to the mutual relation of the different versions 
of the story, and as to the proportions in which the 
elements of myth, saga, legend, and romance have been 
blended together to form them. Into these questions it 
is not necessary for us to enter. Tennyson in his poem 
of The Hcly Orail, so far as he is not original, has fol- 
lowed almost exclusively that later development of the 
tale which was made popular in England by Malory's 
Morte Darthur, and it will be enough to indicate very 
briefly the other forms in which the story appearsi 
before summarising this. 
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The older form of the tale has Percivale for its hero, 
and the main incidents of it are these: — ^Percivale's 
fiither and brothers have been killed in tournaments^ and 
his mother therefore has retired to the forests and 
brought up her one remaining child in ignorance of all 
worldly things, and especially of chivalry. Accidentally, 
when a youth, he sees some armed knights, and after 
in vain endeavouring to obtain leave fix>m his mother to 
go, he leaves her and comes to Arthui's Court Thence 
he rides forth on adventures and comes to a castle, where 
he finds a wounded King, who solaces himself with 
fishing and is called 'the rich Fisher.' The King and 
his land are under a spell, and he may not die nor the 
land be made fertile until there come a knight who will 
undo the spell. At this castle Percivale sees a proces- 
sion of persons bearing a bleeding lance, a 'Graal,' 
and a silver plat& The Graal is borne by a maiden. 
He .thinks of asking about them, but forbears. In the 
morning he finds the castle deserted : he leaves it and is 
reproached by those whom he meets for not having 
asked concerning that which he has seen. He vainly 
endeavours to find the castle again and meets with 
many various adventures. At length he comes to it 
again and finds the Fisher King as before. He sees the 
relics again and asks concerning them. The lance is 
that with which Christ's side was pierced on the cross, 
the Graal is the vessel in which the precious blood of 
Christ was received. Percivale asks how it came thither, 
and he is told that Joseph of Arimathsea was miraculously 
fed by it for forty years in prison, and when freed came 
carrying it to the land of Sarras, where he converted 
Evelac^ the king of Sarras ; and thence he passed into 
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Britain with his son and followers and converted that 
land also, leaving the sacred vessel and the other relics 
in charge. of his descendants, one of whom is the 
Fisher King. The origin of his wound and the manner 
of his healing or death are variously stated, but it is 
found that Percivale also is of the seed of Joseph of 
ArimathsBa, and after undoing the spell he is crowned 
King. Finally he withdraws from the world into the 
desert^ accompanied by the Graal and the lance ; and 
when he dies, these are carried up to heaven and no one 
sees them more. 

This is the substance of the story in its earlier 
form, represented especially by the poem called Le 
Conte dd Qraal^ (written by Chrestien de Troyes and 
others at the end of the 12Ui and the beginning of the 
13th century), by the prose romance of Fercevalt and 
the German metrical romance by Wolfram von Eschen- 
bach called Parzival. This last however, written in the 
middle of the 13th century, is in many ways original, 
and especially in the account which is given of the Grail 
itself 

In the earlier form of the story it'ishould be observed 
that Percivale is the sole hero (so far as there is another 
it is Gawain) ; there is no especial connection between 
the Grail and the Sacrament of the Lord's Supper; there 
is no general Quest of the Grail proclaimed, and virginity 
is not even alluded to as a qualification for achieving 
success. The later form is represented chiefly by the 
prose romance of the Quesie dd Saint Oraalf which was 
composed for edification and under the influence of 
monastic ideals about the beginning of the 13th century. 
In this a new hero, Galahad is boldly substituted for 
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-> Percivald, who takes the second place ; the general vow 
of the Quest is the motive of the whole narrative; 
the Grail is always sacramental, and the one qualifica- 
tion for achieving the Quest is perfect chastity. As 
regards the history of the Grail itself, this form of the 
story agrees with the other ; and it shows the influence 
of the older versions not only in the prominent place 
assigned to Percivale, but also in the introduction of a 
Grail castle and a maimed King (who indeed appears 
several times under different names), and in the allusions 
to the 'rich Fisher/ who is made the grandfather of 
Galahad : nay, the incident of the question not asked is 
introduced in one place, but in connection with Lancelot 
instead of Percivale. Also the Grail itself retains that 
property of miraculously producing food, which recalls 
certain magic vessels of pagan (Celtic) mythology, from 
which it is perhaps in part derived. 

This form of the story, in which it is entirely incor- 
porated with the romances of the Kound Table, was 
naturally that which was followed by Malory in the 
Marie Darikur and by Tennyson in the IdyUs of the King^ 
as the older form, represented by Wolfnun von Eschen- 
bach's poem, has been followed by the other great artist 
of our age who has dealt with the subject — namely 
Wagner in Pamfdl. Tennyson's treatment of the theme, 
however, is very hugely original. His artistic feeling 
led him practically to restore Percivale to his place as 
hero of the Quest He felt that Galahad was too un- 
substantial to supply the required amount of human 
interest In other respects, however, the incidents of 
the older version almost entirely disappear in his 
handling. Moreover, the Quest itself is very doubt* 
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fully approved by the poet Arthur is his ideal of man- 
hood, and for him, as has been shown, the Quest is a 
turning of practical energy to the pursuit of visionary 
objects, which can be justified only in a few exceptional 
cases, if at alL 

The Queste del Saint Oraal, a prose romance generally 
found in combination with the Lancelot, is ascribed in 
the manuscripts to Walter de Map, the well-known arch- 
deacon of Oxford in the reign of Henry 11. To him are 
ascribed a very large number of romances, many more 
than he could with any probability have found time to 
write, and in this case the weight of evidence seems to 
be against the theory of his authorship. It belongs 
probably to the early years of the thirteenth century, a 
period during which the romances of the Grail developed 
with surprising rapidity, and it is contemporary with 
the continuation of Chrestien de Troyes' poem, which, 
however, as has been observed, represents a much older 
form of the story. A sufficiently good idea* of the 
contents of this romance may be obtained from Malory's 
Moi'te Darthur^ which in books 1347 follows it very 
closely. It may be briefly summarised as follows : — 

On the vigil of Pentecost, when the knights of the 
Round Table were assembled at Camelot, a damsel came 
and asked for Lancelot, bidding him from King Pelles 
come with her into the forest He went, and they 
.reached a nunnery, where he found his cousins Boort 
. (Bors) and Lionel. Three nuns brought with them 
Galahad, a youth most fair to look upon, and prayed 
Lancelot to make him knight Lancelot did as he 
was requested, and he and his cousins returned on the 
morrow to Camelot At the Sound Table on Whitsun- 
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day the seat of each knight is found marked with his 
name, bat on the Siege Perilous is written, * Four hun- 
dred and fifty years after the passion of the Lord Jesus 
Christ ought this siege to be filled/ that is to say, this 
Whitsunday. Lancelot covers these words. Before 
they sit down to table it is reported that a great stone 
is floating on the river with a sword sticking therein. 
The King and all the knights go to see it, and find 
written on the sword that none may draw it out save 
the best knight in the world. Lancelot refuses to 
attempt the adventure, but Gawain, Percivale and 
others try, and fail. When they are sitting at table 
there enters an old man leading a young knight in red 
armour, whom he proclaims to be of the kindred of 
Joseph of Arimathie. He then leads him to the Siege 
Perilous, and lifting the cover finds written, 'This is 
Galahad's seat' The young knight seats himself there, 
and dismisses the old man with greetings to his uncle 
King Pelles, and his grandfather the rich Fisher. Lance- 
lot recognises the new knight as his son. Galahad then 
essays the adventure of the sword, and draws it out 
easily. A damsel appears who announces to the King 
from Nasden the hermit that the Holy Grail will 
appear that day to feed all the fellowship of the Sound 
Table. Arthur, foreseeing the Quest of the Holy Grail 
and the dispersal of the knights, holds a great tourna- 
ment^ at which Gralahad overthrows all save Lancelot 
and Percivale. At supper that night a clap of thunder 
is heard in the hall, foUowed by a bright sunbeam, and 
no one has power to say a word. The Holy Grail 
enters^ covered with white samite, and none may see 
who bears it. The hall is filled with sweet odours, and 
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as the OraU passes along the tables each place is filled 
with the meat which each one most desires. Then it 
departs, and Gawain tells them that heretofore no one 
has been so served except at the court of the maimed 
King. But they have not seen the Grail openly, and 
Gawain vows to go on Quest of it for a year and a day. 
The rest make a like vow, except Arthur, who is much 
troubled, because he knows how many will die on the 
Quest. A message comes that no lady may accompany 
any knight on the Quest. They ride forth and separate. 
Galahad comes to an abbey, where he receives a shield, 
and is told the story of Joseph of Arimathaea and of his 
son Josephes, who had consecrated this shield, which 
was kept for Galahad. Adventures are related of Gala- 
had and of Gawain, and the story passes then to Lancelot, 
who has a vision at a chapel of a sick knight healed by 
the GraiL Lancelot remains in a state between sleeping 
and waking and says no word, for which afterwards 
much evil came to him. He hears a voice bidding him 
depart and not pollute the place where the Grail is. 
He goes forth weeping, confesses to a hermit his love 
for Guinevere, and is warned to tear it from his heart. 
He promises to do so, and stays with the hermit 

The story passes to Percivale. He has come to a 
recluse, who tells him she is his aunt, and informs him 
of Galahad, of the significance of the Siege Perilous, and 
that he, Galahad and Bors shall achieve the Quest. To 
find Galahad he must go to Castle Corbenic, where 
dwells the maimed Eling. He comes to a monastery 
where he sees an old man crowned, with his body full of 
wounds, lying on a bed. He asks about this and is told 
that it is King Evelao, who was punished for approach- 
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ing too near to the Holy GraiL His life has been pro- 
longed for oyer four hundred years, till the promised 
knight of his seed shall come to heal him. Percivale 
riding forth meets various dangers and temptations, 
from which he hardly escapes, and finally he embarks 
in a ship. 

Betuming to Lancelot, the story tells how he did 
penance, and of a vision that he had at a cross and how 
it was expounded by a hermit, who told him much of his 
lineage. He comes to a place where a tournament is 
being fought between two parties of knights, the one party 
in white armour and the other in black. Lancelot joins 
the side of the black knights and is captured, at which 
he is sorrowful, because it seems to him that it is because 
of his sins. He rides away and meets a recluse who tells 
him that the tournament is symbolical of the Quest, and 
the black knights are those who are polluted with sin. 

The story passes to Gawain, who meets Hector de 
Maris, and they journey together. They meet with few 
adventures, but have dreams, which are expounded to 
them by the hermit Nascien as signifying that they are 
too full of sin to continue the Quest. 

Meanwhile Bora meets a hermit to whom he confesses, 
and vows to eat bread and drink water only till the 
Quest shall be achieved. He has various adventures, 
partly due to deceit of the devil, and finally comes to a 
ship covered with white samite, in which he finds Perci- 
vale, who tells him his adventures. 

Cralahad shortly after is brought to the same ship by a 
damsel They all sail till they come to an island, where 
is another ship, on which is written that none may enter 
it bat those who are full of faith. The damsel tells 
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Pereivale that she is his sister. They enter the ship and 
find a sword, which none but Galahad can draw. The 
scabbard is of serpent's skin but the hangings of poor 
stuff, and none but a king's daughter who is a maid may 
make new ones for it. The story of this sword is told, 
and also of other mysterious things which they find 
there. Percivale's sister supplies hangings for the sword 
made of her own hair, and Galahad girds it on. They 
set sail and land at Castle Carchelois, the inmates of 
which attack them but are slain. They come to another 
castle, where Percivale's sister gives a dishful of her 
blood to heal the lady of the Castle, and so dies, giving 
directions that her body shall be put in a ship and buried 
at Sarras. 

Lancelot goes on board a ship and finds therein the 
body of Percivale's sister. After a month he is joined 
by Galahad and they pass half a year together. Tliey 
come to land and Galahad leaves his father. Lancelot 
after another month comes to a castle guarded by two 
lions, against whom he at first tries to defend himself, 
but is reproved for trusting in his own strength. Enter- 
ing he comes to the door of a room within which is the 
Holy Grail and one celebrating mass. He is warned not 
to enter, but presses forward and is struck down by a fiery 
wind. For fourteen days he remains dumb and without 
food or drink. He finds he is in Castle Corbenic, where 
lives King Pelles, who receives him gladly. The Grail 
fills all the tables with abundant food. 

Galahad comes to the abbey where^Eling Mordrains 
(Evelac) is, who asks that he may die in his arms. 
Galahad- takes him to his breast and he dies, and all his 
wounds are found to be healed. Galahad rides 'five 
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years with Percivale (Malory says ' five days '), achieving 
adventores. They meet Bors, and all three came to 
Oasde CorbeniCy where they are greeted by King Pelles, 
and Galahad makes whole the broken sword with which 
Joseph was wounded. At vesper-time a hot wind strikes 
the palace, and a voice orders all who are unfit for 
Christ's table to depart All depart save the three 
knights, King Pelles, his son, and his niece. To them 
enter nine other knights and salute Galahad. Then 
four damsels bring in a man on a bed, crowned, in evil 
plight, who greets Galahad as his long-expected deliverer. 
King Pelles, his son, and his niece depart ; then a man 
comes borne in a chair by four angels, who place him 
before the table, upon which the Holy Grail now stands. 
This is Joseph, first bishop of Christendom. He kneels 
and opens the doors of the ark, whence issue four angels 
bearing lights, a cloth of red samite and a bleeding 
lance. Joseph celebrates the Sacrament^ and as it were 
a child descends from heaven and strikes itself into the 
wafer, so that it takes human form. Joseph vanishes, 
but out of the holy vessel comes Christ, with blood flow- 
ing from hands, feet^ and body. He gives the Sacrament 
to Galahad and his companions, tells them that the Grail 
is the dish wherein He ate the lamb at the Last Supper, 
and bids Galahad follow the Holy Grail with Percivale 
and Bors to the city of Sarras. Galahad asks if all who 
are present may not go, but Christ says that they are 
twelve as the apostles were twelve, and must separate as 
these did. Before departing Galahad is to heal the 
maimed King with some of the blood of the lance. He 
does so, and the three set out in a ship with the Holy 
Grail and the body of Percivale's sister. They land at 
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SarraSy buiy Percivale's sister^ and are cast into prison 
by the King of the city for the space of a year, during 
which they are fed by the Holy GndL On the death of 
this king Galahad is crowned king, and a year after 
this the three, worshipping before the Holy Grail, see a 
man clad like a bishop, who begins the mass and reveals 
to Galahad the mystery of the Sacrament. Galahad 
prays that he may pass from this life, and the bishop 
gives him the body of the Lord, saying that he is 
Josephes son of Joseph of Arimathsea. Galahad takes 
leave of Percivale and Bors, and his soul is taken by 
angels to heaven. A hand comes from heaven and takes 
away the Grail and the lance, so that no one has seen 
them since. Percivale goes into a hermitage, where 
Bors stays with him for fourteen months. Then Perci- 
vale dies, and is buried by Bors, who afterwards returns 
to Britain and comes to Camelot All are rejoiced to 

^ see him, and he relates the adventures of the Holy 
GraiL 

It will be seen that some of the incidents of Tenny- 
son's poem are based upon those of this romance, but 
he has so rearranged them, and so much altered their 
form and colouring, that it would not be profitable 
to set down here in detail the differences between the 
two stories. The parts where he most closely follows 
the romance are in the account of the appearance of the 

' Holy Grail to the assembled knights, and of Lancelot's 
adventure at the castle of Carbonek. The points in 
which he is most original are the setting of the whole 
poem with the character of the monk Ambrosius, the 
total exclusion of the maimed King, the symbolism of 
Percivale's quest, the adventures of Bors, and the passing 
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of Galahad. To this must be added the reflecticms of 
Arthur upon the moral bearing of the whole, which 
must be taken to represent the feeling of the poet him- 
self The poem is a new development of the old theme ; 
and if anyone desires to realise how wide the differences 
may be between two great works of poetical genius, 
botJi belonging to the same generation, both animated 
by the same spiritual ideals, and both dealing with the 
same original theme, he will do well to study together 
Winer's drama of Parri/al and Tennyson's idyll of The 
HAyQrwL 
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Frok noiseful arms, and acts of prowess done 

In tournament or tilt^ Sir Percivale, 

Whom Arthur and his knighthood call'd The Pore, 

Had pass'd into the silent life of prayer, 

Praise, fast^ and alms ; and leaving for. the oowl 

The helmet in an abbey far away 

From Gamelot, there, and not long after, died. 

And one, a fellow-mouk among the rest, 
Ambrosius, loved him much beyond the rest^ 
And honour'd him, and wrought into his heart 10 

A way by love that waken'd love within, 
To answer that which came : and as they sat 
Beneath a world-old yew-tree, darkening half 
The cloisters, mi a gu stful April mom 
That puff'd the swaying branches into smoke 
Above them, ere the summer when he died, 
The monk Ambrosius question'd Perdvale : 

'0 brother, I have seen this yew-tree smoke, 
Spring after spring, for half a hundred years : 
For never have I known the world without, 90 

Nor ever stray'd beyond the pale : but thee, 
When first thou camest — such a courtesy 
Spake thro* the limbs and in the voice — I knew 

< A 
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For one o^ ^hocie who eat in Arthur^s hall ; 
For good' ye arq and bad, and like to coiniB, 
Some ttnhi ihiae lights but every one of you 
Stamp'd wji;th 'tlie image of the King ; and now 
Tell me, what drove thee from the Table Bound, 
My brother? was it earthly passion crost?' 



*Kay,' said the knight; 'for no such passion mine. 30 
But the sweet vision of the Holy Grail 
Drove me from all vainglories, rivalries, 
And earthly heats that spring and sparkle out 
Among us in the jousts, while women watch 
Who wins, who fails ; and waste the spiritual strength 
Within us, better offer'd up to Heaven.' 

To whom the monk : *The Holy Grail !— I trust 
We are green in Heaven's eyes ; but here too much 
We moulder— as to things without I mean — 
Tet one of your own knights, a guest of ours, ^M 40 
Told us of this in our refectory, 
But spake with such a sadness and so low 
We heard not half of what he said. What is itt 
TbB phantom of a cup that comes and goes?' 

'Nay, monk I what phantom?' answer'd Perdvale. 
'The cup^ the cup itself, from which our Lord 
Drank at the last sad supper with his own. 
This, from the blessed land of Aromat — 
After the day of darkness, when the dead 
Went wandering o'er Moriah— the good saint, 60 

Arimathnan Joseph, journeying brought 
To Glastonbury,' where the winter thorn 
Blossoms at Christmas, mindful of our Lord. 
And there awhile it bode ; and if a man 
Could touch or see it, he was heal'd at once, 
Bf faith, of all his ills. But then the times 
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Qrew to such evil that the holy cup 

Was caught away to Heaven, and disappeared.' 

If To whom the monk : ' From our old books I know 
That Joseph came of old to Glastonbury, 60 

And there the heathen Prince, Arviragus, 
Qave him an isle of marsh whereon to build ; 
And there he built with wattles from the marsh 
A little lonely church in days o f yore, 
l«'or so they say, these books oi dUns, but seem 
Mute of this miracle, far as I have read. 
But who first saw the holy thing to-day ?' 

'A woman,' answered Percivale, 'a nun, 
And one no further off in blood from me 
Than sister ; and if ever holy maid 70 

With knees of adoration wore the stone, 
A holy maid ; tho' never maiden gloVd, 
But that was in her earlier maidenhood. 
With such a fervent flame of ^iimft.Ti InvA, 
Which being rudely blunted, glanced and shot 
Only to holy things; to prayer and praise 
She gave herself, to fast and alms. And yet. 
Nun as she was, the scandal of the Court, 
Sin against Arthur and the Table Bound, 
And the strange sound of an adulterous race, j 80 

Across the iron grating of her cell 
Beat, and she prayed and fasted all the more. 

'And he to whom she told her sins, or what 
Her all but utter whiteness held for sin, 
A man wellnigh a hundred winters old. 
Spake often with her of the Holy Qrail, 
A legend handed down thro' five or six. 
And each of these a hundred winters old, 
^om our Lord's time. And when King Arthur made 
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His Tftble Bound, and all men's hearts became 90 

Clean for a season, surely he had thought 
That now the Holy Qrail would come again ; 
JB ut sin broke out Ah, Christ, jhat it wo uld coB^e » 
And neai the w orld oif ail their wicKeoness^ 
>H> iiatneri" asjc'd tkie maiden, ''might it come 
To me by prayer and fasting?" "Nay," said he, 
'^I know not, for thy heart is pure as snow.** 
An d so s h e pray*d and fasted, till the sun 
Shone, and the wind blew, thro' her, and I thought 
She might have risen and floated when I saw her. : 100 

'For on a day she sent to speak with me. 
And when she came to speak, behold her eyes 
Beyond my knowing of them, beautiful, 
Beyond all knowing of them, wonderful, 
Beautiful in the light of holinesa 
And "0 my brother Percivale," she said, 
'^ Sweet brother, I have seen the Holy Grail : 
For, waked at dead of night, I heard a sound 
As of a silver horn from o'er the hills 
Blown, and I thought, 'It is not Arthur's use 110 

To hunt by moonlight;' and the slender sound 
As from a distance beyond distance grew 
Coming upon me — O never harp nor horn. 
Nor aught we blow with breath, or touch with hand, 
Was like that music as it came ; and then 
Streamed thro' my cell a cold and silver beam. 
And dbwn the long beam stole the Holy Grail, 
Boee-red with beatings in it, as if alive. 
Till all the white walls of my cell were dyed 
With rosy colours leaping on the wall ; 180 

And then the music faded, and the Grail 
Pist^ and the beam deca/d, and from the walls 
Hie roiy quiverings died into the night 
So now the Holy Thing is Jiere again 
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Among U8, brother, fast thou too and praj, 
Ajid tell thy brother knights to^fast an d pray. 
That so pexxdiance the vision may be se^U ' 
By thee and those, and all the world be heal'd." 

'Tlien leaving the pale nun, I spake of this 
To all men ; and myself faste d and pray'd 190 

Always, and many among us 
Easted and praVd even to the nttermost., 
Expectant of the wonder that would be. 

'And one there was among us, ever moved 
Among us in white armour, Qalahad. 
''God make thee good as thou art beautiful," 
Said Arthur, when he dubVd him knight; and nonei 
In so young youth, was ever made a knight 
Till Galahad ; and this Galahad, when he heard 
My sister's vision, fiird me with amasse ; * 14Q 

His eyes became so like her own, they seem'd 
Hers, and himself her brother more than L 

' Sister or brother none had he ; but some 
Caird him a son of Lancelot, and some said 
Begotten by enchantment— chatterers they. 
Like birds of passage piping up and down, 
That gape for flies — ^we know not whence they come ; 
For when was Lancelot wanderingly lewd ? 



/ 



'But she, the wan sweet maiden, shore away 
Clean from her forehead all that wealth of hair/ 160 

Which made a silken mat-work for her feet ; 
And out of this she plaited broad and long 
A strong sword-belt, and wove with silver thread 
And crimson in the belt a strange device, 
A crimson grail within a silver beam ; 
And saw the bright boy-knight, and bound it oi\ him, 
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Sayingy ^My knight^ my love, my knight of heaven, 

O thouy my love, whose love is one with mine, 

I, maiden, round thee, maiden, bind my belt 

€}o forth, for thou shalt see what I have seen, 160 

And break thro' all, till one will crown thee king 

Far in the spiritual city : " and as she spake 

She sent the deathless passion in her eyes 

Thn/ him, and made him hers, and laid her mind 

On him, and he believed in her belief. 

'Then came a year of miracle : brother, 
In our great hall there stood a vacant chair, 
Fashion'd l^ Merlin ere he past away, 
And carven with strange figures ; and in and out 
The figures, like a serpent, ran a scroll 170 

Of lettera in a tongue no man could read. 
And Merlin call'd it ^The Siege perilous," 
Perilous for good and ill ; ''for there,** he said, 
**'No man could sit but he should lose himself:* 
And once by misadvertence Merlin sat 
In his own chair, and so was lost ; but he, 
Galahad, when he heard of Merlin's doom, 
Cried, " If I los e mysel f, I save myself! " 

^^^^^^^■■^ • ■* 

'Then on a sununer night it came to pass. 
While the great banquet lay along the hall, 180 

That Galahad would sit down in Merlin's chair. 

• 

'And all at once, as there we sat, we heard 
A cracking and a riving of the roofs. 
And rending, and a blast, and overhead 
Thunder, and in the thunder was a cxy. 
And in the blast there smote along the hall 
A beam of liyht seven times more clear than day : 
And down the long beam stole the Holv Grail 
AH over covered with a luminous cloud. 
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And none might see who bare it, and it past 190 

But every knight beheld his fellow's face 
As in a glory, and all the knights arose, 
And staring. each at other like dumb men 
Stood, till I found a voice and sware a vow. 

'I sware a vow before them all, that I, 
Because I had not seen the Qrail, would ride 
A twelvemonth and a day in quest of it. 
Until I found and saw it, as the nun 
My sister saw it ; and Galahad sware the vow, 
And good Sir Bors, our Lancelot's cousin, sware, 200 

And Lancelot sware, and many among the knights, 
And Gawain sware, and louder than the rest.' 

Then spake the monk Ambrosius, asking him, 
'What said the King? Did Arthur take the vowt' 

'Nay, for my lord,' said Percivale, Hhe King, 

Was not in hall : for early that same day. 

Scaped thro' a cavern from a bandit hold, 
ilAn outraged maiden sprang into the hall 
I Czying on help : for all her shining hair 

Was smear'd with earth, and either milky arm SIO 

Bed-rent with hooks of bramble, and all she wore 

Tom as a sail that leaves the rope is to rn 

fii tfimpAflfc ! an fchA TTing fl-rogA ami went 

To smoke the scandalous hive of those wild bees 
That made such honey in his realm. Howbeit 
Some little of this marvel he too saw, 
Betuniing o'er the plain that then began 
To darken under Camelot; whence the King , 
Look'd up, calling aloud, '* Lo, there ! the roofs w 
Of our great hall are roU'd in thunder-smoke I | 220 
Pkuy Heaven, they be not smitten by the bolt" 
^ For dear to Arthur was that hall of ours, 
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Ai haviDg then so oft with all his kuighti 
Eeasted^ and as the stateliest under heaven. 

*0 brother, had yon known onr mighty hail, 
'Which Merlin boilt for Arthur long ago 1 
Por all the sacred monnt of Gamebty 
And all the dim rich dty, rwji by roo^ 
Tower after tower, spire beyond sfure, 
By grore^ and garden-lawn, and rushing brook, S90 

Climbs to the mighty hall that Merlin boilt 
And four great sones of sculpture, set betwixt 
With many a mystic symbol, gird the hall : 
And in the lowest beasts are slaying men. 
And in the second men are slaying beasts, 
And on the third are warriors, perfect men. 
And on the fourth are men with growing wings, 
And OTer all one statue in the mould 
Of Arthur, made by Merlin, with a crown. 
And peak'd wings pointed to the Northern Star. 840 

And eastward fronts the statue, and the crown 
And both the wings are made of gold, and flame 
At sunrise till the people in far fields, s 

Wasted so often by the heathen hordes, "^ 

Behold it^ crying, *We haTo still a King.* 

*And, brother, had you known onr liall within. 
Broader and higher than any in all the lands I 
Where twelTo great windows blazon Arthur's wars, 
And all the light that fails upon the board 
Streams thro^ the twelve great battles of our King. 260 
Nay, one there is, and at the eastern end, 
Wodthy with wandering lines of mount and mere. 
Where Arthur *finds the brand Excalibur. 
And also one to the west, and counter to it. 
And blank : and who shall blazon it f when and how ?— 
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O there, perchance, when all our wan are done. 
The brand Excalibur will be cast awaj. 



*So to this hall full quickly rode the King, 
In horror lest the work by Merlin wrought^ 
Dreamlike, should on the sudden vanish, wrapt/ SGO 
In unremorseful folds of rolling fire. 
And in he rode, and up I glanced, and saw 
The golden dragon sparkling over all : 
And many of those who burnt the hold, their arms 
Hack'd, and their foreheads grimed with smoke, and seared, 
Followed, and in among bright faces, ours. 
Full of the vision, prest : and then the King 
Spake to me, being nearest, '* Percivale," 
(Because the hall was all in tumult — some 
Vowing, and some protestingX ''what is this?" 870 

'0 brother, when I told him wliat had chanced, 
My sister's vision, and the rest, his face 
Darkened, as I have seen it more than once, 
Wben some brave deed seem'd to be done in vain, 

J^oarken ; and '* Woe is me, my knights," he cried, 
**Had I been here, ye had not sworn the vow." 
Bold was mine answer, ''Had thyself been here, 

. My King, thou wouldst have sworn.'' " Yea, yea," said he, 
"Art thou so bold and hast not seen the Grail?" 

'"Nay, lord, I heard the sound, I saw the light^. 880 
But since I did not see the Holy Thing, 
I sware a vow to follow it till I saw." 

*Then when he ask'd us, knight by knight^ if any 
Had seen % all their answers were as one : 
"Nay, lord, and therefore have we sworn our vows." 
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<<«Lo nowy" said Arthur, '*haye ye seen a doud? 
What go ye into the wilderness to see?" 

'Then Galahad on the sudden, and in a Toioe 
Shrilling along the hall to Arthur, call'd, 
**But I, Sir Arthur, saw the Holy Grail, 
I saw the Holy Grail and heard a cry — 
«0 Galahad, and Galahad, follow me.'" 



280 



<<<Ah, Galahad, Galahad," said the King, ^r su^ 
m art is the viaion. not fnr theaft- 

hy holy nun and thou have seen a sign — 
Holier is none, my Percivale, than she — 
A sign to maim this Order which I made. 
But ye, that follow but the leader's bell " 
(Brother, the King was hard upon his knights) 
^Taliessin is our fullest throat of song, 300 

And one hath sung and all the dumb will sing. 
Lancelot is Lancelot, and hath overborne 
Five knights at once, and every younger knight, 
Unproven, holds himself as Lancelot, 
Till overborne by one, he learns — and ye, 
What are ye? Galahads? — ^no, nor Perdvales" 
(For thus it pleased the King to range me close 
After Sir Galahad) ; ''nay," said he, ''but men 
With strength and will to right the wrong'd, of power 
To lay the sudden heads of violence flat, 310 

Knights that in twelve great battles splash'd and dyed 
The strong White Horse in his own heathen blood — 
But one hath seen, and all the blind will see. 
Go^ since your vows are sacred, being made : 
Tet— for ye know the cries of all my realm 
Pass thro' this hall--how. often, O my knights. 
Tour places being vacant at my side. 
This chance of noble deeds will come and go 
XJndiallcmged, while ye follow wanderin 



THE HOLY GRAIL 11 

1m\ 1^ fhm qimyyi^ir^ | Man/ of jou, yea mosti 3S0 

Ketum no more : ye think I show myself 
Too dark a prophet : come now, let us meet 
The morrow mom once more in one full field 
Of gracious pastime, that once more the King, 
Before ye leave him for this Quest, may count 
The yet-unbroken strength of all his knights, 
Rejoicing in that Order which he made." 

'So when the sun broke next from under ground. 
All the great table of our Arthur closed 
And dash'd in such a tourney and so full, 330 

So many lances broken— never yet 
Had Csmielot seen the like, since Arthur came ; 
And I myself and Galahad, for a strength 
Was in us from the vision, overthrew 
So many knights that all the people cried, 
And almost burst the barriers in their heat, 
Shouting, ** Sir Galahad and Sir Perdvale ! " 

'But when the next day brake from under ground— 
. O brother, had you known our Camelot, 
Built by old kings, age after age, so old 340 

The King himself had fears that it would fall, 
So strange, and rich, and dim ; for where the roofs 
Tottered toward each other in the sky. 
Met foreheads all along the street of those 
Who watch'd us pass ; and lower, and where the long 
Rich galleries, lady-laden, weighed the necks 
Of dragons clinging to the crazy walls. 
Thicker than drops from thunder, showers of flowers 
Fell as we past ; and men and boys astride 
On wyvem, lion, dragon, griffin, swan, 360 

At all the comers, named us each by name, 
Galling ''God speed I ** but in the ways below 
The Imights and ladies wept^ and ridi and poor 
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. Wept, and the King himself could hardly speak 
For grief, and all in middle street the Qneen^ 
Who rode by Lancelot^ wail'd an d stiriek'A a loud^ 
tlThlTlBadnesfl has co5e OirtBTor oar sins? 
So to tbe uate oi the t^ree (jueens we came, 
Where Arthur's wars are rendered mysticallyi 
And thenoe departed every one his way. 

'And I was lifted up in heart, and thought 
Of all my late-shown prowess in the lists. 
How my strong lance had beaten down the knights, 
So many and famous names ; and never yet 
Had heaven appeared so blue, nor earth so green, 
For all my blood danced in me, and I knew 
That I should light upon the Holy Grail. 

'Thereafter, the dark warning of our King, 
That most of us would follow wandering fires, 
CSune like a driving gloom across my mind. j 
Then every evil word I had spoken once, 
And every evil thought I had thought of old. 
And every evil deed I ever did, 
Awoke and cried, ''This Quest is not for thee." 
Ar*^ Mf*'^^ /3[ ^p niin e e yes, I found myself 
Alopa^ a nd m a lana oi sand and thorns, 
* ^d I was th irsty eveii Unlu death ■ 

luesc 18 not for thee." 
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['And on I rode, and when I thought my tl&irst 
Would slay me, saw deep lawns, and then a brook, 
/With one sharp rapid, where the crisping white 
Flay'd ever back upon the sloping wave. 
And took both ear and eye ; and o^er the brook 
Were apple-trees, and apples by the brook 
EUlen, uid on the lawns. "I will rest here^** 
II said, "I am not worthy of the Quest ;" 



380 



mm 



m^smmm 



mm 



THE HOLY GRAIL. 



18 



,1 



1 






^ut even while I drank the brook, and ate 
le goodly apples, all these things at onoe ") j- •-^ 
[Fell into dust^ and I was left alone, '>> 

[And thirsting, in a laud of sand and thorns. ' 390 



'And then behold a woman at a door 
Spinning ; and fair the house whereby she sat,. 
And kind the woman's eye^ and innocent, 
And all her bearing gracious ; and she rose 
Opening her arms to meet me, as who should say, 
''Best here;" but when I touch'd her, lol she, too, 
FaII j^fn dust and nothinir« a nd the house 
Became no better than a broken shed, 
And in it a dead ba be ; and also this 
Fell into-^tuaJ^.ancTrwas lett alone. 



'And on I rode, and greater was my thirst 
Then flash'd a yellow gleam across the world, 
And where it smote the plowshare in the field, 
The plowman left his plowing, and fell down 
Before it ; where it glitter'd on her pail, 
The milkmaid left her milking, and fell down 
Before it, and I knew not why, but thought 
''The sun is rising," tho' the sun had risen. 
Then was I ware of one that on me moved 
In golden armour with a crown of gold 
About a casque all jewels ; and his horse 
In golden armour jeweird everywhere : 
And on the splendour came, flashing me blind; 
And seem'd to me the Lord of all the world, 
Being so huge. But when I thought he meant 
To crush me, moving on me, lo ! he, too, 
Open'd his arms to embrace roe as he came. 
And up I went and touch'd him, and he, too. 
Fell into dust, and I was left alone 
And wearying in a land of sand and thorns. 



400 



410 



420 



•mm 



'•^mmmmr 



?^ 



/ 



I 



] 



14 THE HOLY GRAIL. 

*And I rode on and found a mighty hill, 
And on the top, a ci ty wall*d ; the spires 
Prick'd with incr^dttAis pinnacles into heaven. 
And by the gateway stirr'd a crowd ; and these 
Cried to me climbing, '' Welcome, Percivale ! 
Tboa mightiest and thou purest among men I " 
And glad was I and domb, but found at top 
V^n^jtn^ nor any voice . ^And thence I past 
JFar thro' a ruinous city , M ia i saw "'***'*** 
>Sh»fc-«^ B^ had once dwelt there ; but there I found 430 
Only one man oi an (ilUdUdllig'Uge. 
** Where is that goodly company," said I, 
^'That so cried out upon me?" and he had 
Scarce any voice to answer, and yet gasp'd, 
** Whence and what art thou ?" and even as he spoke 
Fell into dust^ and disappeared, and I 
Was left alone once more, and cried in grief, 
<« Lo, if I find the Holy Grail itself 
And touch it, it « will crumble into dust" 



'And thence I dropt into a lowly vale, 440 

Low as the hill was high, and where the vale 
Was lowest^ found a chapel, and thereby 
A holy hermit in a hermitage. 
To whom I told my phantoms, and he said : 



'^0 son, thou hast not true humility, * 

The highest virtue, mother of them all ; 
For when the Lord of all things made Himself 
Naked of glory for His mortal change, 
'Take thou my robe,' she said, 'for all is thine/ 
And all her form shone forth with sudden light 450 

So that the angels were amazed, and she 
FoUow'd Wm down, and like a flying star 
Led on the gray-hair'd wisdom of the east; 
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But her thou hast not known : for what is this 

ThOu thoughtest of thy prowess and thy sins? 

Thou hast not lost thyself to save thyself 

As Galahad." When the hermit made an end, 

In silver armour suddenly Galahad shone 

Before us, and against the chapel door 

Laid lance, and entered, and we knelt in prayer. 460 

And there the hermit slaked my burning thirst, 

And at the sacring of the mass I saw 

The holy elements alone ; but he, 

** Saw ye no more ? I, Galahad, saw the Grail, 

The Holy Grail, descend upon the shrine : 

I saw fiiA llft^ fff/*/> yo of a child 

That smote itself into the bread, and went ; 
And hither am I come ; and never yet 
Hath what thy sister taught me first to see. 
This Holy Thing, faiPd from my side, nor oome 470 

'Cover'd, but moving with me night and day, 
Fainter by day, but always in the night 
Blood-red, and sliding down the blacken'd marsh 
Blood-red, and on the naked mountain top 
Blood-red, and in the sleeping mere below 
Blood-red. And in the strength of this I rode, 
Shattering all evil customs everywhere. 
And past thro' Pagan realms, and made them mine, 
And clashed with Pagan hordes, and bore them down, 
And broke thro' all, and in the strength of this 480 

Come victor. But my time is hard at hand. 
And hence I go ; and one will crown me king 
Far in the spiritual city ; and oome thou, too, 
For thou shalt see the vision when I go." 

* While thus he spake, his eye, dwelling on mine, 
Drew me, with power upon me, till I grew t 

One with him, to believe as he believed. ! 

Then, when the day began to wane, we went 
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'There rose a hill that none but man could climb^ 
Scarr'd with a hundred wintry water-courses — 490 

Storm at the top, and when we gain'd it, storm 
Bound us and death ; for every moment glanced 
His silver arms and gloom'd : so quick and thick 
The lightnings here and there to left and right 

, Struck, till the dry old trunks about us, dead, ; 

J Yea, rotten with a hundre<l years of death, 
I Sprang into fire : and at the base we found 
On either hand, as far as eye could see, 
A great black swamp and of an evil smell. 
Part black, part whiten'd with the bones of men, 600 
Not to be crost, save that some ancient king 
Had built a way, where, link'd with many a bridge, 
A thousand piers ran into the greai 
And Galahad fled along them bridge by bridge, 
And every bridge as quickly as he crost 
Sprang into fire and vanished, tho' I yeam'd 
To follow ; And thrice above him all th^ hpAvgna 
Open'd and blazed with thunder such as seen^' d 

( ishoutings of all the sons ot {Jtoa : and iirst 
"At once I saw him fa r on the great S ea, 610 

In silver-shining armour starry-clearT 
And o'er his head the Holy Vessel hung 
Clothed in white samite or a luminous cloud. 
And with exceeding swiftness ran the boat^ 
If boat it were— I saw not whence it came. 
And when the heavens open'd and blazed again 
Boaring, I saw him like a silver star — 
And had he set the sail, or had the boat 
.Become a living creature clad with wings? 
And o'er his head the Holy Vessel hung 680 

Redder than any rose, a joy to me, 
For now I knew the veil had been withdrawn. 
Then in a moment when they blazed again 
Openings I saw the least of little stars 
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Down on the waste, and straight beyond the star 

I saw the spiritual city and all her spires 

And gateways in a glory like one pearl — 

No larger, tho' the goal of all the saints — 

Strike from the sea; and from the star there shot 

A rose-red sparkle to the city, and there 630 

Dwelt, and I knew it was the Holy Grail, 

Which never eyes on earth again shall see. 

Th en fell th e floods-jDOeaven drowni ng tlu 

And how my feet recrost the deathful ridge 

No memory in me lives; but that I touch'd 

Tlie chapel-doors at dawn I know ; and thence 

Taking my war-horse from the holy man. 

Glad that no phantom vext me more, retum'd 

To whence I came, the gate of Arthur's wars.' 



'O brother,' ask'd Ambrosius,— 'for in sooth 640 

These ancient books —and they would win thee — teem. 
Only I find not there this Holy Grail, 
With miracles and marvels like to these, 
Not all unlike ; which of tentime I read, 
Who read but on my breviary with ease. 
Till my head swims ; and then go forth and pass 
Down to the little thorpe that lies so close. 
And almost plaster'd like a martin'arnest 
To these old walls — and mingle with our folk ; 
And knowing every honest face of theirs 660 

As well as ever shepherd knew his sheep. 
And every homely secret in their hearts, 
Delight myself with gossip and old wives, 
And ills and aches, and teethings, lyings-in. 
And mirthful sayings, children of the place. 
That have no meaning half a league away : 
I Or lulling random squabbles when they rise, 

Chafferings and chatterings at the market-cross, 
■ .Itejoice, small man, in this small world of mine, 
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ea, even in their hens and in their eggs — 
brother, saving this Sir Galahad, 

ye on none but phantoms in your quest, 
b man, no woman f 



600 






Then Sir Percivale : 
men, to one so bound by such a vow, 
d women were as phantoms. O, my brother, 
y wflt thou shame me to confess to thee 
0w far I falter'd from my quest and vow? 
'or after I had Uin so many night?, 
hedmate of the snaU and eft and snake, 
grass and burdock, I was changed to wan 670 

d meagre, and the vision had not come ; 
d then I chanced upon a goodly town 
ith one great dwelling in the middle of it 
ither I made, and there was I disarmed 
»y maidens each as fair as any flower : 
t when they led me into hall, behold, 
^Jlie Princess of that castle was the one, * 
^Brother, and that one only, who had ever 
^Cade my heart leap ; for when I moved of old 
^ slender page about her father's hall, | 680 

Jknd she a slender maiden, all my heart 
y^eat after her with longing : yet we twain 
ISad never kiss'd a kiss, or voVd a vow. 
And now I came upon her once again. 
And one had wedded her, and he was dead. 
And all his land and wealth and state were hers. 
And while I tarried, every day she set 
A banquet richer than the day before 
^y me ; for all her longing and he^ will 
Was toward me as of old ; till one fair mom, ^ 6d0 
• J walkinfg to and fro beside a strean^ 
That flaah'd across her orchard undenieath 
Her castlfr-waUs, she stole upon my walk, 
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lAjid calling me the greatest of all knightSi / 

Embraced me, and eo kiss'd me the first time,/ 

And gave hers elf and all her wealth to me. / 

*i!hen I rememb^l^d Artkur's warning word, / 

That most of us would follow wandering fires. 

And the Quest faded in my heart Ajion, 

The heads of all her people drew to me, 600 

With supplication both of knees and tongue : 

^ We have heard of thee : thou art our greatest knight^ 

Our Lady says it, and we well believe : 

Wed thou our Lady, and rule over us, 

And thou shalt be as Arthur in our land.'' 

O me, my brother 1 but one night my vow 

Burnt me within, so that I rose and fled. 

But wail'd and wept, and hated mine own self. 

And ev'n the Holy Quest, and all but her; 

Then after I was join'd with Galahad 610 

X^red not for her, no r anything upon earth.' 

Then said the monk, * Poor men, when yule is cold, 
Must be content to sit by little fi res. 
And this am I, so that ye care for me 
Ever so little ; yea, and blest be Heaven 
That brought thee here to this poor.house of ours 
Where all the brethren are so hard, to warm 
\My cold heart with a friend : but O the pity 
pTo find thine own first love once more — to hold, 
jHold her a wealthy bride within thine arms, 620 

. Or all but hold, and then— cast her aside, 
/Foregoing all her sweetness, like a weed. ^ 

'?9^J!flLA^1'--^*^*-^®-^*"^t^ of double life. 
We that are plagued with dreams of something sweet 
Beyond all sweetness in a life^so rich, — 
Ah, blessed Lord, I speak too earthlywise. 
Seeing I never strayed beyond the cell. 
But live like an old badger in his earth. 
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With earth about him eveiywhere, despite 

All fast and penance. Saw ye none beeide, 630 

None of your knights V 

*Yea so/ said Percivale: 
fOne night my pathway swerving east, I saw 

ie pelican on the casque of our Sir Bors 
^ All in the middle of the rising moon : 
And toward him spurred, and hail'd him, and he me, 
And each made joy of either ; then he ask'd, 
** Where is he? hast thou seen him — Lancelot? — Once," 
Said good Sir Bors, ^he dasVd across me — ^mad, 
And maddening wliat he rode : and when I cried, 
'Bidest thou then so hotly on a quest 640 

So holy,' Lancelot shouted, * Stay me not I 
I have been the sluggard, and I ride apace. 
For now there is a lion in the way.' 
So vanish'd." 

*Then Sir Bors had ridden on 
Softly, and sorrowing for our Lancelot, 
Because his former madness, once the talk 
And scandal of our table, had retum'd ; 
For Lancelot's kith and kin so worship him 
That ill to him is ill to them ; to Bors 
Beyond the rest: he well had been content 650 

Not to have seen, so Lancelot might have seen, 
The Holy Cap of healing ; and, indeed. 
Being so clouded with his grief and love. 
Small heart was his after the Holy Quest : 
If Qod would send the vision, well : if not, 
The Quest and he were in the hands of Heaven« 

'And theOt with small adventure met, Sir Bors J 

Bode to the hmest tract of all the realm. 
And lound a people there among their crags. 
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Our race and blood, a remnant that were left 660 

BftTnim amid their circles, and the atones 

They pitch up straight to heaven : and their wise men 

Were strong in that old magic which can trace 

The wandering of the stars, and sco£f'd at him 

And this high Quest as at a simple thing : 

Told him he followed — almost ALrthur's words — 

A mocking fi re : ** wh at other fire than he^ 

Where^ythjg31^-J^'^^-^^<^ ^^ bloMCflnJblQWgt. 
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\d the sea^ rollsy and all the world^isjwarm'd?" 
And when his answer chafed them, the rough crowd, 670 
Hearing he had a difference with their priests. 
Seized him, and bound and plunged him into a cell 
Of great piled stones ; and lying boundeu there 
In darkness thro' innumerable hours 
He heard the hollow-ringing heavens sweep 
Over him till by miracle — what else? — 
Heavy as it was, a great stone slipt and fell 
Such as no wind could move : and thro' the gap 
Glimmer'd the streaming scud: then came a night 
Still as the day was loud ; 'and thro' the gap 680 

The seven clear stars of Arthur's Table Bound — 
For, brother, so one night, because they roll 
Thro' such a round in heaven, welnamed the stars, 
Bejoicing in ourselves and in our King-- 
And these, like bright eyes of familiar friends. 
In on him shone : ''And then to me, to me," 
Said good Sir Bors,^ ** beyond all hopes of mine, 
Who scarce had pray'd or ask'd it for myself —> 
Across the seven clear stars — grace to me— 
In colour like the fingers of a hand 690 

Before a burning taper, the sweet Grail 
Glided and past, and close u pon it ppAl'd^ 

sharp quicks thunder." Afterwards, a maid, 
Who kept our holy faith among her kin 
In secret, entering, loosed and let him ga' 
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To whom the monk : * And I remember now 
That pdican on the casque : Sir Bors it was 
Who spake so low and sadljr at our board ; 
And mightjr reverent at our grace was he : 
A square-set man and honest ; and his eyes, 
An out-door sign of all the warmth within, 
Smiled with his lips — a smile beneath a cloud, 
But heayen had meant it for a sunny one : 
Ay, ay. Sir Bors, who else ? But when ye reached 
The city, found ye all your knights returned. 
Or was there sooth in Arthur's prophecy, 
Tell me, and what said each, and what the King?' 

Then answer'd Percivale : * And that can I| 
Brother, and truly; since the living words 
Of so great men as Lancelot and our King 
Pass not from door to door and oiit again, 
But sit within the house. ^O. when we rea ched 
The dtyf ^^ir ]^^r«Aa ««-.iiypl; >ling as they trc 
>n he aps of ruin, ho rnless imiconis . 
&ack'd basiiisics, ana sp lmterd cockatrices, 
And^sh&tter!iLtalbois. whlcl 
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*And there sat Arthur on the daJte-throne, 
And those that had gone out upon the Quests 
Wasted and worn, a nd but a tithe of them. 
And those that had not^ stood before the King; 
Who, when he saw me, rose, and bad me hail, 
Saying, ^'A welfare in thine eye reproves 
Our fear of some disastrous chance for thee 
On hill, or plain, at sea, or flooding^ ford. 
So fierce a gale m^ ^*^ ^avft f> ^i>rft ^f late 
the str ange devicea of our kings 

newer, stronger hall of ours, 
And tnmk the statue Merlin moulded for us 
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Half-wrenoh'd a golden wing ; but now— the Quests 73< 
This vision — ^hast thou seen the Holy Cup, 
That Joseph brought of old to Glastonbuxy?" 

'So when I told him all thyself hast heard, 
Ambrosius, and my fresh but fixt resolve 
To pass away into the quiet life, 
He answer'd not, but, sharply turning, ask'd 
Of Qawain, ''Gawain, was this Quest for thee?*' 

* '' Nay, lord,** said Gawain, *^ not for such as L 
Therefore I communed with a saintly man, 
Who made me sure the Quest was not for me ; 74( 

For I was much awearied of the Quest ; 
But found a silk pavilion in a fieid, 
[And merr y maiden s in it ; and then this gale 
.'ore my i^Viiidh Irom tiie tenting-pin, 
id blew my merry maidens all about 
1th all discomfort; yea, and but for this, 
[y twelvemonth and a day were pleasant to me.'' 

' He ceased ; and Arthur tum'd to whom at first 
He saw not, for Sir Bors, on entenng, push'd 
Athwart the throng to Lancelot, caught his hand, 76( 
Held it, and there, half -hidden by him, stood, - 
Until the King espied him, saying to him, 
''Hail, Bors I if ever loyal man and true 
Gould see it, thou hast seen the Grail;" and Bors, 
^ Ask me not^ for I may not speak of it : 
I saw it;** and the tears were in his eyes. 

'Then there remained but Lancelot, for the rest 
Spake but of sundry perils in the storm ; 
Perhaps, like him of Gana in Holy Writ, 
Our Arthur kept his best until the last ; 760 



■ -* — -■ -- - ■- -„ — ^->.»^M— . 



i^PWM^ 



24 THE HOLY GRAIL. 

''Thoa, too^ my Lancelot^" aaVd the King, ''my friend. 
Oar luightiesti hath this Quest avail'd for thee?" 

'^Our mightiest 1 " answer'd Lancelot^ with a groan; 
^O King!"— and when he paused, methought I spied 
A dying fire of madness in his eyes — 
^0 King, my friend, if friend of thine I be, 
Happier are those that welter in their sin, 
Swine in the mud, that cannot see for slime. 
Slime of the ditch : but in me lived a sin 
So strange, of such a kind, that all of pure, 770 

Noble, and knightly in me twined and clung 
Bound that one sin, until the wholesome flower 
And poisonous grew together, each as each, 
Not to be pluck'd asunder ; and when thy knights 
Sware, I sware with them only in the hope 
That could I touch or see the Holy Grail 
They might be pluck'd asunder. Tlien I spake 
To one most hply saint, who wept and said. 
That save they could be pluck'd asunder, all 
My quest were but in vain ; to whom I voVd 780 

That I would work according as he wilFd. 
And forth I went, and while I yeani'd and strove 
To tear the twain asunder in my heart. 
My madness came upon me as of old, 
And whipt me into waste fields far away ; 
There was I beaten down by little men. 
Mean knights, to whom the moving of my sword 
And shadow of my spear had been enow 
To scare them from me once ; and then I came 
All in my folly to the naked shore, 790 

Wide flats, where nothing but coarse grasses grew ; 
But such a blasts my Eling, began to blow. 
So loud a blast along the shore and sea, 
Ye could not hear the waters for the blast, 
TW heapt in mounds and ridges all the sea 
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Drove like a cataract^ and all the sand 

Swept like a river, and the clouded heavens 

Were shaken with the motion and the sound. 

And blackening in the sea-foam sway'd a boot 

Half -swallowed in it, anchored with a chain ; 800 

And in my madness to myself I said, 

*I will em bark and I will loaa-niYaelf, 

An d in the great sea was h away my sin^ ' 

I burst the chain, I sprang into the boat. 

Seven days I drove along the dreary deep. 

And with me drove the moon and all the stara ; 

And the wind fell, and on the seventh . night 

I heard the shingle grinding in the surge, 

And felt the boat shock earth, and looking up^ 

Behold, the enchanted towers of Cai*bouek, 810 

A castle like a rock upon a rock. 

With chasm-like portals open to the sea, 

And steps that met the breaker ! there was none 

Stood near it but a lion on each side 

That kept the entry, and the moon was full. 

Tlien from the boat I leapt, and up the stairs. 

There drew my sword. With sudden-flaring manes 

Those two great beasts rose upright like a man, | 

Each gript a shoulder, and I stood between ; 819 .; 

And, when I would have smitten them, heard a voioe^ \ 

' Doubt not, go forward ; if thou doubt, the beasts 

Will tear thee piecemeal.' Then with violence 

The sword was dash'd from out my hand, and feU. 

And up into the sounding hall I past ; 

But nothing in the sounding hall I saw. 

No bench nor table, painting on the wall 

Or shield of knight ; only the rounded moon 

Thro' the tall oriel on the rolling sea. 

But always in the quiet house I heard. 

Clear as a lark, high o'er me as a lark, 830 

A sweet voice singing in the topmost tower 
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To the eastward : up I dimb'd a thousand steps ' 

"With pain : as in a dream I seem'd to climb 

For ever : at the last I reach'd a door, 

A light was in the crannies, and I heard, 

'Glory and joy and honour to our Lord 

And to the Holy Vessel of the Grail.' 

Then in my madness I essay'd the door ; 

It gare ; and thro' a stormy glare, a heat 

As frt>m a serentimes-heated furnace, I, 840 

Blasted and burnt, and blinded as I vras, 

With such a fierceness that I swoou'd away*- 

p, yet methought I saw the Holy Grail, 

All pall'd in crimson samite, and around 

Great angels, awful shapes, and wings and eyes. 

And but for all my madness and my sin, 

And then my swooning, I had sworn I saw 

That which I saw ; but what I saw was veil'd 

And cover'd ; and this Quest was not for me." 



'So speaking, and here ceasing, Lancelot left 850 

The hall long silent, till Sir Gawain—nay, 
Brother, I need not tell thee foolish words,— 
A reckless and irrererent knight was he. 
Now bolden'd by the silence of his King, — 
Well, I will tell thee : *' King, my liege," he said, 
** Hath Gawain fail'd in any quest of thine 7 
When hare I stinted stroke in foughten field ? 
But as for thine^ my good friend Percivale, 
Thy holy nun and thou have driren men mad, 
Yeai made our mightiest madder than our least 880 

Bat by mine eyes and by mine ears I swear, 
I will be deafer than the blue-eyed cat. 
And thrioe as blind as any noonday owl, 
To holy Tirgins in their ecstasies, 
Henceforward." 
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* '* Deafer,** said the blameless Kiug, 
^Gawaiii, and blinder uuto holy things 
Hope not to make thyself by idle tows, 
Being too blind to hare desire to see. 
But if indeed there came a sign from heaven, 
^Blessed are Bors, Lancelot and Percivale, 870 

For these liave seen according to their sight 
For every fiery prop hf f f" ^^^ f.imoA^ 
Ad all the sacred madness of the bard, 
When God made music thro' them, could but speak 
His music by the framework and the chord ; 
And as ye saw it ye have spoken truth. 

' ^ Nay — but thou errest, Lancelot : never yet 
Could all of true and noble in knight and man 
Twine round one sin, whatever it might be, 
With such a closeness, but apart there grew, 880 

Save that he were the swine thou spakest of. 
Some root of knighthood and pure nobleness ; 
Whereto see thou, that it may bear its flower. 

'''And spake I not too truly, my knights? 
Was I too dark a prophet when I said 
To those who went upon the Holy Quest, 
That most of them would follow wandering fires. 
Lost in the quagmire ?— lost to me and gone. 
And. left me gazing at a barren board. 
And a lean Order— scarce retum'd a tithe ~ .880 

Ajid out of those to whom the vision came 
My greatest hardly will believe he saw ; 
Another hath beheld it afar off. 
And leaving human wrongs to right themselvesi 
Cares but to pass into the silent life. 
And one hath had the vision face to face, 
And now his chair desires him here in vain, 
However they may crown him otherwhere. 
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''^And some among you held, tliat if the King 
Had seen the sight he would have sworn the tow: 000 
Not easily, seeing that the Eling must guard 
That which he rules, and is but as the hind 
To whom a space of land is given to plow. 
Who may not wander from the allotted field 
Before his work be done ; but| being done^ 
Let visions of the night or of the day 
CSome^ as they will ; and many a time they come, 
Until this earth he walks on seems not earth. 
This light that strikes his eyeball is not lights 
This air that smites his forehead is not air 910 

But vision^yea, his very hand and foot — 
In moments when he feels he cannot die, 
And knows himself no vision to himself. 
Nor the high God a vision, nor that One 
Who rose again : ye have seen what ye have seen." 



*8o spake the King: I knew not all he meant' 



NOTES. 



1. nolMftil arms. In Oareth and LyneUe, 560, 'to be noised 
of ' means to have fame for one's deeds, and ' noisefol anns ' here 
would be perhaps deeds of arms which gain fame. 

prowess, * bravery,' from Old French protiesH, formed from 
prou (Modem preux), 'valiant.' The etymology of this last is 
doubtful, but it is probably the same as Old french prud (cp. 
ItaL prode), and conneoted with Old French proti, 'advantage.' 
Perhaps from Latin prod-, as occurring in prod-esH, 'to be usefiil ' 
(Skeat, Etym. Dkt.), 

2. Sir Perdvale was the original hero of the Grail legend, and 
always a most important person in it, though his place was in 
the later form of the story partly taken by Galahad. Tennj|rson 
generally follows the later legend, but by making Percivale 
the narrator he has in fact given to him and to his adventures 
the chief deeree of prominence. For the earlier romance of 
Percivale and for his place later in the Arthurian cycle, reference 
must be made to the Introduction. In the Idylln of the King he 
is seldom mentioned except in The Holy Orail ; but in this he is 
a singularly attractive character, pure in heart and loftv in 
ideals and enthusiasm, yet not so miraculously raised above 
human weaknesses and emotions that we lose sympathy with 
his character and feelings. In Lancelot and Elaine he is called 
' the meek Sir Percivale,^ and in Merlin and Viinen he is spoken 
of as one who bears the stamp of purity upon his face. 

4. the silent life of prayer etc., t.e. the so-called 'religious 
life,' under monastic rule. 

5. leaving for the oowl The helmet, ie, 'taking the oowl in 
place of the helmet': the cowl is the hood, which in Western 
Europe is a symbol of monasticism ; whence the proverb eucvUvM 
non/aeit monaehum. The word cowl is from the Latin cvcuUtu, 

6. fiur away Ftom Camelot. This abbey is represented by' 
Tennyson as being somewhere near the Forest of Dean on the 
borders of South Wales ; for in PeUea^ and Ettarre we read that 
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Pelleai, riding wildly awa^ from the castle of Ettarre, reached 
in the space of half the night ' that tower where Peroivale was 
cowl'd ' ; and it seems clear that Ettarre*s castle is meant to be 
^aoed within a day's ride of Caerleon throush the Forest of 
i>ean. As for the position of Camelot, the chief seat of Arthur's 
Gonrt, Tennyson in Lancelot and JSlaine seems to place it about 
two days' ride from London in the same direction as Astolat, 
and Astolat is near the Thames at some distance below London. 
Malory in the Morie Darlhur identifies Camelot with Winchester. 

0. mruSk iMyond the rest, ' much more than the rest loved him.' 
The half -echo in this line of the preceding one is characteristio of 
Tennyson's versification. 

10. WTonght Into his heart A way, t.e. ' worked a way into his 
heart': 'wrought' and * worked' are originally from the same 
verb, Anglo-^axon loeorcaii, past tense wwhU, 

12. Td answer that which came : he found a way to Percivale's 
heart by love, and this love roused love in Percivale to answer to 
tiiat which thus came to him from without 

14. The doifters: the word 'cloister/ Old French doUtre^ 
Latin dauttrwn^ means properly an enclosure, hence it came to 
be used for a monastery. Then because of the style of building 
used in monasteries, ' cloisters * came to mean a covered passage 
mnning round a square court, with arches opening into the court. 
This imier court would usually have grass and trees growing 
in it. 

15^ into imoke, that is, the pollen-dust which was blown by 
the gusts of wind like clouds of smoke from the swaying branches 
of the tree. Compare In Memoriam^ 39, 1 ff.: — 

*01d warder of these buried bones, 

And answering now my random stroke 
With fruitful dond and living smoke. 
Bark yew,' 

in which the same phenomenon is observed and described with 
the poet's usual picturesque accuracy. 

10. era, 'before'; Anglo-Saxon (^, ' soon,' whence is derived 
* early': ep. German eher, which is properly a positive not a 
comparative form (Skeat, ikym. JJict.), 

21. tha pale is here the limit beyond which those of the 
mon as ter y might not go. Proi^rlv the French itnl, Latin pains, 
means a stake, and 'pole' is in fact the same word as 'pale.' 
Then ' pale ' came to mean a limit marked by paUsade, and hence 
a limit generally, or the space within a limit : so the ' English 
pale ' inlreland was the district occupied by the English. 

tliat ... I knew ! the object is divided from the verb by a 
parsntiiesia. This breaking of the sentenoe where there is no 
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natural pause and throwing in a parenthesis so as to separate 
words very closely connected, is a characteristic of Tennyson's 
style, and serves often to mslce the speech more dramatic : see 
note on.L Ml. 

25. For good ye are and bad etc He means, * for though ye 
are of diverse quality, some good and some bad, yet aU are 
stamped with one image, the likeness of the King, as coins, 
whether true or light, bear all the same device. We are 
reminded of the passage in the Coming of Arthur, 268, where 
Bellicent, describing the scene of Arthur's coronation, says :— 

* I beheld 
From eye to eye thro' all their Order flash 
A momentary likeness of the King ' : 

but in this case the likeness u more than momentary, and it ia 
not the result of a passing flash of emotion, but of habits of 
courtesy which have impressed a permanent external stamp. 

26. light is here opposed to ' true,' because counterfeit coins 
would mostly be of less than the right weight. It also suggests 
the unstable principles of those who have received the outward 
stamp indeed, but are not of true metal. * Light was Gawain 
in life/ says Bedivere in the Passing qf Arthur, 56. 

33. beats that spring and sparkle out: cp. Aylmn's Fkitl, 
705:— 

' when some heat of difference sparkled out,' 

and Qeraint and Enid, 826 :~ 

' My nature's prideful sparkle in the blood.' 

34. the jousts are the contests of tilting, called also tourna- 
ments : ' joust ' is from Old French jouster. Low Latin iuxtart, 
'to approach,' hence 'to meet in combat,' from Latin iuxta, 
•near^ (Skeat, Etym. Diet,). _ 

while women watch : as in Milton's L* Allegro : — 

' With store of ladies, whose bright eyes 
Rain influence, and judge the prize 
Of wit or arms.' 

35. waste the spiritual strength etc. The emotions called 
forth by these contests, the eager desire to excel in worthy 
deeds, the enthusiastic devotion to a living ideal of grace and 
beauty, and the longing to win approval from the object of that 
devotion, would be essentially the same as those which religion 
demands and excites, but directed to less worthy objects and 
therefore in a sense wasted. Observe how the four syllables of 
' spiritual ' are reduced to two, so far as the metre is concerned. 

38. We are green in Heaven's esres : the metaphor is from a 
tree. The monk trusts that as to spiritual things he and his 
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brethren «re fresh and full of life, like branches of a tree which 
are green with sap ; but as to things of the world he feels that 
they are dead and mouldering, that is, properly, crumbling into 
dust, like the trunk or arms of a tree which is dry and decaying. 
They have no Uvely knowledge of or interest in things outside 
their own narrow range. 

40. one of your own knights. It was Sir Bors, as we find 
afterwards, U. 696 ff. The reason of his sadness is given in 
U.645ff. 

41. Ttfisetory, from Low Latin r^utorium^ derived from Latin 
r^icertt ' to refresh,' means the dimng-hall of the monastery. 

45. Vay, monk! what phantom T t.e. 'what mean you by 
callins it a phantom ? ' In his eagerness to assert the reality of 
the vision, he addresses his brother-monk as if he himself were 
stdl a kniffht vowed to the Quest. Elsewhere he always calls 
him 'brother.' 

46. Hm cnp: the Grail, according to Tennyson, is the cup 
which was used for the wine at the Last Supper by Jesus Christ 
and His disciples; but in the lesends the Graal or Sangraal 
more usually designates the dish or bowl in which Joseph 
of Arimathsea was said to have caught some of the blood of 
Jesus Christ, either as He hung upon the cross, or afterwards 
whUe washing the body for buriaL Some accounts said this 
was the same vessel which was used for meat at the Last 
Supper. The word ffraalt grtalt or grawly meant in Old French 
'a nat dish.' It was derived either from Low Latin crcUdla, 
dim. of crtUer, 'a bowl,' or from Low Latin gradalia, a dish on 
which food was arranf^ed in ' gradation,' that is, one thing rising 
up above another, as it were on steps, hence, in general, a dish 
used for rich banquets. There are several fanciml derivations, 
as tiiat of fff*eal from gr^, because it is pleasing to everyone, and 
of SangruU Itoisk 9ang real, ' ro^al blood. * 1*he symbolical connec- 
tion, worked out for example m Robert de Borron's poem, Joseph 
tTArinuUhie, between this dish and the chalice of the sacrament 
would easily account for the identification of the two. Accord- 
uig to him, the sacrament is a commemoration of Christ's burial, 
the bread and wine are the body and blood of Christ, the altar is 
the tomb, the 'corporal* is the grave-cloth, the chalice represents 
the vessel in which the blood was put (t.^. the Grail), and the 
paten is the tombstone. This passage suggests idso the reason 
why Joseph was especially connected with the sacramental 
legend of the Grail, he being the person to whom the body of 
Cnrist was entrusted. 

46. land of Aromat : that is, the native land of Joseph as con« 
oeivod in medieval legend ; but Arimathjea is not really the name 
ol a oonntqr* bat the Greek form of the Hebrew Ramathaim (in 
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the Septuagint Armathalm), the name of a town about fifteen 
miles N.W. of Jerusalem. 

49. After tbe day of darkness etc., referring to the account of 
the crucifixion of Jesus Christ in the Oospd of St. Matthew^ 27» 
45, ' Now from the sixth hour there was darkness over all the 
land unto the ninth hour ' : and w. 50 ff., ' Jesus, when he had - • 
cried asain with a loud voice, yielded up the ghost. And, behold, 
the Yeu of the temple was rent in twain from the top to the 
bottom ; and the earth did quake, and the rocks rent ; and the 
graves were opened ; and many bodies of the saints which slept . 
arose, and came out of the graves after his resurrection, and 
went into the holy city, and appeared unto many.' 

50. Moriah was the name of that hill in Jerusalem where the 
temple was built. 

51. Arimathaan Josepb. For the legend about him see Intro- 
duction; and compare BcUin and Balan, 98 ff., where relics 
connecteii with him are mentioned as seen at the court of King 
Pellam, who claims to be 

' descended from the Saint 
Arimathsean Joseph ; him who first 
Brought the great faith to Britain over seas * ; 

and who shows to Arthur's envoys, with other relics, 

' Thorns of the crown and shivers of the cross, 
And therewithal (for thus he told us) brought 
By holy Joseph hither, tliat same spear 
WhereMrith the Roman pierced the side of Christ.* 

52. Glastonbury, situated in the county of Somerset, is built 
in the form of a cross, and occupies a peninsula formed by the 
river Brue, called the Isle of AvsJon. It was one of the earliest 
centres of Christianity in Britain, and its celebrated abbey was 
said to have been founded by Joseph of Arimathaea about 60 A. d. 
The ' miraculous thorn/ which flowers at Christmas, was believed 
to have grown from his staff. At the time of the dissolution of 
the monasteries, this abbey was probably the largest and 
wealthiest in England. 

54. bode, from 'bide,' meaning 'wait.' The more usual form 
is 'abide.' 

61. Arviragus is the legendary king of the Britons from the 
time of the invasion of Claudius to the reign of Vespasian ; see 
Geoffrey of Monmouth, Hist, Brit, 4, 13*16. He really existed, 
for he IS mentioned by Juvenal, but the history of his reign is 
no doubt imaginary. He is one of the two sons of Cymbeline 
who appear in Shakspeare's play of that name. 

63. wattles are flexible rods of osier or the like, which are 
intertwined with uprights to form rude enclosures ; the original 
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■enae is ' things woven together/ from a root meaning to bind. 

With these lines compare BcUin and Balan, 357 ff.f where a massy 

bnmxe goblet at the court of King Pellam, is described as ' boss'd 

With iMly Joseph's legend,* 

' one side had sea 
And ship and sail and angels blowing on it : 
And one was rouffh with wattlinff, and the walls 
Of that low churon he built at GUstonbury.' 

64. of yore: *3rore' is from Anglo-^Saxon (/edni, 'formerly,' 
m^jinally genitive plural of ffedr, 'year.' So that *of yore' 
would mean ' of years,' and so ' long aga' 

66. Koto of this ninuflo, that is, silent aboui the miracle of 
the Holy GraiL 

fiur at, t.e. * so far as.' 

67* to-day, t.e. ' in these later days ' ; so in The Ancient Sage, 
270:— 

' But man to-day is fancy's iool. 
As man hath ever been.' 

70 ff. She was a holy maid, if ever maid was holy who wore 
the stones of the pavement by her continual kneeling in prayer. 

73. But that was etc. For this form of parenthesis, see note 
on L 21. It is of more freouent occurrence in Tennjrscm than in 
any other poet, and often oas considerable dramatic force, cp. 
Lad Toumanuni, 02 : — 

*The heathen — ^but that ever-climbing wave, 
Hurl'd back again so often in empty foam, 
Hath lain for ^ears at rest— and renegades, 
miieves, bandits, leavings of confusion, • 

now 

Make their last head like Satan in the North' ; 

and, m<»o exactly parallel in form with the present passage, 
AyUiuf*$FUld,W:'- 

'or else heforaed. 

But that was later, boyish mstories 

Of battle, bold adventure,' etc. 

75. being mdsly Uunted, gUnoed etc. The metaphor changjes, 
and her love is compared to an arrow shot against something 
hard, which blunts its point and causes it to glance aside. The 
same force of passion wnlch had once been directed to an earthly 
object now impelled her to the observances of religion, prayer and 
pimise, fasting and almsgiving ; cp. note on L 35. 

78. mmfl^^, tLs. * report of evil' : the word means originally a 
anaro or a sUimbliiig-olock, then a report by which offence is 
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piven : ' Blander ' is the same word, but in its common nae it 
implies that the report is false. 

79. Sin against etc., t.e. the report of sin against the King 
and against the vows <^ his Order. 

80. sound, 'rumour.' The 'adulterous race' are those who 
followed the evil example of Lancelot and the Queen, tiiat is, 
Tristram and others, as Arthur himself bears witness in Ouine* 
vere,i83ff.:~ 

'Then came thy shameful sin with Lancelot ; 
Then came the sin of Tristram and Isolt ; 
Then others, following these my mightiest knights, 
And drawing foul ensample from fair names, 
Sinn'dalso.' 

The sound is 'strange,* that is unwonted, because for a time 
after Arthur came the world had seemed to be cleansed : cp. L 00. 

82. Beat : the position of this monosyllable followed by a pause 
is forcible, and it is an effect of which the poet is umd : cp. 
PelUeu and EUarre^ 269 :— 

' and thro' his heart 
The fire of honour and all noble deeds 
Flashed, and he callM, " I strike upon thy side." ' 

The word ' beat * suggests the metaphor of storm beating against 
and through the grating of the cell, and recalls the expression 
used in a fonner idyll of this very scandal of the court : — 

' Tho' yet there lived no proof, nor yet was heard 
The world's loud whisper breaking into storm.' 

Marriage o/OeraitU, 26. 

83. he to whom etc., ue, her confessor.^ 

84. all but utter whiteness, ' almost perfect purity ' : he means 
that she hod indeed nothine to tell which could properly lie 

, coimted sin, but to her with her almost perfect whiteness of soul 
that seemed a stain which others would not have taken note of. 

utter means that which is outside and 1)eyond other things, 
so we have ' utter courtesy ' in The Marriage qf Oeraint, and 
' utter truth,' • utter hardihood ' in Garelh and LynttU. 

85. a hundred winters old. The a^e of the old is naturally 
computed in winters (they being now m the winter of life, and 
havmg about them marks such as it might be conceived that 
winter storms would leave), as those of the young in springs or 
summers : cp. Shaksp. Love* 8 Labouf'a Lost, 4, 3, 242 :«• 

' A wither'd hermit, five-score winters worn,' 
and Tennyson, Palace of Art, 139 :— 

'A hundred winters snow'd upon his breast' 
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Cp. Frineesi, 2» 92 :-^ 

'And on the hither side, or ao she look*d. 
Of twenty summers,' 

And three lines further on : — 

' Her maiden babe, a doable April old.' 

00. Eis Talde Bound, that is, his Order of the Round Table, 
the prototype of all the various orders of chivalry which were 
founded in romance or reality during the Middle Ages. Accord- 
ins to the most commonly received accounts Araiur's Hound 
Table had a hundred and fifty places, of which two were at first 
l^t vacant, one of them bein^ afterwards occupied by Percivale, 
and the other being that ' Siege Perilous ' which is mentioned 
later in this idylL The Order was for defence of the realm 
against Rome and the heathen ; and the Table Round itself was 
made by Merlin as an emblem of the round world. In Tennyson's 
Idj^ of the King the Order of the Round Table is Arthur's 
instrument for purifying the world, and its knights are bound 
by vows of truth, purity, loyalty, and self-devotion, such as those 
spoken of in Ouinevere, 456 fl*. :-— 

* But I was first of all the kinp who drew 
The knighthood-errant of this realm and all 
The realms together under me, their Head, 
In that fair Order of my Table Round, 
A glorious company, the flower of men, 
To serve as model for the mighty world, 
And be the fair beginning of a time. 
I made them lay their lumds in mine and swear 
To reverence the King, as if he were 
Their conscience, and their conscience as their King, 
To break the heathen and uphold the Christ, 
To ride abroad redressing human wrongs. 
To speak no slander, no, nor listen to it. 
To honour his own word as if his God's, 
To lead sweet lives in purest chastity. 
To love one maiden only ' etc. 

91. nirtfy lie had tbongbt etc This is the indurect report of 
hiB words, and so is that which follows : ' I surely thought then 
that the Holy Grail would come again ; but sin broke out. O 
that it would come now and heal the world ! ' 

94. Ileal tli« world. The Holy Gndl had healing powers, both 
spiritual and physical, cp. U. 646 and 652. Note tluit the word 
'neal' means properly to *make whole,' and that 'holy' is 
originally the same as 'whole,' meaning 'perfect.' 
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06. Vay, nidlie, Z know not, for etc. The nesative 'nay' is 
in answer to the doubt in her question. ' Nay, I know not why 
it should not appear to thee, for thy heart is pure as snow.' 

101. For, on a day : ' For ' refers to the immediately preceding 
words 'when I saw her,' and introduces the occasion when he 
had seen her. 

103. Beyond my knowing of them : ' beyond what I had seen 
in them before ' : in the next line ' BeyOna all knowing of them ' 
is 'beyond what any had seen in them.' The monotonous 
structure in these two lines is characteristic of the poet: cp. 
notes on IL 234 ff., 371, and 473. The effect is often to give 
great additional force to one particular word or phrase, as here 
to the word ' beautiful,' as well as to satisfy that natural craving 
for repetition which causes us to take pleasure in regular metre, 
rhyme, alliteration, and parallelism. 

110. Blown ; cp. note on L 82. The effect here ib to represent 
the lengthening out of the sound in the distance. The similar 
position of the word ' Past ' in L 122 is meant to lay a solemn 
emphasis upon this, the main fact, and to set a pause between it 
and the details which follow. 

112. As firom a distance etc. The sound grew louder as if 
approaching from an infinite distance. 

114. aught we blow etc., that is, any music we can make with 
breath or with hand. 

116. Streamed thro' my ceU. This rhythm and the arrange* 
ment of the sentence gives the effect of suddenness to the event 
described, as in Gareth and LynetU, 1335, * Echo'd the walls.' 

118. with beatings in it, as if alive : observe the rhythmical 
effect. The suggestion is of a pulsation like that of living blood. 

120. leaping, i.e. * moving up and down,' a picturesque word. 

121. the musio faded: 'fade' means properly 'grow feeble,' 
from Freuoh fxde, Latin /o/utM. 

' 122. decay'd, 'died away.' 

124. now, ue, 'now that.' 

128. heal'd, of men's wickedness, as in L 94. 

134. ever moved, 'who always moved': the ellipse of the 
relative is especially common with 'one' as antecedent, op. 
Oartih and LynetU, 874 : — 

' For hard by here ib one will overthrow 
And slay thee.' 

135. in white armour, as a sjrmbol of his purity. In the if orfe- 
Darthur, Bk. 13, representing here the Qutste del Saint Qraal^ 
Galahad appears in red armour, but bears aftemcards a white 
shield with a red cross. In the French original a reason is given 
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for the red armour, for b» at Whiteontide the Holy Spirit came 
to the Apostles in guise of fire, so at Whitsuntide Galahad came 
dad in red armour. 

135. Galahad. This, according to the romances, was the 
original name of Lancelot, changed when he was 'confirmed.' 
It IS as if the writer who introduced the new hero into the Grail 
romance, being debarred from taking Lancelot himself, had 
desired to come as near to him as possible, and so made him 
Lancelot's son and gave him Lancelot's original name. The 
name of Galahad's mother too, EUine, is the same name as that 
of Lancelot's mother. 

137. Said Arthur etc. According to the romances Galahad 
was dubbed knight by his father Lancelot, who said, * God make 
him a good man, for beauty faileth him not as any that liveth ' 
(AforU Darthur, 13, 1). 

dubb'd: the word 'dub' means originally 'to strike' 
(cp. 'dab'), then to confer knighthood by a stroke (Skeat, 
El^. Diet.), 

138. Xb so young youth. He was fifteen years old, according 
to the romances. 

142. Hers ; the position is emphatic, cp. L 110. 

143. some Oall'd him a son of Lancelot In the romances there 
is no inysterv about his birth : he was acknowledged to be the 
son of Lancelot and dame Elaine, the daughter of King PeUes 
(n6t to be confused with the ' lily maid of Astolat '), and to this 
fact he owe*! his special position m connection with the Sangrail ; 
for Pelles was come of the family of Joseph of Arimathaea {Morte 
JD^arthur, 11, 2), and Lancelot was descended from the brother of 
"Evelac, the original Grail King. The words ' begotten by en- 
chantment ' refer to the enchantment used to bring Luicelot and 
Elaine together, because it had been prophesied that they should 
have a son who should achieve the SangraiL Tennyson desired, 
naturally enough, to give a more spiritual bearing to the 
achievement of the Quest, and therefore makes Perdvale throw 
a doubt on this very unspiritual story. 

145. chattertn they etc : those who told these stories of him 
were idle tellers of idle scandal, ready to receive any tale, like 
swallows that fly up and do¥m twittering and holding open their 
mouths for insects; and like these also tney appear we know not 
whence and go we know not whither, so that tnere is no settled 
ground to rest upon if we would question their stories. 

143. Forwbe&WBS Lancelot etc The word 'for' introduces 
a reason for doubting their story, and this is the fact that 
Lancelot was a true lover, ' the truest lover, of a sinful man, 
that ever loved woman,' and oould not have been fidse to 
Ouiaereret or let his passions wander to any casual object 
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( ' wanderisgly lewd '). This indeed is recognised in the romance^ 
where it is thought necessary to use enchantments so that 
Lancelot may suppose Elaine to be Guinevere. 

148. lewd, which originally means ignorant, comes to mean 
base, and hence licentious, as here. 

149. wan, 'pale.' 

151. Which made a iilken mat-wozk etc., that is, her hair was 
so long that it came down to the floor, and her feet might stand 
upon it. 

152 ii. Tliis incident is founded on the romances, but there 
it occurs in connection with other matters not mentioned by 
Tennyson. Galahad in the Quest of the Grail finds a sword 
which is destined for him alone of all knights, but it has a mean 

S'rdle, which may not be re^jlaced but by the hands of a kind's 
bughter, who shall be a maid all the days of her life both in 
will and deed. Percivale's sister produces a girdle for it, and 
says, * Wit ye well that the greatest part of this girdle was made 
of my hair, which I loved well while that I was a woman of the 
world. But as soon as I wist that this adventure was ordained 
me, I clipped off my hair and made this girdle in the name of 
God.'... And then she cirt him about the middle with the sword, 
and said, ' Now reck 1 not though I die, for now I hold me one 
of the blessed maidens of the world, which hath made the 
worthiest knight of the world.' — MorU Darthur, 17, 7. For the 
occasion of this incident, see the summary in the Introduction. 

161. till one will crown thee etc. The words are repeated by 
Galahad in 1. 482. In the Grail legends 'the spiritual city' b 
the city of Sarras, where Joseph of Arimathsea converted lung 
Evelao : ' yet hast thou not seen it so openly as thou shalt see it 
in the city of Sarras, in the spiritual place ^ {MorU ZkirthuTf 17, 
20), and there Galahad Ib crowned king. In this poem it means 
rather Paradise, the goal of all the saints. 

162. This pause after the third measure, with an additional 
syllable thrown in, is not uncommon in Tennyson's blank verse s 
cp. 11. 743, 774, 820. 

164. Cp. IL 485-487. 

168. Merlin : see note on L 226. 

ere he past away : Merlin did- not die, but was imprisoned 
under a rock by enchantment. 

170. wnUl means shred or strip (of paper). Old French eserxnie, 
derived from a Teutonic stem alhed to < shred.' 

172. The Siege perilous, that U^ ' the perilous seat^'from French 
ndge. The word 'siege' is commonly used in this sense in 
Malory's AforU Darthur, which is almost entirely translated from 
the Firenoh, e,g, * Merlin found in every siege letters of gold that 
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told the knight's names that had sitten therein ' (3, 2), and Shak- 
speare has ' upon the very siege of justice' {Metuure for Mectnire, 
4, 2, 101). 

As regards the Siege perilous, it was made hy Merlin in imita- 
tion of the vacant seat m the table of the Holy Grail, which t-able was 
made by Joseph of Arimathsea in the semblance of that at which 
Qirist ate witn His Apostles ; but the legends differ as to whether 
this vacant seat left hj Joseph represented that in which Christ 
used to sit or that which haa belonged to the traitor Judas. In 
any case it is clear that tliere was danger to him who sat in it, 
unless he were specially qualified; and one of Joseph's com- 
panions, who presumed to do so, was swallowed up instantly 
oy the earth. Merlin made the seat for him who was destined 
to achieve the Quest of the Grail. As to the meaning of the 
symbolism here, see Introduction. 

174. Imt he should lose himself : ' without losing himself ' t 
therefore none could safely venture but he who knew how to 
make loss of self into the means of saving himself, and this 
Galahad knew by nature, and Percivale learnt in the Quest (see 
L 456) ; Bors also, the third of those who achieved the Quest, 
had lost all thought of self in concern for Lancelot, see 1. 050 & 

175. by misadvertence, i.e. ' by inadvertence ' : the word is 
probably coined by the poet after the model of ' misadventure.' 

176. and so was lost. It is difficult to say exactly what is 
meant by this, for Merlin was not suddenly struck dead or 
swallowea up by the earth, as was the follower of Joseph of 
Arimathflea who presumed to occupy the vacant place at the 
Grail table, but fell a victim to the treacherous arts of Vivien. 
Perhaps it is implied that he presumed, half unconsciously, 
upon nis great knowledge and intellectual x>ower so far as 
to take the place of spiritual leader, which he knew belonged 
to another; and this presumption laid him open the more to 
sensual snares, so that he fell the more easily under the fatal 
influence which reduced him to powerlessness. 

177. Ktrlln's doom, that is, the judgment pronounced by 
MerUn, that no man could sit there but he should lose himself: 
ao in CferaifU euul Enid : — 

' his own false doom. 
That shadow of mistrust should never cross 
Betwixt them, came upon him.' 

Doom ' Is properly a thing set or fixed, from ' do ' which oricin- 
ally means to set, hence it means the judgment or decision either 
of a jttdffe or of another person. The verb ' deem ' is derived 
from it (Skeat, Etynu Did.), 

17d. on a mnnmtr nlglit. The season is still summer, as it 
in the preceding idylls. It may be observed that the whole 
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series of the IdylU of the King passes through a cycle of seasons, 
beginning with spring and ending with th,e death of the year in 
winter. Spring, however, has two idylls only, autumn but one, 
and winter two, so that seven remain for summer. 

180. lay along the hall : the banquet having been ■ laid ' along 
the tables of the hall is here said to < lie ' along the hall. 

182-202. This scene is from the Mcrtt Darthur (or the Queste 
del Saint Oraat) with some variations, e,g, it does not there 
follow immediately upon Galahad's taking bis seat in the Siege 
perilous, Arthur is not absent, the appearance of the Grail is accom- 
panied (as usual in the legends) by the miraculous serving to each 
knight of the food which he loved best, none saw the Grail un- 
covered, and finally the first to take the vow was not Percivale but 
Gawain, who in some romances takes a very prominent part in 
the Quest. The passage in Malory is as follows : — ' And so after 
upon that to supper, and every knight sat in his own place, as 
they were beforehand. Then anon they heard cracking and cry- 
ing of thunder, that them thought the place should lul to-rive. 
In the midst of this blast entered a sunbeam more clearer by 
seven times than ever they saw day, and all they were alichted 
of the grace of the Holy Ghost. Then began every kni^t to 
behold other, and either saw other by their seeming fairer than 
ever they saw afore. Not for then there was no knight might 
speak one word a creat while, and so they looked every man on 
other, as they had oeen dumb. Then there entered into the hall 
the holy Graile covered with white samite, but there was none 
might see it, nor who bare it. And there was all the hall full 
filled with good odours, and every knight had such meats and 
drinks as he best loved in this world : and when the holv Graile 
had been borne through the hall, then the holy vessel denartc^d 
suddenly, that they wist not where it became. Then haa they 
all breath to speak. And then the King yielded thankings 
unto God of his good grace that he had sent them. ... Now, 
said Sir Gawaine, we have been served this day of what meats 
and drinks we thought on, but one thing beguiled us, we might 
not see the holy Graile, it was so preciously covered : where&re 
I will make here a vow, that to-mom, without longer abiding, I 
shall labour in the quest of the Sancgreal, that I snail hold me 
out a twelvemonth and a day, or more if need be, and never shall 
I return again unto the court till I have seen it more openly than 
it hath been seen here : and if I may not speed, I shall return 
affain as he that may not be against the will of our Lord Jesus 
Christ' (Aforte Darthur^ 13, 7). The others mostly follow his 
example, and the King is greatly displeased, because he foresees 
that the fairest fellowship of knights that ever was gathered 
together will be thus broken up. 

Observe how Tennyson has woven the words of the original into 
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new oonnectioiiB, €.g, * cracking,' ' riving,' ' blast,' ' cry,' ' seven 
times uMNre dear than day.' 

183. xivlnirt ' tearing' ; cp. ' rift' : 'rip' is a cognate word. 

185. in tlw thnnder was a ay represents the 'crying of 
thunder ' of tJie MorU Darihur, 

188. Repeated from L 117. 

191. ' Then began each knight to behold other, and either saw 
other by their seeming fairer than ever they saw afore.' — Morte 
JOarthur, 13, 7. 

194. Stood. The position of the monosyllable with a pause 
after it gives the effect of the interval of silence which followed 
before any found a voice : cp. IL 110, 122, etc 

197. A twelTemonth and a day : cp. Oareth aii/i Lynette, 154, 
'And thou shalt serve a twelvemonth and a day.' The extra 
day has a place in various* rules and usases, as for instance in 
wearing widow's weeds. It is due no doubt to the desire to 
Biake sure that the full time of a year, or whatsoever it may be, 
has been accomplished : cp. Shalup. Love*9 Laibout^s Lost^ 5, 2, 

837:— 

' a twelvemonth and a day 
I mark no words that smooth-faced wooers say.' 

200. our Laactiot's ooosln. The word cousin is used loosely, 
as often in older English, Bors was Lancelot's nephew. So m 
Otureih twd LyneUe^ 386, King Mark sp»eaks of Tristram, who 
was his sister^ son, as his 'goodly cousin, Tristram.' Bors or 
Bohors, called Bors de Ganis, was brother of Lionel, and the most 
famous of Lancelot's kinsmen. He was distinguished by his 
attachment to Lancelot In the Grail Quest he represents those 
who have sinned and effectually repented, while Percivale is 
tempted but resists, and Galahad is above temptation altogether. 

202L and louder tliaa tlie rest. Gawain is degraded by Tenny- 
son into a person of no character at all : he swears louder than 
the rest, but makes no serious effort to keep his vow. In the 
romances he may be ' reckless and irreverent,^ and at times false, 
but he is not contemptible, as he is in the IdylU, In prowess he 
is either the first or the second of Arthur's knights, and in 
Qoxattofy he sunpasses all the rest. Some romances assign to him 
a leading part in the Quest of the Grail, and even in we A/arte 
Danhur he sets the example which the rest follow in taking the 
▼ow, and labours honestly in the Quest from Whitsuntide to 
Michaelmas. 

207. a bandit ludd is a stronffhold of outlaws : ' bandit' from 
Italian ftotuitto, ' proclaimed,' hence of a proscribed person or 
outlaw, one under the ' bann.' 
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200. Orjiag on help, 'crying out for help': cp. Shaksp. 
Biehard III. 6, 3, 230 :— 

'Methought their souls, whose bodies Richard murdered. 
Came to my tent, and cried on victory.' 

her Bhlnlng hair : so more than once we have ' bright 
hair ' {e.g, of Elaine), and ' shining hair ' {e,g, of Maud), C^ the 
Homeric wXoKdfuws ^woOt, Jl, 14, 176. 

210. either, 'each,' as often in Tennyson, e.g. Oavtth and 
LynetUf 216 :» 

' And drops of water fell from either hand.' 
milky, 'milk-white' : cp. In Menuniam, 115, 11 :— 

' The flocks are whiter down the vale 
And milkier every milky sail 
On winding stream or distant sea.' 

211. Bed-rent: adjective compounds, espdciallv with allitera* 
tion, as here, are characteristic of the poet The maiden has 
fled through underwood, regardless of the tears which thorns or 
branches made in her skin or her garments. 

214. to smoke etc The allusion is to the stupefying or 
destroying of bees bv smoke, in order to take their honey-comb. 
Their hive is ' scandalous ' because of the evil report caused by 
their doinss : cp. note on 1. 78. In the metaphor of the wild 
bees and the honey we find suggested the ideas of armed lawless- 
ness and plunder. 

218. under Oamelot : Tennyson's Camelot is on a hUl which 
rises from an open plain on the one side and forests on the other * 
cp. OaretJi and LytUue, 184 fif. : — 

' So when their feet were planted on the plain 
That broaden'd toward the base of Camelot, 
Far off they saw the silver-misty mom 
Rolling her smoke about the Roval mount, 
That rose between the forest and the field.' 

221. bolt, t.e. ' lightning-bolt ' : the word * bolt ' means properly 
a round pin used either for fastening wood together, or as an 
arrow, (its name comes from its roundness, cp. * bole,' ' bolster,' 
' bowl ' etc.) rVom its use in this latter sense it comes to mean 
the lightning which strikes an object, conceived as a missile dis* 
charged from the sky. 

225. had you known, ' would that you had known ' : so later 
in U. 246 and 339. 

our mighty haU. The hall is described in the lines which 
follow more fully than elsewhere, but there is also some descrip* 
tion of it in Gareih and LyneUe, 396-409, where the stately pile 
is described which overarched the hearth, and had idong its front 
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A treble range of shields in stone, with the name of a knight 
nnder each, and (if he hod deserved it by his deeds) his arms 
canred or blazoned ; and again in the same idyll, IL 650-659, where 
the entries to the hall are described, one at the end, openins upon 
a ranee of level pavement from which ' a lordly stairway su>i>ed,' 
and the other opposite to the hearth, hish enough for a knight 
to entor on horseoack without grazing the crest of his helmet, 
however high. Mr. Elsdale says : ' This hall, built by Merlin 
for Arthur, is the structure which the ideal soul builds for itself 
by the exercise of its powers of imagination and intollect The 
other parts of the city, the roofs, the towers, the spires, we ma^ 
understand as the minor accessories ... of its life. But this is 
tJie inner shrine of personality, wherein the soul itself sits. The 
svmbolic zones of sculpture represent the growth of the shrine, 
that is the pn>ffress of man in liis efforts to raise himself above 
the earthly anu the ammaL' — Studies in the IdylU, p. 64. 

226. mdch KezUn built : cp. Aferlin and Vivien, 64 ff.:— 

* the most famous man of all those times. 
Merlin, who knew the range of all their arts. 
Had built the Kinff his havens, ships, and halls, 
Was also Bard, and knew the starry heavens ; 
The people called him Wizard.' 

So far as the name Merlin rei>rescnts any actual person he was 
the Welsh bard Mereddin, said to have been the counsellor of 
king Aurelius Ambrosius, and afterwards of Uther Pendraffon. 
In the cydo of Arthurian romance he plays almost the leading 

Skrt, directing evente by his prophecies, and stepping in to solve 
fficulties by his magic powers. He received Arthur after his 
birth and caused him to be brought up, and then produced him 
as King : he prophesied moreover that Arthur should not die 
* but pass, agam to oome. ' In the /c{yU# Merlin represents power 
of intellect without a degree of moNral strength wholly corres- 
ponding to it. 

228. the dim xloh eity : these epitheto applied to Camelot are 
repeated several times in various forms, e.g. Jjcmeelot and Elaine^ 
798. <the stiU rich city"; 841, 843, «the dim rich dty,' 887, 
'the rich city ': cp. L 342 of this idyU. The idea is of richly 
ornamented buildings overhanging narrow streets, so as to cause 
deep shadows, the * shadowy palaces' spoken of in Oareth and 
LyneU€t20d. 

229. The drawing out of 'tower' and 'spire' each into two 
syllables in the middle of this line seems designed to suffgest ti^e 
lengthened suooessioii of tower and spire,, one rising arove the 
otoer. 

SSL OUbOw to the mlglity liaU eta The effisot is as of a suc<* 
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oenion of steps leading up from all sides to the great hall, which 
was the summit and centre. 

232. lones, * belts/ that is hands running round, so as to ginl 
the whole building outside : ' nme ' comes through French and 
Latin from Greek ^^, a girdle. 

Mt betwixt With etc, t.e. with many a mystic svmbol set 
betwixt them : so we say that a thing is * set round with flowers * 
etc., meaning that it has flowers set round it. 

233. symbol means properly a sini or watchword (whence its 
use as applied to the Cnristian creeoiB), then generally a sign used 
to represent things indirectly. 

234-237. Observe the monotony of form in these lines, which 
seems designed here to suggest continuity : cp. IL 371-373. 

234. In the lowest, ue, lowest zone. The four zones represent 
four stages of human progress — first, the condition of the savage, 
with whom the organisation of society and the development of 
the means of attack and defence has not proceeded far enough to 
give him a decisive advantage over the wild beasts of the torest 
(cp. the condition to which the land of Cameliard was brought 
by civil war and heathen invasions, as describetl in the Coming of 
Arthur) ; secondly, that state in which man is victor over wild 
beasts and begins to clear the way for civilisation ; thirdly, the 
fully developed man, the Christian warrior ; and lastly, the 
further progress towards the angelic nature which the prophet's 
eye may discern in the future, in which men will no longer need 
to contend as wairiors, but will rise as on wings towards the 
great spiritual ideals. No poet has expressed more strongly 
than Tennyson the belief in a progress upwards of the human 
race towards a goal far higher than anv yet attained. Refer, for 
example, to the concluding stanzas of /n Mtrnwiam^ where he 
•peaks of 

' those who eye to eye shall look 
On knowledge ; under whose command 
Is Earth and Earth's, and in their hand 
Is Nature like an open book ; 

No longer half-akin to brute. 
For 9Sl we tbousht and loved and did. 
And hoped, and suffer'd, is but seed 

Of what in them is flower and fruit' 

238. mould, 'shape,' from Old French mdh (Mod. moii/e), 
Latin mocitiZiM, dimm. of modvM^ measure. The d of 'mould' 
was added in English, and does not belong to the stem. 

241. eastward ; as if to catch the first rays of the rising sun, 
the first manifestations of the divine purpose, and reflect them 
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. on his people, while the wings point to the one unmpving point 
in the heavens, the pole-star of duty. 

244. hordes, see note on L 479. 

247. Broader and higher etc The redundance of syllables and 
the rapid pulsation of the rhythm mark the enthusiasm of the 
speaker. 

248. hUson, f.e. represent in colours. In Old French bltuon 
means a shield, then a coat of arms painted upon a shield ; 
and so in Old English ' blazon ' means shield, and ' to blazon ' 
is to describe a shield which bears a coat of arms, as in 
Soott, QueiUin Durward (when Rouge Sanglier is beins ex- 
amined in heraldry), 'Show him a coat, and let him blazon 
it his own way.' It i» said to come from the . German 
bkueHt to blow the trumpet, hence, to proclaim a victory, but 
the history of the word does not seem quite clear. Tennyson 
uses it in the meaning ' to colour * or ' to figure in colours,* either 
of fields and coats ofarms, or, as here, of stained glass windows : 
cp. Oarelh and LytielU, 398, " Some blazon'd, some but carven, 
and some blank * (of shields) ; and 405, ' His arms were blazon'd 
also' ; The DaiUy^ 58, ' The giant windows' blazon'd fires * ; and 
In Memoricim, 77, 8, * The prophets blazon'd on the panes.' The 
correct use ojf the word would seem to be in connection with 
lamons deeds celebrated either by pictures or by painted symbols. 

349. the hoard, ' the table ' at which they ate. 

250l the twSlve great battles are enumerated by Lancelot in 
Lamcdoi and Eleiine, 285 ff. They are taken from Nennius, 
HUtory of the BriUuM^ 49, the twelve battles being those fought 
against toe heathen Saxons : — 

' And Lancelot spoke 
And answer'd him at full, as having beien 
With Arthur in the fight which all day long 
Rang by the white mouth of the violent Glem ; 
And in the four loud battles by the shore 
Of Dufflas ; that on Bassa ; then the war 
That wunder'd in and out the j^loomy skirts 
Of Celidon the forest ; and agam 
By castle Gumion, where the glorious King 
YuA on his cuirass worn our I^y's Head, 
Gurved of one emerald centered in a sun 
Of silver rays, that lighten'd as he breathed ; 
And at Caerleon had he help'd his lord. 
When the strong neighings of the wild white Horse 
Set everv gilded parapet shuddering ; 
And up in Agned-CSatnreconion too, 
And down tM waste sand-dfaM>res of Trath Treroit, 
Where many a heathen fell ; "and on the mount 
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Of Badon I mywlf behelil the King 
Charge at the head of all hia Table RoiumI, 
And all hia legiona crying Chriat and hiui, 
And break them."' 

Mr. Eladale remarka, 'All the light inaide atreama throaj^h the 
twelve jmat battlea of the King, ahowing that the inner bght of 
the aoaTa life ia derived from conflict.' — Studiea in the IdyiU^ p. £6. 

252. mere, 'lake/ the original Engliah word, whereaa 'lake* 
and ' pool ' are both from Latin. 

253. Wliere Arthur flnda etc. For thia acene aee Tkt Paadmg 
qfAnhw^lW:— 

' for thoa remembereat how 
In those old days, one summer noon, an arm 
Bose up from out the bosom of the lake, 
Clothea in white samite, mystic, wonderful. 
Holding the sword — and how I row*d across 
And took it, and have worn it, like a king.' 

This window is towards the rising of the sun, aa the other to- 
warda its setting, symbolising the beginning and the end of 
Arthur's course, which is often in the Jdplfs connected with the 
course of the sun either through the day or through the year : 
cp. note on 1. 179. 

the brand Excalibur: 'brand,' M'hich means properly a 
buminff piece of wood, is used poetically in English (as hrundr in 
Icelandic) for 'sword,' from its blade flashing like fire. The 
word is especially appropriate to Excalibur : see the description 
of it in the Camtng qf Arthur, 297 ff. : — 

'rich 
With jewels, elfin Urim, on the hilt, 
Bewilaering heart and eye — theJblade so bright 
That men are blinded by it — on one side. 
Graven in the oldest tongue of all this world, 
" Take me," but turn the blade and ye shall see. 
And written in the speech ye speak yourself, 
"Cast me away.*" 

Cp. Pamng of Arthur, 220 ff., and Malory, Morft Darthur, 1, 23. 
It had the property of cutting through steel or iron, and the 
scabbard preserved its wearer from lEsiu^ wounded in battle. 
The idea of enchanted weapons is common m medieval romance, 
and many of the heroes* swords have names, as Orlando's Duriii- 
dana, Charlemagne's Joyetue, and the Cid*s Ccladu, 

25i. ooimter, opposite. 

255. blank t and who shall blazon itt For this use of the 
words ' blank ' and ' blazon * cp. Oareth and Lynette, 398 :^- 

' Some blazon'd, some but carven, and some blank.* 
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For 'blazon ' tee note on L 248 ; ' blank ' means properly white, 
bat it is used as a term of heraldry for a shiela wnich has no 
arms npon it. 

256. there, perdianoe etc. The final casting away of Ex* 
calibur after all the wars were done, was a scene whidi mi^ht 
be anticipated from the writing ux>on Uie sword and from Merlin's 
words about it, see Comiwj of Arthur ^ 306 : — 

'Take thou and strike I the time to cast away 
Is yet far off.' 

For the casting away of Excalibnr, see The Paaaing of Arthur, 
195-329. 

Several *x>oints in the description of Arthur's hall suggest the 
idea that the chapel of King's College, Cambridge, may have 
been in the i>oet*8 mind. The twelve great stained glass windows 
through which streams the lisht that falls upon the board, 
answer to the twelve windows along the south side of the chapel, 
through which the sun shines, and the other two windows to the 
east and to the west, the one blazoned and the other blank, have 
also their counterpart in the chapol (or had till a few years since). 
The epithet * long- vaulted,' used of the hall in Oareth and 
LyniUU, is very appropriate to the chapeL 

281. Notice the fine rhythm and alliteration of this line : ' un- 
remorseful ' means pitiless, as ' remorse ' in older English often 
means pity : cf. Shaksp. Two Oent, of Vtrona, 4, 3, 13, — 

'Valiant, wise, remorseful, well accomplished.' 

Metuurtfor Meawrt, 2, 2, 54,— 

' If so your heart were touch'd with that remorse.' 

262. in he rode. The entrance was high enough to allow a 
rider to enter without grazing his crest : see note on 1. 225. 

263. The golden dragon was the symbol of sovereignty among 
the Britons, and is said to have been borne especial^ by Uther 
the father of Arthur, who had the title Pendragon (supposed to 
mean 'dragon's head'). Geof&ey of Monmouth tells a story 
about an appearance in the heaven which caused him to adopt it 
as Us crest {HiBt, Brit, 8, 1417). In the IdyWi Arthur bears 
the golden dragon as crest, and it appears generally as his 
qrmbol : see LancHot and Elaine, 426 £ : — 

'easily to be known, 
Since to hiB crown the golden dra^n clung. 
And down his robe the dracon writhed in gold. 
And from the carven- work behind him crept 
Two dragons gilded, slopinff down to make / 

Arms for his chair, while aU the rest of them 
Thro' knots and loops and folds innumerable 
Fled ever thro' the woodwork.' 
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The ' donble-dra{;on'd chair' appears again in Th€ Lad 7*otcrRa- 
fMMf and in Ouxmvertt 394, we near of 

' llie Dragon of the great Pendragonshipi 
That crown'd the state pavilion of the lung/ 

and again of Arthur's helmet, — 

'To which for crest the golden dragon clung 
Of Britain.' 

The ship also which appeared far out upon the deep that night 
when Arthur was borne in on the waves, a naked babe, to 
Merlin's feet, was in the form of ' a dragon wing'd.' 

264. tlie h61d, t.e. the stronghold mentioned in 1. 207. 

265. sear'd means properly dried, hence scorched. It is the 
same word as 'sere,' meaning withered, from Anglo-Saxon 
Mdrtian, to dry up. 

266. In among bright faces. The contrast is finely suggested 
between those who came in grimed and scorched, with marks of 
the fight upon them, and the bright faces, full of enthusiasm, of 
those in tne halL It is the contrast which lies at the root of 
this idyll, between practical work and visionary ideals. 

267. prest. Tliis is the form of spellingused by Tennyson, 
perhaps after the example of Spenser. Me has also 'past,' 
' vext,' 'slipt,' 'fixt,' 'crost,' and a few others, but he does not 
follow Spenser in writing 'kist,' 'fiockt,' 'chaft,' etc Notioe 
that in 'prest,' 'crost,' and 'past' (as also in 'kist'), the 's' 
becomes single. 

269. For the parenthesis see notes on 11. 21, 541. 

270. protesting, %.e. declaring their readiness to undertake the 

Quest. 

275. Darken: the repetition of this word in this position throws 
great weight upon it. The position is the same as that noted 
with reference to 1. 82, but here we have the additional effect of 
repetition. The Kins's dislike for unpractical heroism comes 
out also in Oeraint and Enid, where he implies dearly his sreater 
admiration for the work of Edym wrought upon bimseu than 
for the exploits of Oeraint. 

279. and hast not etc : ' and ' means here ' and yet.' 

280. Nay, lord. This seems partly a protest against the tone 
of raillery which Arthur uses, as in Oareth tmd LyneUe, 42, 
'Nav, nay, ^ood mother' ; but the same expression is used after- 
wards as a smiple negative, 1. 285. 

287. What go ye into the wilderness to see : a reference to the 
words of Jesus Christ in reference to John the Baptist, OoBpd qf 
St. Matthew, 11, 7 : — * What went ye out into the wilderness to 
see? A reed shaken with the wind?' It is suggested that those 
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who went into the wilderness to hear John the Baptist knew at 
least that they were going out to see a prophet, but these know 
nothing. They have seen a doud and they go forth to pursue it. 

289. BhrilTIng; a favourite word with Tennvson (as with 
Spenser), and used of the trumpet, as in Sir Oalahadt 5, — 

' The shattering trumpet shrilleth high,' 

of the lark's song, in Princess, 7, 31, — 

' the lark 
Shot up and shrill'd in flickering gyres,' 

or of the human voice, either indignant, as in Oeureth and LyneUe, 
782;— 

'shrillinc. Hence 
Avoid, thou smellest all of kitchen-grease,' ~ \ 

or fall of passionate emotion, as in Lancelot and Elaifie, 1020, — 

' the blood-red light of dawn 
Flared on her face, she shrilling, Let me die,' 

or finally, as here, high-pitched so as to be heard along the hall. 

292. Galahad, and Galahad : intensity is added by this 
form of repetition with 'and.' 

297* malm, 'hurt,' with the idea of mutilation by cutting off 
limbs or rendering them useless. It comes through French, per- 
haps from Celtic. He foresees that the Order wilfbe cripplea by 
this enterprise, in which so many members of it will be lost. 

298. But ye, that etc The construction is broken off, and re- 
sumed again in L 905. The whole passase may be paraphrased 
thus : — ' When the bard Taliessin sings, all the rest are moved to 
imitation, and all imaffine that if he can sing so may they : when 
Lancelot overcomes nve knights at once, every voung and 
unproved knight thinks that ho may do the like, until by experi- 
ence he learns : and so ye, because Galahad has seen, think that 
ye may all likewise see. But what are ye ? Not Galahads, no, 
nor even Percivales, but men with hands indeed and hearts to 
right the wrong and to lay violence low, but as to spiritual in- 
Mffkt, for the most part blmd.' 

Ittllow Imt the leader's bell : the metaphor is from a flock 
of sheep rushing senselessly titer their leader, who bears the belL 

900. TUiOMbi is the most famous of the ancient Welsh poets, 
and belongs to about the year 500 A.D. A good many poems are 
extant under his name, but it is uncertun how nr they are 
genuine. 

onr ftallflit throat of song, t.e. 'ho amons us who sings 
with fullest throat ' : a ' full-throated ' singer would be one from 
whom the song flowed in ample stream. \^y^ 

301« win tiagt u€. * desire to dng,' or perhaps more strongly, 
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' are determined to sixig ' : ' the dumb ' are thoae to whom no 
power of Bong has been given. 

304. Vnproyen, t.e. while yet untried. 

305. by one, emphatic, opposed to the ^Yt at once for whom 
Lancelot is a maton. 

310. sadden heads of Tiolancs, that is, the violent risings 
which men make from time to time against law: *sndden' 
because liable to come at any time, without notice. To ' noake 
head ' is to gather scattered forces into one, especially for the pur* 
pose of insurrection : so in The Coming qfAAhur, 67» — 

* for most of these ... Made head against him.' 

312. The strong White Horse is the power of the Saxons, whoee 
emblem was the White Horse, as the Dragon was the emblem of 
the Britons and the Raven of the Danes : cp. Lcuiedol and ^aine^ 
298:— 

' the strong neighings of the wild White Horse/ 

and Guiiuvere, 15 :— 

' the Lords of the White Horse, 
Heathen, the brood of Hengist left.' 

313. An echo of L 301, pointing the parallel more strongly. 
As when Taliessin sings all the rest who cannot sing, 'all l£e 
dumb,', try to emulate him, so when Galahad sees a spiritual 
vision, all the rest, who have no spiritual sight, < all the bUnd/ 
think that they also may see it. 

315. Tet — for ye know etc. : a characteristic use of 'for': 
cp. Oareth and Lynette, 3.30:— 

' Yet, for the field was pleasant in our eyes. 
We yielded not,' 
and 387 :— — 

' And, for himself was of the greater state^ 
Being a king, he trusted ' etc. ; 

so in Spenser, Faery Queen, 2, 3, 5 : — 

' But, for in Court gay portance he perceived 
And gallant show to he in greatest gree, 
Eftsoons to Court he cast v advance his first degree.' 

Cp. 11. 22, 641. 

318. This chance, that is, the chance afforded by the fact that 
all complaints of oppression and wrong are brought to this halL 

319. Unchallenged, ' unclaimed ' : a challenge is originally an 
accusation, from Old French chalonge, Latin calumnia, henoe a 
dispute or claim. 

follow wandering fires. The metaphor is from the ignU 
fiUuua which plays over swamps and stagnant water, and 8omo« 
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times leads travellers into the quagmire. The ' wandering fire * 
in this case is not the vision of tne Qrail, but the false objects of 
porsoit, which those will probably fo after who have vowed 
tiiemselves to the Quest without havmg the necessary qualifica- 
timis. Hie Grail itself, wherever it appears, is a true guiding 
light. 
320. q^agmir*, originally 'quake-mire,' a shaking bog. 

324. gndOQi pastime : the pastime of the tournament, which 
was adorned with the grace of chivalry. 

328. TUs line occurs twice, with slight variations, in Lanedot 
and Elaine^ and we have also in OaretK and LyneUe, 1386 : — 

' Then sprang the happier day from underground ' : 

so also below, L 338. 

329. dosed in combat 

333. for a ttrength etc., cp. note on L 315. The Marie 
Darthwr has it thus : — ' Then Sir Galahad dressed him in the 
midst of the meadow, and began to break spears marvellously, 
that all men had wonder of him, for he there surmounted all 
other knights, for within a while he had thrown down many 
good knights of the Table Round, save twain, that was Sir 
Launcelot and Sir Porcivale.' But in this aooonnt the touma* 
ment came before the vision. 

336. in their heat, in the heat of their excitement and 
enthusiasm. ^ 

338. Bat when the next day etc. The construction thus begun 
is broken off by the exclamation 'O brother,' etc., and not 
resumed, the form of the sentence being changed. 

330. had yon known : cp. IL 225 and 246. 

840l Built by old klngi etc. : cp. the description in Oartth and 
Zynelte, 296 :— 

' Camelot, a city of shadowy palaces 
And stately, rich in emblem and the work 
Of ancient kings who did their days in stone.' 

age after age, that is, not of one age, but added to succes- 
sively by age after age. 

. 342. Cp. L 228. 

343. Totter'd toward eaoh other. The idea is of houses with 
each story projecting beyond that below it, so as to overhans the 
street, as we see in some old EnsUsh houses. Here the ro<?s of 
the houses on opposite sides of tne street have the appearance of 
tomUing towards each other, and the upper stories approach so 
closely tiiat the fMses of those looking .out of tiie ^nndows of i 
them almost meet ^^>- 
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846. gallertot : these would be balconies resting upon project- 
ing stone supports which were carved into fantastic figures of 
dragons. The word ' weigh'd ' adds to the effect of the expres- 
sion 'lady-laden.' 

.^7. erasy, being so old that it might be feared they would 
fall (L 341). The word 'crazy' is connected with 'crack/ and 
means properly ' full of cracks ' : cp. Chaucer, Canon*s Yeoman^s 
Tale, 216 :— 

' I am right siker that the pot was erased.' 

348. drops firom thunder, ' drops of a thunder-shower.' 

350. On wyvem etc. These would be the shapes of the carving 
with which stones projecting at the comers of tne houses or else- 
where were adorned. A ' wyvem ' is a two-legged dragon used 
in heraldry, from Old French wivre (Modem givre), a viper, Latin 
vipera, 

griffin : in decorative art and heraldry a griffin or griffon 
is an animal with the body and feet of a lion and the he»i and 
beak of an eade. The word comes through French grmbn. Low 
Latin griJtUtlAt. gryphus, from Greek 7pi^, a grifiton, such for 
instance as those which guarded the gold in the regions of the 
Ural Mountains, as related (but not vouched for) by Herodotus. 

353. The knights and ladies wept etc. : cp. McrU Darthutt 13, 
8 : — ' And so they mounted upon their horses and rode through 
the streets of Camelot, and there was weeping of the rich and 
poor, and the king turned away and might not speak for weep- 
mg.' The queen, however, hod departed to her chamber *bo 
that no man might perceive her great sorrows.' 

358. the Gate of the three Queens. This gate is described in 
Oartih and LynetU, 209-226 :— ^ 

' And there was no gate like it under heaven. 
For barefoot on the keystone, which wa^ lined 
And rippled like an ever-fleeting wave. 
The Laoy of the Lake stood : afi her dress 
Wept from her sides as water flowinff away ; 
But like the cross her great and goomy arms 
Stretch'd under all the cornice and upheld : 
And drops of water fell from either hand ; 
And down from one a sword was hung, from one 
A censer, either worn with wind and storm ; 
And o'er her breast floated the sacred fish ; 
^d in the space to left of her, and rieht. 
Were Arthurs wars in weird devices done, 
New thinffs and old co-twisted, as if time 
Were nothing, so inveterately, that men 
Were giddy gazing there ; and over all 
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High on the top were those three Queens, the friends 
Of Arthur, who should help him at his need.' 

It is mentioned also in Lanedot and Eiainet as 

' the strange-statued gate, 
Where Arthur's wars were rendered mystically.' 

359. raider'd, t.e. represented. 

361 ft For the symholism contained in the story of Percivale's 
Quest, see Introduction. 

362. tlM lists are the boundaries set round the space in which 
tournaments were held, from Old French lisne, 'a list or tilt- 
iwrd ' (Modem /ice), Low Latin /tctoe, barriers, perhaps from Lat. 
Ikiitm, a thread or small girdle (Skeat, JCfym, Diet.). The t is 
added in EnglidL 

365. That is, he saw aU things bright around him, because of 
his own exhilaration. 

370. like a drivinir gloom, that is, like dark clouds or mist 
driving over a dear sky. 

371-373. Obser>*e the monotony of form in these lines; see 
note on U. 234-237t and cp. such passages as The Princes»t 4, 
285 ff.:^ 

* And partly that I hoped to win you back, 
And partly conscious of my own deserts. 
And partlv that you were my civil head, 
And chiefly you were bom for something great,' etc. 

380. deep Uwat would be lawns with deep grass : ' lawn ' (in 
Older English * laund,' as in Shaksp. 3 Henry VL 3, 1, 2 :— < For 
through this laund anon the deer will come') is from French 
JamUf and means originally a grassy plain or space in a forest. 

381. Sluurp, 'steep'; the eflfect of the steep descent of the 
water was to produce a back wave at the bottom, which played 
back on the slope with curling white upon its crest. 

erlipiiiirt ••& 'curling,' Latin crisptu. For the use of the 
word here cf. Shaksp. 1 Henry IV. 1,3, 106, where it is said of 
the river Severn that he ' hid his crisp head in the hollow bank.' 

383. took, ' lock captive,' that is, captivated or charmed with 
the iileasantness of its sound and the beauty of its aspect x so in 
Shakiip. fTtfiler't TeUe, 4, 4, 119;— 

'dafifodilB 
That oome before the swallow dares, and take 
The winds of Mareh with beauty.' 

889. Ftfl lalo dmil, that it, the fdeasuw of sense prove to be 
unsatisfying, there is no ime remdimeBt for the Mml in them, 
he k Mt thhntiBg. V^- 
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89S. aa wbo ilioiild ny, 'at one who laid/ tie. at if she wera 
■aying. 

d97. Ftil Into dust. The pleaaoret of home and the family 
prove to be eqnally muatisfyiog to the Mml. 

800. And Init a dead babe. There is indicated here perhape 
those vititatione of death which turn the joy of home into a 
sorrow, and bring to us a sense that no happmess whidi depends 
on human life can be secure. Kay, if we strive to allay our 
soul's thirst with the thought and the memory of those whom we 
have lost, we find that even this fails us : — 

' and also this 
Fell into dust, and I was left alone.' 

403. plowshare. Tennvson raries between 'plough' and 
' plow,' as do also the older English writers. In Chaucer, for 
example, both are found. 

400. on me, that is 'towards me ' as an enemy. 

411. oas(|ue, ' helmet,' French etuque, from Italian ctuco. The 
original sense is ' husk,' cp. Spanish coBCOf whence oomes ' cask.' 

413. And on the splendour came etc. This is the glory of 
wealth, before which the world prostrates itself. It mspires 
fear and shrinking at first, then it attracts men to its embrace, 
and finally, like the rest, falls into dust and fails to satisfy the 
soul. The personification may be compared with that in Oareth 
and LyntUe, 1000 ff., where the ' Noondav sun ' represents some- 
thinff of the same kind, and appears ' aU in mail Buinish'd to 
blinding.' 

410 f. Observe the repetition of the same or nearly the same 
form of expression after each event : the effect is to emphasise 
very strongly the monotony of repeated disillusion. 

420. wearsrlng: for this intransitive use of the word. cp. 
Lancelot and Elaine^ 804 :^' till the ear Wearies to hear it^ 

422. the spires Pridc'd ... into heaven : cp. Oa/nth and LyneUe, 
100:- 

' At times the spires and turrets half-way down 
Frick'd thro' the mist.' 

incredible, t.e. of incredible height : cp. Vayoffe qfMael* 
dune, 16 :— 

' And the pine shot aloft from the crag to an unbelievable height.' 

427. And glad was I etc. There presents itself to him the 
vUdon of political ambition, the prospect of influeneing society 
as a ruler willingly accepted and readily obeyed. 

domb, a favourite form with Tennyson, as €,g, Oareih 
and LyneUe, 66 >* 
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'and 80 the boy, 
Sweet mother, neither clomb nor brake hU neck ; ' 

Ptineui. 1^ 16 : — 

< but oft 
Clomb to the roof and gazed aloft for hours 
On that disastrouB leaguer.' 

It is also used by Spenser, tnQ, Ftury Queene, 1, 10, 49 :— 

'And asked, to what end they clomb that tedious height.' 

Tennyson however has 'climbed' often enough. Similarly he 
has both ' holp ' and ' helped,' ' wrought' and 'worked.' 

429. a rninons city, tLe. 'a city in ruins' ; so in Marriagt of 
OeraifUf 315 :— ' He look'd and saw that all was ruinous.' 

436. Ftil Into dust. This, too, fails to satisfy the soul's thirst ; 
the fair city and the citizens who welcomed him as their ruler 
will pass away, and of his work nothing will remain ; or if any- 
thing remains, yet he who brought it about will be clean for- 
gotten. 

440. dropt, 'descended,' implyinc perhaps that the descent 
was steep. He descends from the height of his ambition into 
the YsJley of humilation beyond. 

447. For wlien tbe Lord of all things etc. : there is perhaps a 
reminiscence of St. Paul's EpiatU to the Philippian8, 2, 5: — 
'Have this mind in you, which was also in Christ Jesus: who 
being in the form of God, counted it not a prize to be on an 
equMity with God, but emptied himself, takmff the form of a 
servant, bdng made in the likeness of men ; and ... he humbled 
himself becoming obedient unto death, yea, the death of the cross.' 

446. Cor Eli morUI diange, t.e. for His change into the form 
of mortal man. 

452 f. The reference is to the Ootpel qf 8t. MaUhew, 2, 1-12. 
The star which led them was humility, for they submitted their 
grav-hair'd wisdom to the teaching of others, and presented 
thttr rich gifts to the King who was round in so mean a dwelling. 

like a flying star, that is, in the likeness of a star which 
moved before them. For this meaning of 'like,' cp. Shaksp. 
Ttnqtut, 2. 2, 9 :— 

' Sometime like apes that mow and chatter at me,' etc. 

455. of thy prowess and thy tins : the reference is to iL 361-378. 
Even his thought of his sins was a siffn that he wanted true 
hnmiUty, for he was still taken up withnimself, he had not yet 
' kwt himself to save himself.' 

. 457. As Galahad : see L 176 and note. 

458. Kotioe the rhythm t the words ' suddenly Galahad shone,' 
six syllables equivalent in the verse to four, followed by the em- 
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pliatio monoByUable ' shone/ give the effect of abroptneas to the 
Appearance. 

461. ilAked my Ironiinff thlnt The thint is a spiritual one, 
and to be slaked by spiritual ministerings. 

462. laerlng, 'consecrating/ taken from the Morte Darlhur, 
17, 20 (quoted below) : in Shaksp. Henrjf VllL «3, 2, 295, we have 
' the saorinff belL' Both this word and ' sacred' came from the 
Old English, soo'en, French mcrtr. The consecrating of the 
mass is the ceremony by which the elements of bread and wine 
are thought to be miraculously changed in substance, thouch not 
in outwafd appearance, into the body and blood of Jesus Christ. 

466. Z saw the fiery face etc The origin of this is in Mwit 
Darthur, 17, 20, where however the accompanying circumstances 
are different : — ' And then the bishop maae semblant as though 
he would have gone to the sacring of the mass. And then he 
took an ubbly, which was made in likeness of bread ; and at the 
lifting up there came a figure in likeness of a child, and the 
visage was as red and as brieht as any fire, and smote himself 
into the bread, so that they all saw it, that the bread was formed 
of a fleshly man, and then he put it into the holy vessel again. 
And then he did that longed to a priest to do to a mass. And 
then he went to Galahad, and kissed him, and bad him go and 
kiss his fellows, and so he did anon.' (An ' ubbly ' is a cake of 
bread, such as was used for the sacrament.) 

468 ff. With this passage about the visions by which Galahad 
is accompanied and the strength which he derives from them, 
compare the fine lyric of Tennyson's earlier days. Sir Qalahad: — 

' My good blade carves the casques of men. 

My tough lance thrusteth sure, 
My strength is as the strength of ten, 
iBecause my heart is pure.' 

and with reference to the vision of the Grail :— 

' Sometimes on lonely mountain-meres 

I find a magic bark ; 
I leap on board : no helmsman steers ; 

I float till all is dark. 
A gentle sound, an awful light ! 

Three angels bear the holy Grail : 
With folded feet, in stoles of white. 

On sleeping wings they sail. 
Ah, blessed vision ! blood of God ! 

My spirit beats her mortal bars. 
As down dark tides the glory slides. 

And star-like mingles with the stars.* 

473. Blood-red. The repetition of this word at the beginning 
of four successive lines, followed in each case by a pause, is tiie 
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most •irikixiff example to be found in Tennyson (or probably 
«dsewhere) of this method of emphasis. In some other passages 
we may have a greater number of repetitions, as in Shaksp. 
3 Hairy VL 2, 6, 25 ff. :- 

'Thereby to see the minutes how they mo, 
How many make the hour full oomplete ; 
How many hours brin^ about the oay ; 
. How many days will nnish up the year ; 
How many years a mortal man may live. 
When this is known, then to divide the times : 
So many hours must I tend my flock ; 
So many hours must I take my rest ; ' 

and so on for five lines more ; but the effect of emphasis is hardly 
80 great as we have here, and the intention is rather to sugsest 
monotony. What we have here is a special form of that kind of 
repetition which has often been pointed out as characteristic of 
the poet: the nearest parallels are in The Marriagt ^f Oeraint^ 
60 ff., where the words ' Forgetful of ' are repeated at the be- 
ginning of fivo SQCOCSsive lines, and Enoch Arden, 590 ff.:-^ 

' The blaze upon the waters to the east ; 
The blaze upon his island overhead ; 
The blaze upon the waters to the west ' : 

where however the object is not only to emphasise the expression 
but to give the effect of monotony. Cp. notes on IL 103, 234, 371. 

473. slidiiig down the blaeken'd manh : so in the passage of 
Sir OaMad quoted above :^ 

' As down dark tides the glory slides,* 

Hie marsh is blackened by the darkness of night 

473. Pigaa is from Latin pof/antM, a villager, which was a 
name ffiven about the fourth century of our era to those not con- 
vertecTto Christianity, because the inhabitants of the villages and 
ooontry places remained longest unconverted ; 'ex locomm agree* . 
tium oompitis et pagis pagani vocantur,' says Orosius. 

479. olash'd, properly of sound, hence of dashing together in 
oombat: cp. the Ode <m the Death qf WeUmgtm, lUO:— 

* This is he that far awi^ 
Against the myriads of Assaye 
(£sh'd with his fiery few and won.' 

hordei: the word comes through French from Turkish 
orflU, a camp, and hence a wandering tnbe, especially of Tartars 
(Skeati Btym. I>iei.\. . 

48L hard, 'oUmm*' as in «hard by.' 

482,Cp.L161. 

485w kli iore...Dr«w bm etc.: so Galahad himself had beeii^^ 
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moved bv the deathleat paatioa in the eyee of the miiHffli, 
rercWale 8 tbter, L 163 : — 

' She sent the deathleae pension in her eyes 
Thro* him, and made hmi hers, and Uiid her mind 
On him, and he believed in her belieL' 

489. none bat man. The monntain is a spiritnal one, repre* 
sentinj; that struggle through which the soul of man passes bmre 
attaimng to its rest. 

490. Boarr'd, i.e, marked as with ancient wounds. 

wintry water-courses, because they are torrent beds down 
which water flows in winter only : so the Greek word x<«At^pevf» 
which means * winter-flowing,' is used for a torrent stream. 

491. Btorm : notice the emphasis which this word gains by its 
position at the beginning of the line and the repetition of it at 
the end. 

492. glanced ... and gloom'd, 'flashed bright and again dark- 
ened ' : the same alliterative contrast occurs m The Bro^ 174 : — 

' I slip, I glide, I gloom, I glance. 
Among my skimming swallows.' 

The verb 'gloom ' is used by Tennyson both in a transitive and 
an intransitive sense ; so we have in Merlin and Vivien, 325 :— 

' Such a mood as that, which lately gloom'd 
Your fancy.' 

495. Btmdc : for the position of this word cp. L 82 etc 

502. link'd with many a bridge, that is, the piers are linked 
together by the arches, which go from one to the other of tiiem. 

503. piers are properly masses of stone ; Old French piere 
(Mod. pierre), Lat. petra, from Greek ir/rpa, rock. Hence the 
piers of a bridge are the massive stone structures which support 
the arches. The word means also a structure which runs out 
into the sea, because masses of stone are naturally used for that 
purpose. 

the great Sea; that 'boundless deep,' whence tiie spirit 
drew at birth and to which it returns at death. 

506. yeaxn'd, ' eagerly desired ' : the word is English in its 
origin, from Anfflo^xon geonit 'desirous.' In Uhanoer Uie 
Pardoner says of his preaching : — 

' Myn hondes and my tonce goon so yeme, 
That it is joye to ze my bisynesse ' ; 

where 'yeme ' means ' eagerly,' and so ' actively ' : cp. Germ. 
gem, (The word 'yearn,' to grieve, is a different word, a mis- 
spelling of 'earn,' chiefly found in modem editions of Shaks- 
peare.) 
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608. Open'd and tdased with thnndtr. The opening of the 
heavens is the effect of the lightning-flash, after which comes the 
roar of the thunder. I am disposed to think that the word 'blazed' 
has reference here rather to the sound than to the light. It 
is associated with the sound both here and in 1. 516, and might be 
understood as applying to the blast, like that of a trumpet, 
which the thunder gave. Chaucer has 'blasen' for 'blow' of a 
trumpet, and ' blare/ a collateral form of 'blaze,' is several times 
used bv Tennyson. The word 'blaze' in both its meanings 
comes from the stem of ' blow ' : cp. Oerm. bldsen. 

509. Bhoutingi of all tlM sons of Ckki : a reminiscence of the 
passage in the Bible, Job, 38, 7 : — ' When the morning stars sang 
together, and all the sons of God shouted for joy.' 

and lirst, t.e. when the heavens opened for the first time 
and blazed with thunder.^ 

513. white samite: samite is a rich silk tissue, the word being 
derived, through French, from Low Latin exanUtum, which 
comes from Greek i^iurwf, meaning stuff woven with six kinds 
of thfWKl in the woof (^{, six ; idrot, thread of the woof) ; cp. 
'dimity,' which is properly stuff woven with two kinds of 
thread. In the Arthurian romances samite stands for the richest 
and finest kind of stuff. The Lady of the Lake, who gave Excali- 
bur to Arthur, was clothed in white samite (Coming q^ Arthur, 
284) ; in Lancelot and SUaine the Kin^r is ' Robed in red samite,' and 
Elaine's funeral barae is 'Pall'd all its lencth in blackest samite.' 
According to the MorU Darlhur the Grail at it« first appearance 
.in Arthurs hall was covered with white samite. 

516. again, that is, for the second time. Observe the effect of 
the word 'Roaring' at the beginning of the next line, with a 
pause after it : cp. the similar position of ' Opening ' in L 524. 

517. liki a lilver star : this comparison occurs each time of 
Galahad's appearance; first, L 511, 'In silver-shininff armour 
stany-dear,^ next in tills line, and thirdly in L 524, ' I saw the 
least of little stars.' 

522. For now I knew, referring to the words 'a joy to me ' in 
the line before. 

523. when they hlaied again: this is the third time of the 
Hhrioe ' spoken of in L 507. 

524. the least of little stars : that is, Galahad and his boat, if 
boat it were, now seemed like a very small star in the distance. 

525. Down on the waste : that is, on the grioat Sea, the waste 
of waters. 

527. In a glory, l.e. surrounded bv an aureole of light, like the 
halo of so-called glory round the head of a saint. With tills 
passage compare uie description of the New Jerusalem in the O^ 
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Bible, BevelattoUf 21, 10 ff. : — 'and he shewed me that great city, 
the holy Jerusalem, descending out of heaven from God, having 
the glory of God: and her light was like unto a stone most 
precious, even like a jasper stone, clear as crystal ; and had a 
wall great and high, and had twelve gates ... and the twelve 
gates were twelve pearls ; every several gate was of one pearl.' 

528. For the parenthesis, cp. notes on IL 21 and 641. 

the goal of all the laintf, t.e. that towards which all the 
saints strive. 

529. Strike firom the sea: the metaphor is of bright rays 
striking upwards or downwards from the sun or other luminary. 

534. the deathftal ridge is the hill described in 11. 480 ff. 

530. To whence Z came, an elliptical expression, such as we 
have in Oartlh aiui Lyntttt^ 548 : — * make demand Of whom ye 
gave me to'; and 607: — *she will not wed Save whom she 
loveth.' 

the gate of Arthur's wan : see note on L 358. 

540 ff. The contrast afforded by this homely utterance to tho 
magnificent passace which goes l)efore it, has the effect of reliev- 
ing the tension of feeling, and serves as a transition to the other 
incidents of the Quest, which otherwise might make something 
of an anticlimax. At the same time the naturalness and realism 
of the description heightens the effect of the mystic ecstasy which 
precedes it. We have the everyday affairs of common life set 
against the miraculous visions of spiritual enthusiasm, so as to 
suggest, though on a lower plane of feeling, the same thought to 
which Arthur cives utterance at the end of the idyll, namely that 
the doing of the day's work in the allotted field is the first duty 
of each, whatever visions may come after. 

Observe the disjointed style of the simple monk, who hardly 
ever finishes a sentence, but links another on to it or l)reaks it 
off altogether before it is done. He is a genuinely drunatic 
creation. 

540. for in sooth etc. It seems as if he would have said, < O 
brother, I may well believe this tale, for these ancient books are 
full of such miracles.' The mention of the books however leads 
him off to the thought of how his head was wont to swim in read* 
ing them, and how he went down then to the little thorpe and 
concerned himself with the small things of village life, which are 
tacitly contrasted with the great and miraculous adventures of 
the Quest. He then resumes with * brother,' and this time 
asks a question, ' Came ye on none but phantoms T ' 

Tennyson's free use of the word 'for' in introducing reasons 
by anticipation, and also at the beginning of a narrative, is 
deserving of notice: cp. note on 1. 315, and such passages as 
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Coming qf Arthur, 184 :— < Sir, for ye know that in King Uther's 
time 'eta 

540. In sooth, ' in trath' : see note on L 706. 

541. These andent books, t.e. those mentioned in L 50. 

tli^ would win thee, that is, they would win thy heart, 
be pleasing to thee ; so the adjective 'winning* means attractive. 

teem ... With mirades etc. The parenthesis, 'Only I find 
not' etc., is cliaracteristically thrown in where there is no 
natnral pause, separating words which are closely connected 
with one another. The result is often to give a more dramatic 
effect to the words spoken : cp. 11. 22, 269, 315, 528 of this idyll; 
Oartth €Md LyntUe, 131 :^ 

' So that ye yield me— I will walk thro' fire. 
Mother, to gain it — ^your fall leave to go ' ; 

and often elsewhere. 

teem, 'abound' : the proper meaning of the word is 'to 
be prolific,' from the Old Knglish Um, meaning progeny, or 
rather a succession of children, the same word as * team, used of 
animals harnessed one behind the other (Skeat, Eiym, Diet,). 

544. Not all unlike, t.e. like to these, or at least not very un- 
like ; the qualification is something like that in L 500 :— 

' A great black swamp and of an evil smell, 
FEirt black, part whitened ' etc. 

545. 'I who cannot read with ease except in my breviary.' 
like hrsviary is the prayer-book of the Roman Church, from 
Latin bremarinm, a short summary (6ren>, short), hence a 
manual, especially of prayers. 

546. TIU my head swims belongs to ' oftentimes I read,' two 
lines above. He means, till he is dizzy and the words float un- 
steadily before his eyes. 

547. thorpe, 'village,' cp. German dor/: it is the original 
English word, ' village ' and ' hamlet,' coming both through 
French. The word 'thorpe' is found in manv English lo^ 
names, especially in the Midland Counties, as Althorpe, Ulles- 
thorpe^ Caythorpe, Countesthorpe etc. 

548. It is of course the villace which is ' almost plaster'd like 
a martin's nest' to the walls of the monastery, a remark whidi 
would be hardly worth makingif the line had not been (appar- 
ently) misunderstood by Mr. Hutton {Literary EtteaySt p. 415). 
Villages natunJlv grew up round monasteries, and therefore the 
oomparison of this little thorpe to a martin's nest of day fastened 
afiainst the walls of & house is quite apj^ropriate as well as 
mcturesque. The martin is that small species of swallow which 
builds a cl os e d nest of clay attached to a rock or to the wall of a 
house. Hie name is the familiar IVench proper name Martin^ \^^^ 
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applied m a nickname (like ' robin') to a bird which is familiar 
round the house. 

552. homtfy, 'simple.' 

553. gossip means originally 'related in God' (from 'sib,' 
related), and those persons were called gossips who were con- 
nected by the spiritual kinship between sponsor and child in 
baptism, or between persons who were sponsors for the same 
child. Then the word was used for familiar acquaintances, and 
hence came the verb 'to gossip,' meaning to converse about 
trivial things, as with a familiar acquaintance. This verb is as 
old as Shakspeare, who in Mids. NighC9 Dream, 2, 1, 125 has : — 

' Full often hath she gossip'd by my side.' 

From this comes gossip in the sense of idle conversation, especi- 
aUv of a rather scandalous kind. So Tennyson in JEnoch Arden^ 

' Fearing the lazy gossip of the port.' 

Here gossip means simply trivial talk, and the succeedinff lines 
give the various subjects of it, 'ills and aches, and teeUiings, 
^ings in ' etc 

554. lyings in, that is, women being brought to bed for the 
birth of children. 

556. The mirth is purely local, referring to persons and things 
of the village, and meaningless for all who lived outside. 

557. Or lulling etc., must be taken with what follows, * Rejoice' 
etc. He means, ' Or, acting as peacemaker when quarrels arise 
in the chafferings at the market-cross, I rejoice, small man that 
I am, in my small world.* 

random sqnabUes are quari*el8 made at hazaixl, without 
care or thought. The Old French ~ran(/on ])roperly means the 
force and swiftness of a stream, then haste or impetuosity (Skeat, 
Etym. Diet,), 

558. Chafferingrs and chatterings, in apposition to 'random 
squabbles,' meanuig that it is in these that the quarrels mostly 
consist. ' Chaffering ' means bargaining, connected with ' cheap,' 
' chapman,' eta • 

the market-cross. It was the custom in English towns to 
erect stone structures, surmounted by a cross, in the niarket- 
place, which served as stands for preaching, and to remind men 
of religion In the ordinary transactions of life. Sometimes these 
had a vaulted space below, which was used as a shelter during 
rain. 'Eina examples exist at Bristol, Winchester, Malmes* 
bury, etc 

559. small man, t.e. 'small man that I am,' so in Tht Mairriagt 
qfOeraifU, 116:— 
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« 

* For all my pains, poor man, for all my pains, 
She is not faithful to me.' 

567. fUter^d : ' to falter ' means properly to totter ; here 
* falter'd from my quest ' means ' proved false to my quest.' 

569. eft is a loose popular term for lizards or newts, especially 
the latter, which are animals of the frog kind closely resembling 
lizards. 

570. burdock is the plant that produces those flower-heads 
commonly called ' burs,^ which stick so readily to the clothes of 
passers-by. * It stands here for any coarse weed. 

wan And meagre, ' pale and thin.' 

574. 1 made, t.e. 'I made my way,' 'went' This temptation, to . 
which Percivale so nearly faUs a victim, is a refined version of 
one which occurs in several of the Percivale romances ; see Mortt 
Darthur^ 14, 9, where he is saved by seeing his sword lyinff 
naked on the ground, in whose pommel there was a red cross ana 
the sign of the crucifix therein. The love of woman, which is 
here set forth as a nearly successful rival of the religious enthusi- 
asm, api>ears as no phantom but a reality : it does not disappear 
and fau into dust like the rest of the objects of desire whicn had 
presented themselves, but has to be cast off by main force if it is 
not to absorb all the spiritual strength which should be offered 
up to heaven. 

591. I walking etc So in The Marriage qfOerainif 70,—' they 
sleeping each by either ' ; and 147, — ' he sitting high in halL' 

597. Tben I remember'd etc. The remembrance of Arthur's 
waminff words made him feel that he was one of those who were 
destined to failure, and therefore the Quest faded from his heart. 
This at least which he had found was no wandering fire, and for 
a time his spiritual nature was satisfied with it. 

599. Anon, ' straightway,' from Anglo-Saxon on, in, and dn, 
one, meaning ' in one (moment).' 

601. snpidieation originally means bending down, and is there- 
fore litendly appropriate of the knees and metaphorically of the 
tongue. 

606. me, my Inrother : an exclamation called forth by the 
thought how hard the trial was, and how for the time he was ' 
overcome by it. 

609. all Imt her : another proof of the power and reality of 
this influence upon him, and of its difference from the phantoms. 

611. Observe how the rhythm is varied and improved by the 
use of * upon ' instead of ' on '; cp. IL 743, 774 etc. 

612. yato is Christmas : the origin of the word is ouite nn- 
oeriain, but it seems to be connected with the Psgan oelebratioaL/-> 
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of that season (the winter solstice) by lighting great fires. Hence 
we speak of the ^le-log, and fires at yule, as here (and in The 
Maarriagt ^f OenutU, 658,—* Glow'd like the heart of a great fire 
at Yule •). 

614. And this am I, f.e. ' I am content.' He means, ' As poor 
men must be content with small fires, so I must be content with 
but a little love to warm my cold heart.' Percivale has said that 
after he was joined with Galahad he cared not for anything upon 
earth, upon which his brother monk puts in a modest plea for 
some little friendship notwithstanding. At the same time he 
suggests that if this small amount of fnendship and sympathy is 
so much to himself, what must it not be to have the full and entire 
union of hearts which marriage may give, and how hard must it 
have been for Percivale to cast this away from him. 

10 tliat* provided that : so in Oareth etnd LynUU^ 131 : — 
< So that ye yield me ... your full leave to go.' 

621. cast her aside etc. The metaphor is of a flower, which 
notwithstanding its sweetness is cast away as if it were a weed. 

622. Foregoing, ' giving up,' properljr * passing over,' formed 
with the prefix * for-' (German ver-), with the original meaning 
' from ' or * away ' : cp. forbid, f orf end, forget, forgive etc. 

623. want, t.e. * are without.' 

double Ufe is the united life of man and woman in 
marriaffe : he dwells upon the ' warmth' of it because he feels so 
much &e need of love to warm his own heart. 

• 

624. plagued, because of the thought that they miss this 
happiness. 

625. a lifiB 10 rich : rich because double instead of single : — 

* everywhere 
Two heads in council, two beside the hearth, 
Two in the tangled business of the world. 
Two in the liberal offices of life.'— PrtnceM, 2, 155 fL 

626. Ah, blessed Lord etc. He breaks off remembering that 
what he is saying is perhaps inconsistent with his rengious 
profession. He would have said, perhaps, ' We, who are plagued 
with dreams of something unspeakably sweet in a life so rich, 
cannot easily understand that those who might be permitted to 
enjoy it should cast it aside.' 

627. Seeing I never stra/d etc. He gives as a reason for his 
earthliness that he has never gone abroad to see spiritual visions, 
but has lived always in his monastery with earthly thoughts 
about him, notwitlistanding all that fast and penance can do 
to subdue them. 

628. In his earth, that is, in his hole hollowed out in the earth : 

X 
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the hole of a fox or badger is called his * earth ': cp. Marriage qf 
OeraifU, 2X5, — ' I will track this vermin to their earths,' that is, 
to their refuge in the earth. Kotice here the metaphor implied in 
the use of the word ' earth ' ; the monk implies tnat he, like the 
badger, has earth about him everywhere, meaning thoughts and 
cares of this earthly life, as opposed to those which are spiritual 
and heavenly. 

633. Sir Bon : see note on line 200. His care is here entirely 
for Lancelot, and not at all for himself, see L C50. The pelican 
as crest is no doubt meant as a sprmbol of the unselfish devotion 
to his kinsman, which characterises him. There is no other case 
in the Idf/lU, except that of Arthur himself, where a distinguish- 
ing crest is assigned to any knight of the Round Table, unless it 
be Tristram's spray of holly in The Last 7'awmametU, In the 
romances the knights often ride without any distinguishing mark, 
and are frequently mistaken for one another. 

636. eadi made joy of either, ' each rejoiced to see the other ' : 
for ' each... either * cp. Coming qf Arthur, 130, 'each had warded 
either in the fight.' 

639. maddening what lie rode : cp. the expression in Oeraint 
and Enid : — 

' Half ridden off with by the thing he rode.' 

642. the eiuggard: that sluggard, namely, against whom 
judgment is threatened : cp.- Cfareth and Lynette, 34, — ' tho' ye 
count me still the child.' 

643. For now there is etc. : a reference to the Bible, Prwearbs, 
20, 13 :— ' The slothful man saith, There is a lion in the way ' : 
but that which the sluggard says as an excuse for not going 
forth, he who has been awakened from sloth may say in sincerity, 
because he feels that the penalty of his former neglect may 
overtake him at any moment. 

646. his former madness. Lancelot had cone mad for two 
years because of Guinevere's anger with him on account of 
Elaine, daughter of King Pelles, whom she supposed he loved. 
He was sought in vain by his kinsmen and other knights, and 
finally healed by the Sangrail at the court of King PeUes : see ■ 
MarU Darihur, 11, 9, andl2, 4. 

648. For Lancelot's kith and kin etc Compare with this the 
psssa^ in Lanedot and Elaine, 464 ff., where Lancelot appeared 
diignised in the lists at Camelot, and overthrew all he met :— > 

« 

* But in the field were Lancelot's kith and kin. 
Ranged with the Table Round that held the lists, 
Stronff men, and wrathful that a stranger knight 
Should do and almost overdo the deeds ( 

Of Lancelot ^^^ ' 
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a fnry seized them allf 
A fiery family paaaion for the name 
Of Lancelot, and a glory one with theirs.' 

And so ther bore down upon him all together, and overbore him. 
See also mctU Darihur, 11, 0, where Lancelot's kinsmen. Bora, 
Lionel, and Ector de Maris, speak their mind to Gninevere about 
her usage of him. 

648. kith is connected with words meaning to know or make 
known, as * ken,' * kythe ' etc. (Skeat, Etym. Did.), It is hardly 
nsed in modem English except in this expression 'kith and kin * 
meaning relations and connections. 

650. had been, ' would have been,' answered by ' so.' 

652. The Edly Onp of healing. In all the legends the Holv 
Grail is a vessel of healing, physical as well as spiritual, and it 
had already proved so for Luicelot in especial, see note on L 646. 

654. after : used as with words meaning desire : ' he had no 
heart after the Quest,' means he had no desire after it, nor 
consequently any heart in it. The words ' If God would send the 
vision ' etc. are given as the substance of what Bors felt and said. 

661. Paynlm amid their dndes etc ' Paynim ' is here used as 
an adjective for 'pagan,' but proi>erly Paynim should mean 
' heathen lands,' from Old French paienvmu^ Low Latin paganis' 
fMts, However, its use instead of * pagan ' is as old as Spenser. 
For ' pagan,' see note on 1. 478. 

The 'circles' and upright stones here mentioned are the 
temples and other monuments of the Druid religion, consisting of 
circles formed of huge stones set upright, as at Stonehenge, 
Avebury, etc. 

662. They pitch up, i,e, they set up fixed in the ground : ' to 
pitch,' connected with 'pike, means to stick a pomt into the 
ground ; so we speak of pitching a tent. 

663. that old magic etc. Julius Caesar, the chief contemporary 
authority, says of the Druids, 'Multa praeterea de sideribus 
atque eorum motu ... disputant' (Moreover they hold much dis- 
course about the stars and their motions). — Bell. OaU, 6, 14. 

667. A mQdking fire. The words are, as Percivale says, almost 
Arthur's own, but they are here the language of pure unbelief 
and scorn of the Quest and its object, whereas in Arthur's mouth 
they indicated so high an estimate of these that he was led to 
prophesy that few would be found worthy of them, and that 
most would follow false paths. 

what other fire etc. These are apparently the words of 
the pagan scoffers, ' what true fire can there be but that which 
warms the world T ' (t.e. the Sun). These pagans would evidently 
be worshippers of the heavenly bodies ana the elemental powers. 
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670. diafad : properly to chafe meanB to warm (French iehauffer), 
hence sometimes to mb (especudlv for warming, but also in 
general), as in Cferaint and £md, 27, 'chafing his shoulder,' and 
581, 'chafing his pale hands,' and sometimes, as here, to vex or 
rouse to anser. This latter meaning seems to be derived rather 
from Uie i&a of friction in rubbing, than from that of warmth 
of passion. It is also intransitive, 'to be vexed,' as Enoch 
Arden^ 471, — ' to chafe as at a personal wrong. ' 

675. boUow-xinging : a fine ej^ithet, which must be taken 
primarily here of the sound which the wind made, sweeping 
through the heaven. Note that it is the concavity of tiie heavens 
whidh is conceived as causing the sound to ring. 

677. The scansion is, ' Heivy | as it wAs | etc. 

676. Sodli as no wind could more : and therefore it must have 
been by miracle thatlt felL 

679. COimmer'd tb* streaming scud: 'scud' is that which 
moves quickly, from the same stem as 'shoot,' Anslo-Saxon 
sedlatm; hence it means here cloud which moves rapfoUv across 
the heaven. ' Glimmer ' is one of those picturesque words which 
are especially characteristic of Tennyson^ a few instances will 
suffice to show the usage of it : — 

' as a wild wave in the wide North-sea 
Green-glimmering toward the summit.' 

Lancelot and SlainCt 480. 

' where, conch'd at ease. 
The white kine glimmer'd ' (in the twilight). 

In Memoriamt 95, 15. 

'As the gray dawn stole o'er the dewy world. 
And glimmered on his armour in the room.' 

Cftraini and Enid. 

' The casement slowly grows a glimmering square ' 

(to the eyes of a dying man). 

PrJneeM, 4, 34. 

' Her taper glimmer'd in the lake below.' 

Edwin Morris, 135. 
8o alio in Shakspeare :— 

* The west yet glimmers with some streaks of day.' 

Macb. 3, 3f 5. 

' Through the house give glimmering lights' 

Midi. yigM$ Dream, 5, 1, 398. 

In all cases it is used of subdued or dim half-lights. Originally 
the word is simply a frequentative of * j^eam.' 

680. 8tiU as tba day was load, a night of calm after a da^f _ 
boisterous wind and storm. 
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681. TIM Mftn dMT ftan etc The reference is evidently to 
tbe Mven brightest stars of the constellation called the Great 
Bear or the Waggon, which circle round the pole-star. The 
kniffhts had called them Arthur's Table Round, because tlie 
cirde which they made in the heavens seemed like that of the 
Round Table, in those earlier days of enthusiasm referred to by 
THstram in Tht Ltut TaunuuiUHt, 333 ff. :— 

' when onr Kins 
Was victor wellnigh dav by day, the kni^ts. 
Glorying in each new glory, set his name 
High on all hills and in the signs of heaven.' 

685. And these etc The former sentence is resumed after the 
parenthesis by the word 'And,' as in Greek sometimes 94 marks 
resumption after a break. 

689. grace, 'favour': so in Lancelot and Elaine, 381 ; — 

'" Do me this grace, my child, to have my shield 
In keeping till I come" " A grace to me," 
She answer'd.' 

697. Sir Bors It was etc : see L 40. 

700. and his eyes etc Cp. The MiUer'e DawjkUr, 12 :— 

' gray eyes lit up 
With summer lightnings of a soul. 
So full of summer warmth, so glad' etc 

A smile from the lips alone, when the eyes do not light up at the 
same time, is taken to be a sign of insincerity, and Bors was above 
all things a ' loyal man and true' 

706. sooth, 'truth,' connected with the root from which 
' essence ' is derived, the Latin -<efw (as in ab'Sens etc) : cp. 'for* 
sooth ' and ' soothsayer.' 

711. Pass not from door to door etc, that is, do not enter the 
mind and at once pass from it, like a person entering a house by 
one door and leavmg it at once by another, but abicto within. 

713. our horses : the verb belonging to this subject is in 1. 717. 

714. heaps of ruin : the ruin made by the storm referred to in 
L 726. These figures are those stone ornaments of the comers of 
the streets, which are mentioned in 1. 350. 

715. basilisks, fabulous snakes, supposed to have crowns on 
their heads (whence their name, from poffiXnit, 'king'), whose 
look was thought to be deadly. 

ooclcatrlces in heraldry are winged snakes. 

716. talbots were large dogs of a peculiar breed. In heraldry 
the talbot ia found as the crest of the Shrewsbury family, whose 
surname is Talbot, as well as of others. 



Vi««Pisnwi*«mmPOT«PWi^MW»«^ 



70 THE HOLT GRAIL. 

717. uAW, becauae & freshlv broken place was left where the 
ornaments had been wrenched away. 

718. da][8-tlirone, so in the Pavdnq of AhKut, 386:— 'High 
from the dais-throne.' A daiS is a raised part of the floor of a 
hall, where the high table nsnally stands. The word originally 
meant * table ' or 'high table,' from French dttB^ Latin di«CM» (cp. 
'desk'), then it came to mean the raised platform where the 

• table stood. The dais-throne here would be a seat on this raised 
platform at the end of the halL 

720. a ttthe, <a tenth part' 

722. bad me hail : to bid a person hail is the same kind of 
phrase as to bid him welcome or bid him farewell : in all these 
cases the greeting has the form of an imperative; like aalve^ vaU 
etc, in Latin. 

723 f. He means, '.The expression in thy countenance which 
tells us that thou hast fared well, proves that the fear we had of 
disaster for thee was groundless ^ : ' welfare ' meant originally 
prosperity in journeying. 

725. flooding ford. t.e. ford of a river swollen by the storm so 
as to make it dangerous to cross. 

726. 8o fleree a gale: 'so' refers to what has gone before, 
meaning ' such was the violence of the tempest that we could not 
but fear.' 

727. tbe strange derioei of our king! : for Camelot was 

' rich in emblem and the work 
Of ancient kings who did their days in stone.' 

CfarM and LyneUe, 207. 

720. monlded for ns, that is, made in our mould or form : cp. 
L238. 

730. Half-wreneh'd etc It is symbolically implied that the 
Quest has brousht about something of uncertainty in the direc- 
tion of these golden wings, which pointed once so steadily to the 
pole-star : cp. L 241. 

73S. tbe quiet life, that is, 

' the silent life of prayer. 
Plraise, fast, and alms,' 

which is mentioned at the beginning of the idylL 

730 ff. In the romances Gawain follows the Quest seriously 
like the rest, and spends all the time from Whitsuntide to 
Michaelmas in riding hither and thither, though vrithout lightins 
upon so many adventures as usual, so that he becomes weary <» 
iti Finally he came in company with Sir Ector de Maris to a 
hermitage, where lived Nascien the hermit, to whom they oonv 
f eesed, Mid who told them that they failed of ohari^, abcUnenoe, 
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and inith, and therefore might not attain the high adventure of 
the Sanffndl. Gawain said he saw clearly that the good man 
had epoken truth, and that becauee of their una it would not 
avail them to travail in the Quests and so they commended him 
to Grod and departed. ' Then the good man called Gawaine, and 
said, It is long time eince ye were made knight, and never since 
thou eervedst thy Maker, and now thou art so old a tree, that in 
thee there is neither life nor fruit : wherefore bethink ye that 
thou yield unto our Lord the bare rind, sith the fiend hath the 
leaves and the fruit. Sir, said Gawaxne, and I had leisure I 
would speak vrith you, but my fellow here, Sir Ector, is gone, 
and abicteth me yonder beneath the hill. Well, said the good 
man, thou were better to be counselled. Then departed 
Gawaine* etc— if orte Darihur, 16, 6. 

742. pavilion comes through French from the Latin papUiantm^ 
' a butterfly,' because of the supposed resemblance of a gay tent 
to a butteray's wings outspread. This meaning of the word is 
found also in Latin. 

743. For the rhythm cp. IL 162 and 774. 

748. to whom at first etc : cp. note on 1. 639. 

750. Athwart, 'across,* for <on thwart,' like 'about,' 'above' 
etc 

756. the tears were in his eyes. His grief is because Lancelot 
has not seen the vision, and is hardly recovered from his mad- 
ness. 

759. like him of Cana : alluding to the marriage-feast at Cana 
in Galilee, at which Jesus was present with His disciples, as 
described in the Oospel of St, John, 2, 1-11. Percivale's recollec- 
tion of it is not quite accurate, for it was not the case that the 
brideeroom there ' kept his best until the last ' ; but after the 
miracle was performed of turning water into wine the ' ruler of 
the feast,' tasting it and not knowing whence it came, charged 
him with doing so, — ' thou hast kept the good wine unUl now.' 

762. avail'd for thee, that is, 'been of use for thee'; has it 
ser^'ed to win for thee that spiritual gain which was desired? 

766. my firlend, if firlend etc., taking up the word used by 
Arthur, which he feels is in some respects undeserved. 

767. Happier are those etc The character of Lancelot was 
such that he could not be contented to lead a life of sin and make 
no effort to free himself, he could not ' blind his eyes with clay ' 
however much he might slip and fall. War was carried on ever 
between his ^Hty love for the Queen and his loyalty to the 
King, and this'lrove hun often wellnigh mad, or even at times 
mad altogether :— - 
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* The great and guilty love he bare the Queen 
In battle with the love he bare his lord, 
Had marr'd his face, and mark'd it ere his time. 
Another sinning on such heights with one, 
The flower of aU the west and all the world, 
Had been the sleeker for it : but in him 
His mood was often like a fiend, and rose 
And drove him into wastes and solitudes 
For agony, who was yet a living souL' 

Lancelot and EtaitUf 244. 

Happier, he thinks, are those who wallow like swine and blind 
themselves with slime of the ditch, than he, who sees clearly 
what his condition is. 

767. welter means ' roll about,' frequentative from old English 
* walten,' to roll over : cp. Germ, watzen, 

770. tliat all of pure etc. That which Lancelot describes is 
strange to himself, but no new thing for human nature, which is 
so compounded of good and evil that the most exalted emotions 
often have in them the f^mi of what is base and sensual. The 
ideal of diivalry, according to which all that is noblest and most 
knightly in a man is made to grow out of devotion to a woman, 
lends itself readily to such intertwining of the wholesome and 
the poisonous growth as is here referred to, and great corruption 
of morals in fact arose from (or at least accompanied) this iaeaL 

^ 773. eadi as each, that is, so closely intertwined that the one 
oonld scarcely be known from the other: for 'each as each' 
meaning ' the one as the other,' cp. note on L 636. 

774. Not to be plutik'd asunder : like the tares and the wheat 
of tiie parable, one could not be rooted up vrithout uprooting the 
other also. 

777 fL Tben I spake etc In the Quest Sir Lancelot, having 
heard a voice which reproved him for his sin, came to a holy 
hermit and asked that he misht be shriven. 'And then he told 
there that good man all his ufe, and how he had loved a oueen 
nnmeasurably, and out of measure long ; — and all my great deeds 
of arms that I have done, I did the most part for the queen's 
sake, and for her sake would I do battle were it right or wron^ ; 
and never did I battle all only for God's sake, but for to wm 
worship, and to cause me to be the better beloved^ and little or 
nought I thanked God of it. Then Sir Launcelot said, I pray you 
oounsel me. I will counsel you, said the hermit, if ye will 
ensure me that ye will never come in that queen's fellowship, as 
much as ye may forbear. And then Sir Launcelot promised he 
would not, by the faith of his body. Look that your heart and 
your mouth aooord, said the good man.'— -iforie Aurthurp 13, 20. 

7a0. wwe, i.<. 'would be.' 
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785. widp^ BM, M it were with the aoonrge of eooadence. 

786. beaten down etc This qrmboliaes the weakneee arisiDg 
from inward diTinon end conflict^ not, m Mr. Eladale eayi, from 
aoqoieeoenoe in tin. 

787. towhom tbemoTinfiTOf myiwordeto. Qo in OeraUu and 



vid, 476, the pnrsaers of Geraint yanish panio-etrioken, ' acared 
bat at the motton of the man.' 

788. bad been, ' woald have been.' 

enow, in old English 'inoh' or 'enough,' Anfflo-Sazon 
gendh or gaufg, cp. German gentig. The word is from ue Aryan 
root nakf meaning to reach or attain (Skeat, JSiym, Did.), 

795. Tbo' beaxit in moonds and ridges etc The mounds and 
ridges are of course the great waves, which drive like a cataract 
upon the shore, sweeping the sand up or dragging it down with 
them like the stream of a river. The expression is closely parallel 
to that in LaektUy HaU, 6 :— 

' the hollow ocean-ridges roaring into cataracts.' 

The word 'ridge ' is a favourite one vrith the poet, especially in 
describing waves of the sea, thus we have in Oartik cnia LynntU^ 
1117:— 

' loud South westerns rolling ridge on ridge ' ; 
in Bnoch Arden, 525 :— 

' The BiMay , roughly ridging eastward ' ; 

in Sea Dreami, 204 :~^ 

' a ridce 
' Of breaker issued from the belt.' 

799. blackening, ' looking black ' amid the white of the breakers. 
To ' blacken ' should mean to ' groW black,' but a similar modifi- 
cation of meaning is found also in other passages of Tennyson ; 
6.^. BocuUeea, 13 : — 

' bark and blacken innumerable ' ; 

In Mem., 107, 14 :— 

' in the drifts that pass 
To darken on the rolling brmc' 

803. the great sea : not the same as the 'great Sea' of L 503. 
This is the sea of conflict, that the jMtssage to the other life. 

805. Seven days I drove etc Observe the force which is ob- 
tained here by alliteration. 

. 806. with me drove the moon etc The great distance of the 
heavenly bodies makes them seem to move with us, when other 
objects which are near seem to drive past us. 

808. the shingle is the coarse gravel of the shore, derived from 
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Norwe;/lau sittgl, which comes from Norweg. nngla, to tinkle, 
(from we same stem as the English 'sing.') 

808. grinding in the snrge: 'grinding' expresses the sound 
made by the waves with the shingle : * surge ' is formed directly 
from Latin wrgere, to rise, and means the swell and tiience the 
breaking of the waves. 

809. shotik earth : ' shock ' used of two things strikins against 
one another is common enough in Tennyson {e.g, '^ere the 
moving isles of winter shock '), but here it means ' strike against,' 
a transitive use which is hardly found elsewhere except meta- 
phorically, as 'to shock a person.' The word properly means 
to shake violently. Observe now the rhythm of the Ime expresses 
the sudden shock of the boat against the shore. 

810. The enchanted towers of Carbonek. Few things in the 
poem are finer than the manner of this introduction of the castle 
of Carbonek, which has hitherto been kept so completely out of 
sight. This castle, called also Corbenio or Corbi^re, was that 
which according to the lej^ends was built as the resting place of 
the Holy Graif in the time of Alain, grandson of Joseph of 
Arimathaea. It was in the 'Terre Foraine,' and in it dwelt the 
king who was keeper of the Grail. Here dwelt king Pelles, whose 
daughter Elaine Mras mother of Galahad. To jud^e by the way 
that it is mentioned in the MorU Darlhur (foUowmg the Quute 
dd Saint Graal) the castle of Carbonek micht be any ordinary 
castle (except that it contained the Grail and its mysteries), anH 
Lancelot as well as other knights were constant visitors to it. 
This view, which makes the Quest of the Grail in its ordinary 
sense iJmost meaningless, and points in fact to a dififerent version 
of the legend altogether, is rejected by Tennyson, who however 
introduces here the cas^e of Carbonek in such a manner that it 
in no way interferes with the spiritual significance of the Quest. 
Its mysterious distance, and its freedom from all thoee associa- 
tions in the legends which are of an unspiritual and (in part) 
degrading character, make it a highly poetical and effective 
feature in the story. In no other instance has Tennyson more 
decisively shewn his power of transformins the authorities, which 
he may follow, into the material which his poetical instinct 
demands for his work. 

For the passage of the MorU Darthur (17, 14 L) which is here 
followed, see Introduction. 

812. diasni-like, 'like breaks in a cliff' : carrjring on the com- 
parison of the line above, * A castle like a rock upon a rock,' tlie 
portals of it are compared to yawnins clefts in a rook which 
meets the sea. 'Chasm' comes from cmumo, the Latin speUiDg 
of tht Greek x^M^ * yawning deft, from the stem of X"^<^» to 
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8121. thtrt wai non* etc, qp. Morte Darthnr, 17, 14» * there 
was a poetem (nwned towarde the tea, and was open without any 
keeping, saye two lions kept the entry ; and the moon shone 
dear.' 

817. •ndden-flarlsff means properly 'suddenly-blazing,' and 
the word is here used so as to suggest a comparison of Sbe red 
manes suddenly bristling up upon their necks to tongues of 
flame suddenly blazing out. 

822. piecemeal, * to pieces,' inroperly ' a piece at a time,' from 
' meal ' (Old Knglish, -meU, 'tnelum), meanins a part marked off, 
especially a portion of time, cp. Germ. m€u. So we have *in 
cupmel,* in cupfulls, by a cup at a time {Vmon qfPier$ Phuh 
nuin, 5, 225); 'gobetmele,' by pieces at a time' (Wycliffe's 
Bible) ; ' by inchmeal,' by an inch at a time (Shaksp. TetitoesC, 2, 
1,3); also ' stoundmele, ' at intervals. Notice that ' meal ' mean* 
inf^ repast is the same word, signifsring properly a fixed time for 
eating all together, as opposed to rood irregularly taken. 

Then with TiOlenoe etc In the 2 forte Darihur (17, 14) 
' there came a dwarf suddenly, and smote him on the arm so sore 
that the sword fell out of his hand.' 

824. sounding hall : the epithet, on which stress is laid by 
repetition, refers to the echoins of the tread in the x'ast and 
empty hall : cp. the Homeric Hiukra i^x^^er^v, * echoing roMna ' 
{Odyw. 4, 72). 

826. painting on the wall Or shield of knight In Arthur's 
hall there was over the hearth a treble range of stone shields, 
some blank and some blazoned with the arms of knights. 

828. Thro' the tall oriel etc, 'seen through the high oriel 
window' : an oriel, Old English ' oriol ' or ' oryall,' is properly a 
small room or portico ; Old French oriol^ Low Latin orto/tfm, 
probably for aurtotwn^ because it would be ornamented with 
gilding. Then ' oriel ' came to mean especially a recess in a room 
Mrith a window, what we call a ' bow-wmdow.' 

on the rolling sea, i.e. shininff over the rolling sea. The 
peaceful light of the moon over the troubled sea symbolises 
spiritual peace shed over the turmoil of couflict. 

830. Clear as a lark etc So Enid's voice sounding from the 
open casement of the hall is compared to ' the sweet voice of a 
bird.' This time the fact that it came from above, like the song 
of a lark, is an essential part of the comparison. 

833. as in a dream etc : as in those dreams in which we seem 
to be ever striving after an object which we never attain. On 
this whole passage Mr. Elsdale remarks : ' The blast ii surety 
the setting m of conflict, and the seven days' voyage along the 
storm-tossed sea, the transition stage of struggle and doubt. 
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The lions guarding the lauding on the solid rock beyond, with 
the interpreting voice, "Doubt not, co forward," show us the first 
necessary condition if this sea of doubt is to be safely passed, 
namely, Faith. The empty hall beyond tells of a withdrawal 
from the world for quiet ana solemn communion with the infinite 
and the etenud. So also the moon shining aloft, above the roll- 
ing sea, whispers to the soul, in its calm serenity, of brighter 
and better things, far above all this turmoil and perplexity. 
The whole scene speaks of Meditation and Prayer, And now the 
clear sweet voice in the eastern tower — ^the tower nearest the 
rising sun — sings of Hope, and the myriad steps, up which 
Lancelot seems to climb with pain for ever, tell of JSnaurance,* 
— Studies in the IdtfUjt, p. 70. This is very ingenious and no 
doubt partly true, but admitting fully the symlwlical character 
of the poem we may perhaps doubt whether each incident can be 
so strictly interpreted*- 

833. onumies, 'cracks': the word is from French cran, a 
notch, Latin erena, cp. ' crenate ' and ' crenellate ' (Skeat, Mym. 
Diet.). 

836. glory and Joy etc. In the Morte Darthur (17, 14) the 
song is ' Joy and honour be to the Father of Heaven.* 

838. •ssay'd, ' attempted ' (to open). 

839. gave, 'gave way': glare means 'brightness,' from Old 
English 'glaren,' toshme, cp. 'glass,' whion means properly 
'shining.' 

840. leyentimei-liMited : referring to the stoi^ in the Bible of 
Shadrach, Meshech and Abed-nego being cast into the furnace, 
which was heated seven times more tlum it was wont to be.— 
Danid, 3, 19. 

I is in an emphatic position, and means 'even I ' (unworthy 
tho' I am). It is left hanging by the postponement of its verb, 
and afterwards it is repeated with the verb, ' yet methought I 



841. blasted means properly 'blown upon,' 'destroyed by wind 
blowing,' but often witn the collateral idea of heat, such as that of 
air rusmng from a furnace, and especially of the effect of lightning 
OQ trees. Here the reference is to the hot blast from a furnace. 

842. With siieli a flerceneBS, t.e. with such fierce heat. 

843. yet answers not only to the preceding clauses 'though 
«ted and blinded,' but also to that which is implied in the 
iphasis on ' I ' in L 840, ' though unworthy.' 

HMthonglit. The impersonal verb ' methinks ' means ' it 
seems to me,' and is originally distinct from the verb ' to think,' 
though allied to it and constantly confused with ii. The Old 
Enghah thmkin (of which the past tense should be thoghte) means 
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' think/ and thinhen (past tenae thughU) * teem,' but even in Old 
English thoughU was used as the past tense of both. The one ia 
represented in German by denken and the other by mir dUnlt 
(Skeat, Etym, Diet,), As examples of the distinction in Chancer 
we may quote from the CanteHmry Tales : — 

' now shull we here 
Som deyntee thing, me thinketh by his chore.' 

— Prohgtu to Sir Topas, 
and 

' Ryght 80 thenke I to serve him prively.' 

-^lerbes TaU, 585. 

844. AU is an adverb, ' wholly.' 

pall'd, 'enveloped/ from Latin ^//a, or jxUlium, 'a cloak.' 

845. and wings and eyes. The words suggest those of the 
vision of Ezekiel in the Bible, Ezekiel, 10, 11, where describing 
the cherubim he says, ' And their whole body, and their backs, 
and their hands, and their wings, and the wheels, were fall of 
eyes round about.' 

847. I had sworn, t.e. * I would have sworn ' (that it was no 
mere vision but a reality). 

848. what Z saw was vell'd eto. Mr. Elsdale says * to remind 
him of the necessity of purity,' but it rather indicates that those 
who have deeply sinnea cannot at once, even by a great effort, 
gain admittance to all the mysteries of faith. 

850. left The hall long silent : cp. Hom. Odyaa, 11. 333 :— 

(So spake he, and they all were stilled in silence, and were held 
by a charm throughout the shadowy halls.) 

851. till Sir Oawain — . The sentence ii broken off and resumed 
afterwards in L 855 with ' he said.' 

853. As has been remarked before, Tennyson has set Oawain 
on a much lower level than belongs to him m the romances. In 
some of these he is beyond competition the first of Arthur's 
knights, and Chrestien de Troyes in Ertc et Enide ranks him 
de&itely above Lancelot, whose fame was in fact of rather late 
growth. In the Grail romances taken as a whole he is next in 
miportance to Percivale, beins himself of the seed of Joseph of 
Anmathsea, and being the leader in taking the vow of the Quest. 
Indeed, in one version, that of Heinrich von dem Tttrlin, he alone 
really achieves the Quest, the achievement of Percivale beixig 
only partial and comparatively fruitless. As the moral signifi- 
cance of the Quest became more and more developed, and especi- 
ally after the introduction of Galahad as a leading personage, 
Oawain necessarily fell rather into the background, and in the 
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ItwrU Ikaihvar he really does appear as ' a reckless and irreverent 
knight' on some occasions, as tor instance that referred to in the 
note on L 739. But in none of the romances do we find the utter 
lade of serious purpose which is his characteristic in Tennyson's 
poem. The poet has in fact deliberately chosen him to serve as 
a foU to Lancelot, who though erring was never blinded, and 
whose tragedy of spiritual warfare is set in contrast vrith the 
self -satisfi^ levity of Gawain. 

854. How bolden'd etc : reckless and irreverent always, and . 
now more boldly so because of Arthur's silence. 

855. my liege: the word Mieffe' comes through French from 
the German Itdig^ ' free ' (from obligations of service), so that a 
lie^-lord' is a 'free lord,' independent of other sovereignty. 
This is the sense in which it is here used, but it came also to 
be applied to those who were members of his band (free from 
other sovereignty), and ' lieges' came to mean 'subjects,' a change 
which was helped by confusion vrith the Latin ligcUw, * bound ' 
(Skeat, Etym. I)icl.). 

856. Hath Gawain fUl'd etc. The question is a somewhat 
bold one, considering the rebuke which he had lately received 
from Arthur, when sent to deliver the diamond to the unknown 
knight who had won it in the jousts at Gamelot, for not having % 
found him and delivered it to him in person : — 

'The seldom-frownine King frown'd, and replied, 
" Too courteous tru^ ! ye shall go no more 
On ouest of mine, seeing that ye forgot 
Obeoience is the courtesy due to kings." ' 

Lancdot and Elaintt lllfL 

857. tttnted : ' to stint ' means originally ' to cut off short,' cp. 
' stunt,' ' stunted ' ; hence to limit or restrain. ' When have I 
stinted stroke ' means ' when have I failed to strike as I ouffht ' : 
observe the alliteration of ' stinted stroke ' and ' foughten &ld.' ' 

Ibughten field, ' fought battle ' : < field ' is for battle, as 
often (e.(7. Dream of Fair Jvamen^ 97 :— ' in fair field Myself for 
such a face had boldly died ') ; and ' foughten ' is the old form of 
past participle, used, for example, in Clukucer, CanL TaU», Pnh 

' At mortal batailles hadde he ben fiftene. 
And foughten for our feith at Tramassene.' 

8haksp. H€nry F., 4, 6, 18 :— 

' As in this glorious and well-foughten field 
We kept t^ether in our chival^.' 

Tennyson uses thephrase ' foughten field' ako in the Chiming qf ^< 
Afihwr. 131, Th€ Prinem, 6^ 287. 
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858. ai for tliliw, Le, * thy quest,' becauae Perdvale had been 
the first to take the vow. 

882. hlne-tyed oat Darwin writes in The Origin of Species, 
oh. 1 : — ' In monstrosities, the correlations between quite distinct 
parts are voiy curious ; and many instances are given in Isidore 
Geoffiroy St. fiilaire's great work on the subject... Some instances 
of correlation are quite whimsical : thus cats which are entirely 
white and have blue eyes are generally deaf; but it has been 
lately stated by Mr. Tait that this is confined to the males.' 
That Tennyson should know this fact and introduce it into his 
poems is quite natural and characteristic : he is distinguished for 
exact observation and description of natural phenomena, and 
often uses very accurate scientific language about them, as in /n 
Memariam, 4, 11 : — 

' Break, thou deep vase of chilling tears. 
That grief hath shaken into frost.' 

863. noonday owl : the owl is unable to see clearly in full day- 
light, his eyes being specially adapted to the darkness : a 'noon* 
day owl ' here means an owl abroad in the daylight at noonday. 

871. according to their sight : Lancelot doubtfully saw a veiled 
vision ; Bors saw it unveiled indeed, but was himself in captivity, 
whence the vision did not entirely release him ; while Percivale 
alone saw it clearly leading the way to the spiritual city. Each 
had seen it as he was capable of seeing it. 

872 ff. The meaning is that prophets and bards in old times, 
inspired as they were, and thriilea throughout with God's music, 
yet could express it only by imperfect human means and instru- 
ments ; and so though God send a vision, we may not see it but 
as our human imperfection allows. It is none the less a sign 
from heaven because thus imperfectly apprehended. 

873. sacred madness of the bard : the ' sacred madness ' is that 
poetical fren:^ which is attributed to the inspiration of a divine 
power : ' bard ' is of course a general term for poet, but it is 
naturally used here in its special Celtic meaning: Arthur is 
referring to the prophets of Scripture, Isaiah, Ezekiel, and the 
rest, and to the oards of his own land, who were regarded as 
something between poet and prophet, divinely inspired. 

875. the framework and the chord, t.e. the stringed instrument 
of music, lyre or harp, which belongs to the inspired bard. 
Evidently when the voice is to accompany the music this kind of 
musical instrument woidd be used by the singer. 

. 877. Kay— but thou errest, etc. : this refers back to the 
beginning of Lancelot's speech, L 766 S, Arthur had been 
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reflecting upon this in silence, bnt Gawain's irreverent interrup- 
tion led him first to utter a rebuke of that scornful levity which 
could see nothing but madness and failure in Lancelot's ^uest. 
He now takes up the thread of his thoughts and replies to 
Lancelot. 

880. With snob a doseness, tmt etc., f.e. ' so closely that there 
grew not apart from it some root of nobleness ' : * but ' means 
properly 'except.' *It could not be so as thou sayest» except 
there grew ' etc. 

88L Save that be were etc. An exception within an excep« 
tion. The reference is to 1. 767 : — 

' Happier are those that welter in their sin, 
Swme in the mud, that cannot see for slime.' 

883. 'Of this have a care, that it may bear its flower,' and 
also (it is implied) its fruit. 

889. And left me etc. The ocmstruction of the sentence is 
irreffular, but the sense is clear. * Lost to me they were and left 
me^etc 

barren, for 'bare ' ; cp. ' barren ribs of death' in Oareth 
and LifMtU, 1347. 

890. a lean Order : the great company of knights that should 
have remedied wrong and established right in the world, was 
shrunk and starved. 

scarce retnm'd etc : this clause, thrown in as a paren- 
thesis, is explanatory of the word ' lean.' 

tithe, 'tenth part' 
893. Another batb etc, f.e. Peroivalc 

895. the silent life : cp. IL 4 and 736. 

896. And one etc, i.e. Galahad. 

897. bis dbalr desires blm etc The vacancy of his place 
suggests a mute desire for the wonted occupant, which here is 
represented as if felt by the place itself, while in Balin and 
Balan, 75,— 'Th]^ chair, a gnef to all the brethren, stands 
Vacant,' it is attributed to the fellows of him who is away. 

898. B^nrtTir tbqr may orown blm otberwbere : cp. L 482 :— 

' and one will crown me king, 
Far in the spiritual city.' 

Here the indefinite forms of expression (' th^ ' and ' otherwhere') 
are finely suggestive 

899L Miiie among yoa etc Pereivale had said :— 

' Had thyself been here. 
My King, thoa wonld'st have swoni.'— L 277* 
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901 . Not easily, etc The view here taken of Arthnr^s character, 
and of the reason why he did not join the Quest, is one of Tenny- 
son's happiest improvements on the romances. The romance of 
the Grail, having grown up at first apart from the Arthuiian 
evcle, naturally dia not make Arthur its hero, and it is evident 
that he was not qualified to take the place occupied by Percix^e 
or Galahad in the later developments of the story. It was neces- 
sary therefore to make him abstain from the Quest, and he does 
so, reproaching Gawain for his vow, and expressing sorrow at 
the breaking up of that company of knights which he had been 
wont to have about him : — 'For I have had an old custom to have 
them in my fellowship,' Mortt Darihur, 13, 8. The reason 
alleged by Tennvson's Arthur for this abstinence is his strong 
sense that the claiins of daily duty must be ranked before any 
visionary ideal, though when the dally duty was done, the visions 
might have their place ; and this representation of Arthur as one 
not less but more interpenetrated than others with high moral 
and spiritual ideals, while at the same time he feels above all 
the importance of doing daily duty in the allotted sphere, shews 
him as a stronger and saner character than the visionary enthu- 
siasts or the repentant sinners for whom the Quest of the Grail 
had so strong a fascination, precisely because it was something 
outside the allotted sphere. It supplies also the necessary 
correction to the narrow and one-sided view of Arthur taken by 
Guinevere, who regards him as one who walks in a world of 
unattainable ideals, — , 

' Rapt in this fancy of the Table Bound, 
And swearing men to vows impossible, 
To make them like himself.' 

Lancelot and Elaintf 179 ff. 

902. hind, 'peasant,' from old English 'hine,' a servant (the 
d is excrescent) (Skeat, Etyni, Diet,), 

906. Let visions etc. He is not a despiser of visions, nay he is 
disposed sometimes to feel that all is vision save his own spiritual 
existence and that of God, and the relation between tne two 
established by 'that One who rose again,' on which rests the 
fact of daily duty. 

It should be observed that Arthur's visions do not affect those 
things which for him are supremely important, God, the Saviour, 
and himself ; these he knows are no vision, and these include all 
that he requires for his guidance. He is not like those who 
stake their all on the appearance of such a sign from heaven as 
the Grail. What he knows is enough for him, and ought to be 
enough for others, of whom it might fairly be said, 'If they 
believe not Moses and the propheto, neither will they be per- 
suaded though one rose from the dead.' 
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913. liimself, that is, hiB true Bpiritual self, apart from body. 
As an illustration of the state which is here spoken of a passage 
may be quoted from a letter written by Tennyson to a friend 
about certain experiences of his own. He says that from boy- 
hood he has frequently had a kind of waking trance, when he 
has been all alone. ' This,' he continues, ' has often come upon 
me through repeating my own name to myself silently, till, all 
at once, a^ it were, out 'of the intensity of the consciousness of 
individuality, the individuality itself seemed to dissolve and 
fade away into boundless being, and this not a confused state, 
but the clearest of the clearest, the surest of the surest, utterly 
beyond words, where death was an almost laughable impossi- 
biuty, the loss of personality (if so it were) seeming no extinction, 
but the only true life.' Thu state is described poetically in 7%€ 
Aneient Sage : — « 

' for more than once, when I 
Sat all alone, revolving in myself 
The word that is the symbol of myself. 
The mortal limit of the Self was loosed. 
And past into the Nameless, as a cloud 
Melts into Heaven. I touch'd my limbs, the limbs 
Were strange not mine— and yet no shade of doubt. 
But utter eleamess, and thro' loss of Self 
The gain of such lam life as match'd with ours 
Were Sun to spark. ^ 

914. Kor tiM Hlgli Ckkl etc, i.e. 'knows that God is not a 
▼isioii to him.' 

tliatOnteto. Jemit Christy regarded as Mediator between 
Godandman. 
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* adulterons race,* 80. 
alliteration, 211, 261. 
Ambrosius, 540. 
anon^ 599. 
Aromat, 48. 

Arthur's character, 275, 901 ff. 
■Arthur's Table Round' (oon- 

Btellation), 681. 
Arviragus, 61. 
athwart, 750. 

B 

handif, 207. 

basilisk, 715. 

battles of Arthur, 250. 

bees, metaphor of, 214. 

Bible referred to, 287, 447, 

452, 509, 527, 643, 759 

840, 845. 
' blacken,' 799. 
blanks 235. 
UMt, 841. 
blaze, 508. 
blazon, 248. 

* blue-eyed cat,' 862. 
holt, 221. 

Bors, 200. 
brandy 253. 
brtviaary, 545. 



broken construction of aen* 

tences, 298, 338, 626. 
burdock, 570. 



Camelot, 6. 218, 228, 340 £ 

Cana, marriage of, 759. 

Carbonek, castle of, 810. 

casque, 411. 

cAq/e, 670. 

chaUt-ngt, 319. 

choMn, 812. 

cloister 8, 14. 

domh, 427. 

cockatrice, 715. 

coins, comparison with, 26. 

'cousin,' 200. 

eoii^, 5. 

cranny, 835. 

crosy, 347. 

* crisping,' 381. 



* dais-throne,' 718. 
doom, 177. 
< double life,' 623. 
dragon as crest, 263. 
Druid religion, 661 fL 
dvb, 137. 
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E 



'each .. either/ 636. 
earth (of a badger), 628. 
eft, 569. 

ellipse of relative, 134. 
— of antecedent, 539, 748. 
tnow, 788. 
ens, 16. 
Ezoalibnr, 253. 



fade, 121. 
/alter, 567. 

< for * in Tennyson, 315, 540. 
/ortffo, 622. 



G 



Galahad, 133, 468. 

Gate of the three Queens, 358. 

Gawain, 202, 739, 853. 

Glastonbury, 52. 

* glimmer,' 679. 

gossip, 553. 

grace, 689. 

Grail, or Graal, 46. 

griffin, 350. 



hall of Arthur, 225. 

' heads of violence,' 310. 

heal, 94. 

healing power of the Grail, 94, 

646,652. 
hind, 902. 

' hollow-ringing heavens,' 675. 
Homeric epithets^ 209, 824. 
Aonie, 479. 



Joseph of Arimathsm, 51. 
jousts^ 9L 
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Lancelot's madness, 646; his 
kinsmen, 648; his char* 
acter, 767. 

lark's song, 830. 

lawn, 3S0, . 

lewd, 148. * 

liege, 855. 

* lion in the way,' 643. 

lists, 362. 

lyre referred to, 875. 



M 



madness of Lancelot, 646. 

maim, 297. 

market-cross, 558. 

' martin's nest,' 548* 

mere, 252. 

Merlin, 226. 

metaphors commented on, 75, 
214, 298, 319, 490, 541, 
670, 711. 

methought, 843. 

• milky,^ 210. 

misaavertence, 175. 

< mocking fire,' 667. 

monotonous structure of sen- 
tences, 103, 234, 871, 473. 

Moriah, 50. 

mould, 2aS. 
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«noiBeful,'L 



10^,828. 
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Poffan, 478. 

paU, 21. 

pArentheses in Teimywn, 21, 

73,541. 
pause after fint word of the 

line, 82, 110, 142, 194, 

275, 496. 
pavUum, 742. 
Paynimt 661. 
pelican ae crest, 633. 
rercivale, 2. 
piecemeal, 822. 
• pieTt 603. 
preat,2ff!. 

progress of human race, 234. 
prmoew, 1. 



qtuignUre, 320. 



R 



random, 657. 

•red-rent/ 211. 

fefectow 41* 

repetition, 313, 328, 473, 491. 

rhythmical effecto, 118, 162, 

229, 247, 458, 611. 
'ridges,' 795. 
Round Table, 90. 
' ruinous,' 429. 



S 



sacramental symbolism, 46. 
'sacred madness,' 873. 

* sacring of the mass,' 462. 
samite, 613. 

Sangraal, 46. 
scandal, 78. 

* scarr'd,' 490. 
tcudf 679. 



Sea, the great, 508. 

Mor, 265. 

Seasons in the Idf^^ 170. 

•even stars (of the Great Bear)* 

681, 
shingle, 808. 
'shining hair,' 209. 
* shock ^(verb), 809. 
'shrilling,' 289. 
Siege perilous, 172. 
' sitont life,' 4, 895 ; cp. 735. 
similes commented on, 145^ 

548. 
'so that,' 614. 
sooth, 706. 
' sparkle out,' 33. 
'spiritual cit^,' 161. 
star, comparison with, 517. 
stint, 857. 

'sudden-flaring,' 817. 
stipplication, 601. 
symbol^ 233. 
symbolism of the poem, 225, 

260, 389, 397, 413, 427, 

436, 489, 730, 786, 833. 



Table Round, 90. 

talbot, 716. . 

Taliessin, .%0. 

teem, 641. 

thorpe, 647. 

'to-day,' 67. 

' twelvemonth and a day,' 197. 



U 

' unremorseful,' 261. 
11^^,84. 



visions of Arthur, 906 ff. 
vows of Arthur's knights, 90. 
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' wandering fires,' 319. 

wcUtUs, 63. 

wetfare, 723. 

white armour of Galahad, 136. 

White Horse, 312. 

winters in reckoning age, S5. 

wrought, 10. 

wyvern, 350. 



yearn, 506. 

yew-tree, poUen of, 16. 
yore, 64. 
yule, 612. 
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MACMILLAN'S 
ENGLISH CLASSICS: 

A SERIES OF SELECTIONS FROM THE WORKS OF 
THE GREAT ESQLISH CLASSICS, 

WITH INTB0DUGTI0N8 AND NOTJES. 



The following Tolomes, GIoIm 8yo, are ready or in preparation : — 

ADDISON— Skubotioms vbom the Spiotatob. Bt K. DjaoHiON. 
2i.6d. 

BACON— E88AT8. Bj F. G. Sblbt, BLA., Principal and Professor 
of Logic and Mond Pliilosophj, Deoosn College^ Poona. 3s.; 
sewed, 'ik 6d. 

— Thb ADTASfOKMXNT Of Lbabitivo. Book L Bj F. O. Selbt. 
M.A. 7m, 

BUBKE—RKrLBOTiOMB OK THB French Bkyolution. Bj the same. 6s. 

CAMPBELL— SELEonoNft. Bjr Oeoil M. Babbow, BL A, Principal^ 
Victoria College, Palghftt. [In prtparattofu 

COWPEB— The Task. By F. J. Bowe, M.A., and W. T. Webb, 
ILA [In preparation, 

GOLDSMITH— The Trayblleb and the Deskrted Village. By 
Arthub Barrett, B.A., Profeaaor of English Literature, 
Elphinfitone College, Bomhaj. la. 9d. ; sewed, Is. 6d. The 
Traveller (separately), sewed, la. The Deserted Villaob 
(separately), sewed. Is. 

OBAT— Poems. Bv John Bradshaw, LL.D., Inspector of Schools, 
Madras. Is. 9d.; sewed. Is. 6d. 

HELPS — KssATs Written in the Intervals of Business. By 
F. J. Rows, M.A, and W. T. Webb, ALA Is. 9d.; sewed. Is. GcL 

JOHNSON— Live of Milton. By E. Deiohton. Is. 9d. 

MILTON— Paradise Lost, Books L and IL By Michael 
Maomillan, B.A., Professor of Logic and Moral Philosophy, 
Elpbinstone College, Bombay. Is. 9d.; sewed. Is. 6d. Books L 
and II. separately, Is. 3d. each ; sewed, Is. each. 

L Allegro, II Pekseroso, Ltoidas, Arcades, Sonnets, &a 

By WiLUAU Bell, M.A, Professor of Philosophy and Logic, 
Government College, Lahore. Is. Od.; sewed. Is. 6d. 

COMUS. By the same. . Is. 3d.; sewed. Is. 

—Samson Agonistes. By H. M. Peroiyal, M.A., Professor 
of English Literature, Presidency CoUiege, Calcutta. 28. ; 
sewed. Is. 9d. 

SCOTT- The Ladt of the Lakb. By G. H. Stuart, M.A., 
Principal and Professor of English Literature, Kumbakonam 
College. 28. Cd. ; sewed, 2s. 

——The Lay of the Last IiIinstrel. By G. H. Stuart, M.A., 
and E. H. Eluot, B.A., Assistant Professor of English, Presi- 
dency College, Madras. 2s. ; sewed. Is. 9d. Canto I., sewed, 
Ud. Cantos L-IIL and IV.-VI., Is. 3d. each; sewed. Is.. each. 









MACBULLAinS KNGLISH OLASSIOS SEBJXa^CkmHmt^ 

SCOTT— Habmiov. BjHiohailMaomillan, B.A. Si.; Mw«clt 2ik 6d. 

— — ROKXBT. Bj the Mine. St.; sewed, 2b, 6cL 

8HAKESP£ABE— >Thb Tempest. Bj E. Deiobton, Ute Prindpal 
of Agra College. Is. 9d.; sewed, li. 6d. • 

—-Much Ado about Nothing. By the same. 2s.; sewed, Is. 9d. 

——A BlmsuifiiEB Night's Dream. B7 the same. Is. 9d.; sewed, 
ls.6d. 

—The Mebchakt or YsinoE. Bj the same. Is. 9d.; sewed. Is. 6d. 

— As Jou Like It. B7 the same. Is. 9d.; sewed, Is. 6d. 

——Twelfth Night. B7 the same. Is. 9d.; sewed. Is. Gd. 

—The Wimteb's Tale. B7 the same. 2b.; sewed. Is. 9d. 

— -Kino Johit. B7 the same. Is. 9d.; sewed, Is. 6d% 

-Richard IL B7 the same. Is. 9d.; sewed. Is. >6d« .. 

— -HsNRT v. B7 the same. Is. 9d.; sewed. Is. 6d. 

Richard UL Bt^O. H. Tawnrt, M.A., Prinoipal and Pro* 

fessor of English Literature, Pre8idene7 College, Calcutta. 
2s. 6d.; sewed, 2s. 

— -CoRiOLANUS. B7 K. Dbiohton. 2s. 6d. ; sewed, 28. 

— — Juuus Cjbar. By the same. Is. 9d.; sewed. Is. Gd. 

— — BLiCBETH. ^7 the same. Is. 9d.; sewed. Is. 6d. 

—Hamlet. B7 the same. 2s. 6d.; sewed, 2s. 

— ^EiNO Lear. B7the same. Is. 9d.; sewed, Is. 6d. . 

»— Othello. B7 the same. Ss.; sewed. Is. 9d. 

— ^AnToirr and Cleopatra. B7 the same. 2s. 6d. ; sewed, 2s. 

^— Ctmbeline. B7 the same. 2s. 6d.; sewed, 2s. 

80UTHET— Life or Nelson. B7 Michael Maomillan, RA. Sb.; 
sewed, 2s. 6d. 

8PENSEB— The Faerie Queens. BookL ^7 H. M. Peeoiyal, M.A. 
3b.; sewed, 2s. 6d. 

TENNYSON— SELEcnoNS. B7 F. J. Row^ 1I.A., and W. T. 
Webb, M. A. New edition enlarged. 3s. 6d. The poems contained 
in the volume are : — Recollections of the Arabian l^ights, The Lad7 , 
of Shalott, (Enone, The Lotos-Eaters, A Dream of Fair Women, 
Morte d'Arthur, Dora, Ulysses, Tithonus, Sir Galahad, The Lord of 
Burleigh, Ode on the Death of the Duke of Wellington, The Be- 
▼enge. The Fidace of Art, The Brook, The Toyage, Demeter and 
Persephone. 

— .Enoch Arden. ^y W. T. Webb. M.A. 2b. 6d. 

— ^Atlmer*s Field. By W. T. Webb, BLA. 2s. 6d. 

——The Princess. By Perot M. Wallace, M.A. Ss. 6d. ■ 

—-The Coming of Arthur: The Passino or Arthur. By F* 
J. RowE, M.A. 2b. 6d. 

Gareth and Ltnbtte. By Q. OL IfAOAULAT, BL A. 2s. 6d. 

— ^TheUarriagbofOeraint: Qeraint and Enid. By same. 2b. 6d. 

—-The Holt Grail. By G. 0. Magaulat, M.A. 2b. 6d. 

W0BD8W0RTH— BBLionONB. By F. J. Rowi^ M.A., and W. T. 
Wjbo, ILA. [InpnparaUon, 
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